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OPERA AND CONCERT 
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ARTHUR M. BURTON 


BARS Tares 
Pine Arts Balldia 


Mrs. HALL MCALLISTER 


TEACHER OF SINGING 
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BOTEL ENDICOTT, Sint $T. and COLUMBUS ATE., BEW TORK 


Bissell Conservatory of Music, Inc, 


MARIE SPRAGUE, Directress 
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The Highest Quality 
for the Money 


The Hi. P.Nelson Company 
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GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 
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instructs, trains and educates after the best methods of 
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study, you must have a 
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Send for Catalog 


Manufacturers 


Lfucago 


STERLING fates 


High Standard of Construction 


«art FLORIO sx,” 


Orand phe geome Tenor Dramatic (“Scala"* Milan) 
MAESTRO OF THE REAL ‘OCE POSTATA” Azeen VOICE PLACEMENT), the foundation 












































hole SIN rma wi wi which or correct is i bil. 
ity, -VooaL TRAINING FE @ TO ARTISTIO PERFECTIO easions prepa 
coached in grand opera big in all modern aceord the Digbost traditions 
S the leading at ert. houses pet the M = LITAN. a r of or. 
| lg o ._ mae BLACE, ig 8 rope; LILLA 


LIVAN, tenor; cone MONTE, Concert Baritone: ORISCA 
Kh. "Phone, 7662 Schuyler. 
SEAN PAUL 


Sean eae “KURSTEINER 


Piano and Theory “The best tetibar T how I have ever wer ieee sa oo G. Bennett, Prin. 
Assistent te Telchasiier, leiezig THE BELNORD, Broadway and 86th Street 
TWO STEINWAY GRANDS 


MARC LAGEN 











eyecs FSEeee 


























F w COLORATURA SOPRANO 
; Menagemest: £. 8. shows CON- 
4 gent omection, 42 9, 30th $1. 
A 
aa IRISH BALLADIST 
3 eus os teariieateeee 
A MUSICAL Agency 
E 1 West 34th Street, New York 
‘Cc SOPRANO 
D oars 
iC New York 
gin BH. 








Virgil School of Music 
45 Bast 224 St., New York 
Fall Term Begins October th 
Enroliment, October 7th 
SEND FOR PROSPECTUS 





‘VIRGIL 








winciktT KE YES 











‘ccee S/ Grrns. 
st. Mra New York Gmpeet: ee Oe ee 
Management: WALTER R. ANDERSON 3 West 34th Street, sa New York 

8 West 30th Strost Pocaenn! Address, 2489 Brestway “Prone, 4048 River 
—— Concert 
PILZER\ Organs 
ee. Be ave CHICAGO 

cee eT | BEANO OGA. 









BPR se La Tc 


























HQ? IL 


v 








rk 


ie 


th 
th 











THE MUSICAL COURIER 




















THE 


CARL MARIA VON WEBER AND 
“FREISCHUTZ” PREMIERE. 


II. 
BY ARTHUR M. ABELL. 





Weber never repeated the success of the “Freischiitz.’ 
His “Euryanthe,” brought out a couple of years later in 
Vienna, and his “Oberon,” introduced under his personal 
direction in London in 1826, beautiful works though they 
are, never gained the hold on the masses that the “Frei 
schiitz” did. “Oberon” was written to order for London 
rhe romantic subject appealed to Weber's imagination, 


mut he complained bitterly of the trivialities of the English 
libretto, and it was his intention to rewrite the opera later, 
as he always declared that the English version would never 
be suitable for the German stage. But death claimed him 
only a few weeks after the “Oberon” premiére, so he never 
carried out his intention. The opera has been elaborated, 
however, by Franz Wiillner and by Slaar. It is still fre- 
quently given on the German stage in these two versions 


as well as in the original edition In Wiesbaden it has 





been given one hundred and fifty times in the Slaar version 
within the last fifteen years 
Weber died of consumption and had been a very sick 
, : 


man during the last few years of his life. Strange to say 


the remams of the genius to whom Germany owed s& 
much were not buried on his native soil, but were interred 
in London, in Moorfield Chapel 

Richard Wagner was the first to point out the disgrac« 


to Germany of allowing the remains of one whose im 


mortal works had shed new luster over the fatherland to 
rest in foreign soil. He got together a committee of influ 
ential people with a view to raising the means for having 
Weber's body removed from Lordon to Dresden. There 


the part of Von Liittichau, the 


was much opposition ot 
mntendant of the Dresden Royal Opera, of which Wagner 
was at that time conductor. Von Liittichau, who had no 
conception of Weber's greatness and mission, pointed out 
to Wagner that other conductors of the Dresden Opera 
also might die in a foreign country and that he personally 


was much opposed to establishing such a precedent. “He 

















MOOREFIELD CHAPEL, LONDON 
C. M. von Weber's first burial place, 1826-1844 


showed me,” writes Wagner in his autobiography, “that he 
could not possibly approve of conferring upon Weber's 
memory such an exaggerated honor, while Morlacchi, who 
had conducted the orchestra for a much longer time than 


Weber, had died in Italy, and no one thought of bringing 


his ashes hack to Dresden. “To what would this lead? 
he said. “Then suppose Reissiger should die while on 


summer vacation trip; his wife could just as well demand 
as Frau von Weber that the body of her husband be brought 
back with Sang und Klang!" Wagner did not succeed, 
according to his own words, in making the difference clear 
to the intendant, but as the opera houses of Berlin and 
other cities had contributed to the fund, Von Littichau 
finally conceded to Dresden's contributing her share 
Finally, in 1844, after years of effort on the part of 
Wagner and his friends, the mortal remains of Carl Maria 
on Weber were transferred from London to Paris. The 
elder of Weber's two sons repaired to London personally 
to conduct the removal of his father’s ashes The coff 
was taken by boat up the Elbe, so that the transportation 
was effected the entire distance by water, and arriving in 
Dresden at night, the remains were carried through th 
streets of the city by torchlight. Wagner had composed 
wusic for the occasion, utilizing motives from Weber 
Eu-yanthe.” The procession, wendirg its way slowly 


through the streets of Dresden in the dead of night, il‘umi- 





nated by the weird, flickering torchlights and accompanied 
by Wagner's music, made a profound impression rhe 
burial itself took place the following forenoon, on Decem 
ber 15, and was attended by ali the members of the com 
mittee, both from Dresden and other cities of Germany, 














THE COAT OF ARMS OF THE WERBER FAMILY 


1 


by the personne the Dresden Royal Opera, and many 
other personages of importance 
he most noteworthy feature of the funeral services was 
a speech by Richard Wagner, which, though his maiden 
speech, was one of the most remarkable utterances of his 
whole life This second burial on German soil was an 
event full of significance to Richard Wagner, because 
} 


Weber was the first great composer with whom he came 


in close contact, and both his music and his personality 


had made a profound impression on Wagner in early boy 
hood It was always a source of great satisfaction to 
Wagner that it had been through his personal efforts that 
the remains of Weber were at last interred in German 
oil 

For me it was fraught with deep meaning,” he writes iv 
his autobiography, “that I, who in my earliest boyhood 
had been so deeply impressed by Weber's personality and 

deeply moved by the news of his death, should now, as 
a grown man, through this second burial, come, as it were, 


in immediate personal touch with him again.” 


Wagner's speech delivered at the grave is so remarkabl 
both in the choice of language and in the lofty sentiment 
it conveys that I will first quote it in full in the original 


for the benefit of those who read German. It is taken fron 
the Leipsic Illustrierte Zeitung of 1844 

‘Hier ruhe denn! Hier sie die prunklose Statte, die un 
Deine theure Hille bewahre! Und hatte sie dort in 


im stolzesten Mi 





Furstengruftes geprai 





stolzen Nation, wir wagten doch zu hoffen, dass Du en 
bescheidenes Grab in deutschem Boden Dir weber zur 


letzten Ruhestatte erwahlt Du Gehortest 1 nicht jen 


kalten Ruhmsiichtigen an, die kein Vaterlar« ben, denen 


das Land der Erde das liebste ist n wel h m iby Ehrge f 
den ippigsten Boden fur sein Gedeihen findet Zog Dich 
ei verhangnissvoller Drang dorthin, wo selbst das Gent 
sich zu Markte bringen muss, um zu gelten, so wandtest 


Du zeitig genug schnsuchtsvoll Deine Blicke nach det 
heimatlichen Herde, nach dem bescheidenen landlic! 


Sitze, wo Dir an der Seite Deines trauten Weibes Lied 


en 


auf Lied aus dem Herzen quoll. ‘Ach! ware ich wieder 
bet Euch, thr Lieben' was war woh! Dein letzter Seufzer. 

lort dahinschiedest ' Warst nun Du ein so 
gemuthvoller Schwarmer, wer will uns tadeln, wenn wt 


gerade mit Dir gleicher Neiguog begegnen, wenn wir auch 


diese Schwarmerei recht innig teilten und gern dem stillen 
Wunsche na hhingen Dich wieder hei ns mm der lieher 
Heimat zu haber O, diese Schwarmerci, sie hat Dicl 


mit svt ipat! etischer Gewalt zum Liebling 

Deines Volkes gemacht! Nie hat cin Deutscherer Mu 
siker gelebt, als Du! Wohin Dich auch Dein genius trug, 
in welches ferne bodenlose Reich der Phantasie, immer 
doch blieber mit jenen tausend zarten Fasern an dieses 
deutsche Volksherz gekettet, mit dem er weimte und lachte 
wie cin glaubiges Kind, wenn es den Sagen und Marchen 
la. diese Kindlichkeit war es. di 


Deinen mannlichen Geist, wie sein guter Engel, geleitet: 


der Heimat lauscht 


ihnstets rein und keusch bewartet: und in dieser Keusch 
heit lag Demme FEigenthiimlichkeit: wie Du diese herrliche 


Tugend stet ungetribt erhieltest, brauchtest Du nicht 





u erdenken, nichts zu erfinde: Du brauchtest nur 7u 
empfinder ‘ hattest Du auch d Ursprunglichst: 
erfunden Du bewahrtest «ic lve an den Tod. die héchste 


Tugend. Du konntest sie nix opfern, dieses schénen Erb 
mahls Deiner deutschen Abkunft Dich nie enti&ussern, Du 


konntest uns ne verraten! Sich, nun lasst der Brite Dir 








Gerechtigkeit wiederfahren, es bewu 





zose, aber lieben kann Dich nur der Deutsche 





sein, ein schoner Tag aus seinem Leben 
Tropfen seines Blutes, ein Stiick von sein Herzen, W 


will uns tadeln, wenn wir wollten, dass Deime Asche auch 


ein Theil seiner Erde, der lieben deutsch Erde, sein 
sollte? Noch ein mal cheltet uns ni Ihe lie Ihr dic 
Eigenthimlichkeit des deutschen Herzens verkannt 
dieses Herzens, da © gerne schwarmt we s liebt! 
War es Schwarmerei, mit der wir nach der theuren H 
unsercs heben Weber ve ingtetr war ¢ ?e a wa 
erei, die uns thm so verwandt sem la lie Schwarm 
der all’ die herrlichen Blut ne Creiste ntke 

um deren Willen die Welt bew underte nad w 
hebten Ein Werk der Liebe, glauben wir nun ver 
richten, wenn wir Dich, liecber Weber, der D Bewun 
derung sondern nur Liebe suchtest, den Augen der Bew 
derung entzicher mm Dich det Armen der Liebe 
tunren Ans der Welt, vor der Du glanztest, geletter y 
Dich zuriick in die Heimat, in d Schk Alemer Fan 
Fragt den Helden, der im Siegen a g 

meisten begluckt nach den 1 ! ‘ lage 

Felde der Ehre Gew! e Heimkehr in da 

wo sein Weib und seme Kinder s« rren. Und 

wir brauch vr nicht bildl t en Dein W b 
Deme Kindet irren Deine \W it 

Bald vernimmst D ile r R estatt les t 

des treuet Weibes da ing : ,Y NM W 
kunft harrt und la etzt ! I 
Sohnes die heissesten Liebesthranen dem geke 
Herzensfreunde weint se @ rt der Welt der Lele i 

Du bist em seliger Geist geworder t Aue 

umn sie Dicl begrusset da wnat (ott n Rot 
der Dich ganz nah’ Aug in Aug’ ber D r He 
begriissen und Dir Zeugs gebet te 
ganglichen Liebe Demer Lenn hg 














WEBER'S FINAL RESTING PLACE I 
CEMETERY AT DRESDI 
" 


Where his ly was reinte ‘4 


ward zu dieser Sendung auserwahlt las Band zwi en 


Lebenden und Dahingeschiedenen zu kniipfen, cin Enge 


des Lichtes schwebt er jetzt zwischen Euch und bringt 
Euch gegenseitige Liebeskunds Wo ist nun Tod W 
ist Leben W beide ich nm emem so wunder s« ner 
Bund vercinen. das ist des ewige Lebens Keim Lass 
auch uns, Du theurer Dahingeschiedenen, mit in diese 
Bund treten Wir kennen dann nicht Tod ht Ver 
wesung mehr, nur Blithe nd Gedesher Der Stein, det 
Deine Halle umschliesst wird t lant j 1 Fels der 
Wiste, dem der Gewaltige « len frischen Quell ent 

hlug: aus ihm ergiesst sich i e fernsten Zeiten ei 
herrlicher Strom stets verjtingten schaffenden Lebens Du 
Quell alles Daseins, lass ur lieses Bunde tets eingedenk 
und wirdig sein.” 

(Tras att 

Let this he a resting place! Let thi adorned sepul 
chre contain thy he oved ashes' And « oug they 
might have reposed in a princely tomb t pr est of 
cathedrals of a pre ud natior et We ‘ ‘ 
wouldst have preterred modest grave n (er +} 
as thy last resting place. Thou wert not one i 
ambitious ones who have no fatherland, wi f rite 


home is that where their ambition finds the most favorable 
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soil for growth. And though a fatal necessity compelled 
thee to go there where even genius must market its wares, 
in order to be recognized, yet didst thou soon enough long- 
ingly turn thy eyes toward thy native hearth, toward thy 
modest country home, where at the side of thy beloved 
wife song after song did gush forth from thy heart. “Ah! 
that I might be with you, you dear ones!” These, no 
doubt, were thy last words. And as thou wert a soulful 
enthusiast, who will blame us for sharing thy enthusiasm 
and for nourishing the longing desire to have thee with us 
in thy country again? O, thy enthusiasm! Its 
sympathetic power made thee the darling of thy people. 
Never did a musician live who was more German than 
thou! And wherever thy genius carried thee, in whatever 
distant boundless realms of fantasy, thou didst ever remain 
fettered to the hearts of the German people with a thou- 
Thou didst weep and laugh with them, 
trusting child when it listens to the fables and 
land. Yet it was this very child- 
like simplicity combined with thy manly spirit, whch, like 
a good angel, always accompanied thee and kept thee clean 
and in this purity lay thy individuality; and as 
always retain this glorious purity, thou didst 
not need to invent or discover—thou hadst need only to 
thou didst feel with what spontaneity ! 
Thou didst retain this highest virtue even unto death and, 
indeed, thou couldst not sacrifice it, this beautiful heritage 
thou never couldst have betrayed us. 
Frenchman admires 
thou art 


native 


sand tender bonds 
like the 


fairy tales of its native 


and pure 
thou didst 


feel, and and 


of thy German birth; 
Behold, the Briton honors thee, the 
thee, but only the 
his, thou art a beautiful day from his life, a warm drop of 
Who can blame us 
to German earth? 


German can truly love thee; 
his blood, a veritable part of his heart 


for desiring to have thy ashes return 
And, 


the peculiarity of the 


again, do not blame us, you who fail to recognize 


German heart—this heart which loves 
with such longing. If it was longing which caused us to 
beloved body of our dear Weber, then it was 


the enthusiasm which makes us akin to him, the enthu- 


long for the 


siasm from which all the lovely blossoms of his genius 
sprang, and for which the world admires him and we love 
him. A work of love for thee we deem it, beloved Weber, 
who never sought admiration, but only love, if we with- 
thee from the eyes of admiration and consign thee 
arms of From the 


draw 
to the world where thou didst 
shine so brilliantly we reclaim thee and bring thee back to 
Ask the hero what 
it is that gives him greatest joy after the days of renown 
field of return home, where his 
and children await And behold! we need not 
children await thee 


love 


thy home, to the bosom of thy family. 


on the honor: surely the 


wife him 
speak in metaphor, thy wife and thy 
here in very truth 

Soon shalt thou hear on this grave the step of thy be- 
loved wife, who has waited so long, so long for thy return, 
at the side of her dear son, is shedding hot 
tears of love for her friend now returned 
She belongs to the world of the living, but thou art become 


thee face to face. 


and who now, 
heart’s dearest 
spirit and she cannot 


a blessed greet 


But God sent a messenger to greet thee face to face on 
thy return and to bring thee proofs of the undying love 
of thy dear ones; thy youngest son was chosen to join 
this bond between the living and the dead, and now as an 
angel of light he hovers between you to bring you mutual 
tokens of love. Where 
When both are united in 


the beginning of eternal life 


and where is life? 
a wonderful bond, that is 
Let us, too, dear departed 
Then we shall know neither 
The stone 


is death, then, 


such 


one, be united in this bond! 
but only the flowering of life. 
then 


from which the 


death nor decay, 
become for us as the 
All- Powerful One 
thence shall pour forth 
through the waste a glorious stream of everlasting inspira 
Thou Source let us ever be mindful 


covers thy ashes will 


rock in the 


which 
desert once 
brought forth refreshing waters; 


tion! of all creation, 


and worthy of this bond! 


Conceited New York. 

itself upon the first per- 
this country of Cesar Franck’s 
as indicated by the following from THe 


New 
formance 


York is now pluming 
in English in 
‘The Beatitudes,” 
Musicat Courter: 

“The New York Liederkranz was the first to present 
Cesar Franck’s work, ‘The Beatitudes,’ in this country, 
and this March 25. 1900 Tuesday night of last 
week the New York Oratorio Society sung the work in 
English, and this, it is reported, was the first presentation 
in that langvage in the United States.” 


was on 


The writer heard a performance in English of “The 
in Boston four years ago by the Cecilia Club 
direction of Wallace Goodrich. A little West- 
the name of Oakland, too, heard a similar 
same work December of last year 
Oakland (Cal.) En- 


Beatitudes” 
under the 
ern town by 
performance of the 
Wake up, Father Knickerbocker! 
quirer 

Jones—-Is it necessary for you to send your daughter 
to Europe to complete her musical education?” 

Brown—“Yes—I can’t stand the infernal racket 
any longer.”—Portland Oregonian. 


here 


Nicoline Zedeler’s Brilliant Success. 

Nicoline Zedeler, the gifted young Swedish artist, who 
is appearing as solo violinist with Sousa’s Band on its tour 
round the world, is meeting with brilliant success. And 
this success is the more remarkable from the fact that not 
alone the artistic and musical qualities of the young woman 
are called into account, but also unusual powers of endur- 
ance are required to be able to make daily appearances 
amid the constantly changing conditions and wear and tear 
of travel attendant upon such a tour. Miss Zedeler has 
proved herself in every respect equal to this test on this, 
her first extended tour since finishing her studies with 
Theodore Spiering in Berlin. ‘The following press notices 


from Sydney, Australia, bear cloquent witness to her 
success: 

Nicoline Zedeler was brilliantly successful in Saint-Saéns’ “Intro 
duction and Rondo Capriccioso.”—-Sydney Sun, May 20, 1911. 





and Ronde 


Sydney 


Saint-Saéns’ “Introduction 


refinement of 


Zedeler 


played 
Capriccioso” with the 
Morning Herald, May 20, 1911. 


Nicoline 
utmost expression, 
playing of 
Kati" was 


was brilliant. 


Chief among these violin 


Nicoline Zedeler, whose interpretation of Hubay’s 


was perhaps the 
“Hejre 


characterized by a sympathy as keen as her technic 


Morning Herald. 


Sydney 


Nicoline Zedeler, the young violinist, posseses delightful tempera 


mental and technical powers. Speaking from a strictly art point of 


view, her playing of Sarasate’s “Zigeunerweisen” was the big cir 


The young lady played with elevation of 
Sydney, May 16, 1911 


cumstance of the evening. 


style and exquisite purity of tone.—-The Sun, 





“Zigeunerweisen™ was a capital exhibition of virtuosity. 


Sydney, May 16, 


Sarasate s 


Daily Telegraph, 1g!t. 





rendition of 


Igit. 


brilliant 
Evening News, May to, 


Nicoline Zedeler, the violinist, 
Hubay’s “Hejre Kati.” 


gave a 
—Sydney 
most sympathetic lady violinist heard here 


Morning Herald, May 16, 


Nicoline Zedeler is the 


for some time.— Sydney 1gtl. 





Tributes to Arthur van Eweyk’s Art. 

Arthur van Eweyk, whose popularity as a lieder and 
oratorio singer in Germany has reached such remarkable 
proportions, will soon be joyfully welcomed back to our 
country again by his hosts of ardent admirers who have 
been looking forward to his American tour the coming 
season. The following press notices are further proof ot 
the genuine pleasure evoked by the distinguished baritone’s 
art wherever he appears in the Fatherland: 
Arthur Van Eweyk, the 
manner of a 


To employ, in speaking of usual stereo 
and flowery 


pros 


typed phrases, or in the preceptor to 
weigh the would be highly 
pression which the singer made on Sunday He must be a master 
who ever, like Arthur Van Eweyk, in the full 
“Heinrich der Vogler,” understands 
closing cadences, or to interpret 

feeling, without diminishing the 
together with 


and cons, irrelevant, after the im- 
of his profession 
flow of the 
so delicately to 

“Verrat” 
tempestuous and natural force. The extensive range, 
evenness of his vocal organ, 


melody of Loewe’s 
reproduce the 
Brahms’ with so much 
the magnificent volume and absolute 
stamp Van Eweyk’s interpretation 
Oberschlesische Grenz Zeitung, Beuthen, 


with an astonishing finish 

March &, tor. 

Van Eweyk's robust bass sounded remarkably well in the 
“Kelter” aria of the can 

June 6, 


Arthur 
“Helden” 
tata.—Bach Festival, 


and in the powerful 


Duisburg a/ Rhein, 


recitative 
1910 





Max Pauer Extolled in Munich. 
The critic of the Munich Allgemeine Zeitung, one of the 
principal dailies of the Bavarian capital, has this to say of 
Max Pauer 


Pauer possesses the magic gift of noble and impressive reproduc- 


tion; he has also entered absolutely into the sprit of Beethoven 


He illustrated this by the depth of profound feeling in which he 


clad the first and third passages of the sonata, hymns of un 


quenched natural desire All their sensuousness, however, re- 


treated behind his power of expression, bringing forth a most won 
derful effect. Herr 


“Kreisleriana” his noted delicacy and 


Besides Beethoven, Pauer gave us Schumann's 
of concep 
dashing sonatas 


was his entire mas 


with all honesty 
tion, as well as Bach's Italian concerto and three 
by Scarlatti. The 
tery of all technicalities. 
tract, 


remarkable part here, too, 
His is no playing intended solely to at 
that raises up th 


Allge 


but a performance 
bold plasticity Mur 


no display of fireworks, 


classical value of the music in hnet 


meine Zeitung, Minchen. 


Heinemann to Have Record Tour. 
Alexander Heinemann, 
filled forty-five recital engagements during his first tour 
of this country. As has leen announced, Heinemann is 
coming back for a second tour in November, and his man- 
ager, R. E. Johnston announces that the number of en- 
gagements closed for the baritone will nearly a 
hundred. Mr. Heinemann’s success in this country has 
been extraordinary. The Heinemann programs are being 
studied by singers and advanced vocal students every- 
where, and the requests to hear this remarkable interpreter 
of the German lied, keep coming in from all sections 


the great German lieder singer, 


reach 





Paulo Morenzo at Ocean Grove. 

Paulo Morenzo, the tenor, was enthusiastically acclaimed 
at his recent appearance in the large auditorium at Ocean 
Grove. The singer was heard at his best in an aria, 
“La Gioconda,” Debussy’s “L’Enfant Prodigue” 
by Harriet Ware, Massenet and Henschel. 
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Efrem Zimbalist'’s Success. 


The following eulogistic comments on the art of the 


highly endowed young Russian violin virtuoso, Efrem 
Zimbalist, are of interest: 
Zimbalist played Tschaikowsky’s concerto with orchestral 


accompaniment and displayed therein such brilliancy of technic 


such indifference to all difficulties, such fullmess and sweetness of 
tone, and such arresting, glowing impassioned playing that the hal 


echoed with frenzied recalls from the audience The young artist 








literally played with Tschaikowsky’s soul and the work of the 
Russian master suits h erfection He was also heard is 
Paganini’s “Hexentanz and as the applause was unending he at 
last responded with Schumann's “Abendlied Strassburger Neuest 





Nachrichten, February 23, 1911 


Zimbalist possesses a virtuoso technic developed to the highest 


point, so that there are no intricacies of double stopping or bowing 








that he does not overcome with immaculate accuracy He playe 

the noble cantilena in the middle of the first movement as well as 
the finest points in the semi-quave passages of the finale in the 
first movement with superb beauty of tone Zimbalist was hears 
to greatest advantage as regards technica finish in Paganini’s 
“Hexentanz,” in which he performed veritable fireworks in trills 
staccato and pizzicato feats and which earned him deafening ap 


plause, which was repeated after he had given one encore Strass 
February 23, 1911 


burger Burger-Zeitung, 


bound together 
Smooth 


elegance of appearance on the 


He is an artist in whom youth and ability are 
His playing is full of the freshness and the joy of youth. 


ness of technic, sweetness of tone, 





platform, warmth of feeling and imagination; all these qualities 
meet together in this artist who is able to express all that he feels 
n tone. Zimbalist played a fantaisie and fugue of Bach with ex 
pressive beauty and was next heard in Glazounow’s concerto in A 
minor, a work well designed t show his brilliant technic to ad- 
vantage and after which h was deservedly and continuously rt 
alled Kieler Neueste Nachrichtet Decembe i, 19 

It is a long time s any w artistic ind ty has bee 
able to arouse su interest as Zimbalist, the wh made 
his first appearance in this tow: n Friday In his playing even 
ow he reveals a completely mature artistic greatness which 18 of 
the highest order, a continuously beauteous tone im all positions 
and gradations, wa;m, heartfelt express! as well as serious, manly 
and intellectual interpretatior \llied to these qualities is a flaw 
ess technic which easily « ers ficulties and the deep an 
passionate temperament pecula t Slavonic nature Kiel 
Zeitung, December 31, 19 

Zimbalist, who was the soloist at t inth Nikisch concert of! 
the season, played Tschaikowsky'’s |) major concerto with great 
suceess at the public rehearsa 4 well as at the concert The 
work suits this violinist especially well He brings out its externa 
merits without trying to give the 1 higher value than they pos 
sess, at the same time the animated impulse with which he playe 
gave the concerts all its wonted effect.—Tagliche Rundschau, er 


lin, March 21, 191 





Music Study at Winona Seminary. 
The new catalogue issued by the Winona Semimary, in 
Winona, Minn., 
studied in that school for young women. The 


gives evidence that music is thoroughly 
seminary, 
institutions of learning for girls and 


Northwest, is under the direc 


one of the higher 
young women in the Middle 
tion of the Sisters of Saint Francis. The conservatory ol 
music has graded courses, both in the preparatory and 
Emil Liebling is one of the official 
William Rhys-Herbert 
is lecturer on harmony and cx In both the pre 
departments, the study of music 
eight years’ 


collegiate departments 
lecturers and the yisiting director 
ymnposition 
paratory and collegiate 
covers a term of four years; that would be 


study of music for the girl who begins and completes her 


education in Winona Seminary 

The vocal department is under the direction of Lucile 
Jefore a pupil can receive a 
must assist at three even- 
ing recitals, give her own recital, and present a diploma 
The graduate in the higher 


under the 


Tewksbury, of Chicago 


diploma in the vocal course she 


from the literary department 
must teach in the conservatory 
assist at three evening 


piano course 
supervision of the regular teachers, 
recitals, give an individual recital and have a diploma from 
seniors in the collegiate piano 
Henselt and 


the literary department. The 
course must play concertos of Chopin, Liszt, 
canon and fugue, 


The grad 


I'schaikowsky, pass examinations in 
and give examples in instrumental composition, 
uate in the violin department must give a public recital 
and have a diploma from the literary department 


Rothschild Prize for Clark Pupil. 
from Budapest, pupil of 
Baron Rothschild 


This is an unusual distinction, 


Arnold Glaser, a Hungarian 
Frank King Clark, 
prize at Vienna on 
as the competition is 
only twenty-two years old, is the possessor of a phenom 


of Berlin, won the 
June 28 
open to all singers. Glaser, who is 
enal voice, and a brilliant career is predicted for him 


William C. Carl in Pompeii. 


Wiiliam C. Carl, the organist and head of the Guilmant 
Organ School of New York, was among the recent visitors 
in Pompeii. Amalfi, Sorrento and Capri were other beau- 
tiful places in which Mr. Carl spent some ideal days during 


the first half of July 





Elgar's Confusing Music. 
Some say that the first movement of Elgar’s new sym 
phony is the best; others like it least. Some say it is full 
of spontaneous joy (it has even been called an orgy and 


a bacchanal) ; 
gentle regret 


others find in it aac not far from a 
Some call the slow movement sublime; 
others deem it the weakest part of the work. Some greet 
the scherzo as among Elgar's most 
others find 


the last movement is the crown of the whole; 


original inspirations ; 
in it no originality even of scoring. To some 
others call 
it a lame conclusion. To some its principal theme is one 
finest melodies; others tell us it lacks distinc 
tion; in one place we read that its mastery of form is 


splendid, in another that it is formless.—London World 


of Elgar’s 
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Che accompanying program and opinions, 


trom the advertising page of the 


reproduced 
London Daily Telegraph, 
offer additional evidence of Wilhelm Backhaus’s I quipment 
as “A Great Concert Pianist Backhaus uses the B 
win plano 


KlibansKy Triumph in Dayton. 

Sergei Klibansky, the 
York, was hailed as “a great singer 
Ohio. Mr 
the few temperamental singers of the day The 


baritone, now a resident of New 
at his recent appear 
ance in Dayton, Klibansky is numbered with 
follow 
ing criticism from the 


for itself 


Dayton Journal, of June 29, speak 


“nger——one tf those who has a G given voice and a temperament 

express sost beautifully the works of the masters His voice 
1 baritone, is of velvety texture and rich cello juality He sings 
with a depth of feeling that touches deeply the hearts of his bearers 
and wins at once their sympathy and their most heartfelt apprecia 
tion He sang an old Italiar 


aria and songs by Schubert, Strauss 


Franz, Grieg, Brahms, Reichardt, Schwartz. Wintter, Watts ar 

(Cooma He was obliged to repeat many of these songs in respons 
to the great enthusiasm which he aroused His singing of the 
Schubert “Litanai” was exquisite Mr. Kiibansky is a singer of 


rare intelligence and one of a great musical nature 


Mr. Klibansky and Madame Klibansky are 
up in Ridgefield, Conn 


sojourning 





He is certainly a great musician, even a master, but, in 
his case, his mastery overwhelms his inspiration. So many 
Preparations and circumlocutions for something which 
ought to come and charm us at once and nothing does 
come but boredom. His music is not warmed by any gen- 
wine emotions. It lacks poetry, but makes great preten 
sions to profundity—Tschaikowsky on Brahms 
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JUST PUBLISHED 


SCENES FROM AN 
IMAGINARY BALLET 


BY 


COLERIDGE TAYLOR 


For the Pianoforte 









Price, $1.25 Net 






The five numbers of which this wonderfully poetic and 
subtly conceived suite is composed are full of an intimate 
and personal charm. It can truly be said that the composer 
has never written anything more rarely distinctive in its way 
than these “Scenes from an Imaginary Ballet,” a title that 
exactly expresses the feeling its music conveys; a suggestion 
of gayety and glamour gone and forgotten, an atmosphere 
haunted by the sadness of romance unrealized, that colors 
its graceful dance-forms with a quality of tender beauty. 




















































contemplating American engagements 


[Artists 
can secure valuable practical advice by consulting 


Mr. Delma-Heide, Paris representative of The 


Musical Courier.| 
20, Rue Mareseur (Cuames-Evysees), 
Cable 1 Teles Addr Delmaheide- Paris,” 


Panis, July 10, tort 
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drous cloud harmonies; earth and sky and ocean seem to 
meet at the Golden Gate where the rivers run out to the 
sea! Across those seas came lately a little group of musi- 
cians, not Eve’s daughters, but her strong sons from their 
far home, and proved how deeply Nature’s music has 
entered into them by the concert so successfully given at 
the Salle des Agriculteurs. The American colony most 
enthusiastically applauded the Glee Club from the Uni- 
versity of California, for this male choir sang faultlessly. 
Songs, old college, rag time, Indian, Hawatian, Californian, 
all were given in turn. Naturally, encores were numerous. 
H. Warner delighted with two solos, 
“Spanischer Tanz,” by Rehfeld, and “Romance” (d’Am- 
brosio). Clinton R. Morse, possessing a fine tenor voice, 
called out deep feeling with his “Mother o’ Mine” (Tours), 
California’s sons 


Sherwood violin 


adding by way of encore “Killarney.” 
will visit, and are sure to delight, London and Berlin 
before returning to their home in the West. Following 
are the members of the club who took part in the concert: 
First tenors, C. R. Morse, W. W. Clinch, G. Willoughby ; 
second tenors, A. C. Saxe, S. L. Arnot, J. R. Stroud, S. B 
Wheeler, H. P 


Peart: first basses, N. Hamilton, R. C 
Williams: second basses, F. H. McConnell, FE. M. Einstein, 
H. W. Sherwood, R. C. Knight. 
nme 
Conservatoire “concours,” seventh day, at the Opéra 
Comique Other Conservatoire competitions may fall 
somewhat flat, but that for Opéra and Opéra Comique 


always attracts. The director, M, Fauré, has known how 








A NEW SAINT-SAENS PICTURE. 





to render this section of a musical education more artistic 


than ever, but has thereby created difficulties for the jury 
Hitherto the solemnity of the public competition has only 


been broken in upon by the public; this year candidates 


themselves have manifested their opinions in a far from 
reverent manner, and this goes to prove that the public 
should not be allowed to take part in these examinations. 
Men and women candidates should remember they have as 
judges a group of eminent artists, whose president is one 
of the great masters of French contemporary art, and the 


decision of these artists should be courteously accepted as 


final 
RRR 
As a whole, the Opéra Comique competition was excel 
lent. Some distinguished themselves pre-eminently. Mile 
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Kirsch as Charlotte, in “Werther”; Suzanne Thévenet in 
the same scene; Mile. Vénegas, a remarkable Lakme; 
Mile. Hemmerlé, a gracious Doll in the “Contes d’Hoff- 
mann”; Mile. Calvet, a pathetic Anita in “Navarraise,” a 
role in which Mlle. Arcos also excelled; Mlle. Hemmler, 
an admirable Reine Fiammette; Mlle. Debarbieux, a de- 
lightful Mimi from “Bohéme”; Mlle. Joutel, a seductive 
Jacqueline in “Fortunio.”. Among the men M. Capitaine 
gave most persuasively the air “Fantaisie, 6 divin men- 
songe”; M. Cousinou, in the “Chemineau”; M. Elain, in 
the “Médicin malgré lui” (Gounod); M. Hopkins, in the 
“Roi malgré lui’ (Chabrier); M. Feiner, as the father in 
“Hansel et Gretel”; M. Delgal, as Figaro in “Le Barbier 
de Seville,” all and severally merited the distinction which 
fell to them. The jury was composed of MM. Gabriel Fauré, 
president; Adrien Bernheim, D’Estournelles de Constant, 
Claude Debussy, Georges Hue, Xavier Leroux, Raoul 
Gunsbourg, Charles Lefébvre, Pierre Lalo, Reynaldo Hahn, 
Carbonne, Salignac, Emile Isola and Fernand Bourgeat, 
First prizes, Mlle. Kirsch, Mme. Thévenet ; 
second prizes, Miles. Hemmerlé, Vénegas, Arcos; first 
accessits, Miles, Calvet, Hemmler, Lubin, Debarbieux; sec- 
ond accessits, Mme. Bonnet-Baron, Miles. Gilson, Charin, 
Joutel. For the men, first prizes, MM. Capitaine, Cou- 
sinou, Elain; no second prize; first accessits, MM. Hop- 
kins, Feiner; second accessits, MM. Delgal, Poncet. 
eur 

Conservatoire competition, eighth day, for violin. There 
were tumultuous scenes. Is it, or will it be, the end of 
Instead of lessening, as was hoped, 


secretary. 


public competitions ? 
the scandal increased and publicity became a necessity. 
On Monday a colleague on one of the Paris dailies photo- 
stenographed the first adventure. When the announcement 
of the laureates of the Opéra Comique were made: “Call 
Mile, Kirsch and Suzanne Thévenet,” said the president 
(M. Fauré). Only the two were called; three, however, 
presented themselves. At the appearance of the third, Mlle 
Devries, the astonishment of the jury was profound. The 
looked toward the official tribune. M. Fauré 
From the tribune a voice ex- 


entire hall 
consulted those with him. 
claimed, “Kindly cause the pupil who has not been called 
And the president, 
again consulting his associates, continued: the 
jury has just accorded each of you a first prize.’ The 
first prize was therefore acquired by Mlle. Devriés as wel! 
Let me add, in order to be exact, 


to retire.” The candidate remained. 


“Ladies, 


as by her companions 
that according to information furnished the Figaro, the 
votes were redistributed for the first prize in the following 
manner: Mlle. Kirsch, 12 votes; Madame Thévenet, 7 
Mile Deyriés, 4 votes. Scandal Number One. Writ- 
ing of this same “concours” in Le Figaro, Robert Brussel 


votes; 
says: “We saw a young man (a tenor who ought to pre 
sent himself for the Opéra competition) come from the 
side scenes upon the stage between the announcement of 
the rewards of the men pupils and of the women, and there 
calumniate the jury in most opprobrious terms.” Scandal 
Number Two. 
zene 

The scenes of the day before (Opéra Comique) were 
again renewed and took on so violent a nature that the 
jury had to withhold announcing the rewards—an incident 
1 believe without precedent in Conservatoire annals. The 
jury now having given up announcing more than the win- 
ners of the first and second prizes, there was no time for 
the pupils to behave otherwise than decently. But the 
tumult created by the public far surpassed the usual small 
Whistling and catcalls greeted the first 
In vain the president warned the public 


manifestations 
announcements 
that the meeting would be closed if the manifestations con- 
tinued. Louder and more violent became the cries, so that 
M. Fauré and his colleagues were obliged to leave the jury 
box. Contrary to custom, the results of the competition 
were not pinned on the Conservatoire notice board, but 
Fernand Bourgeat, the amiable secretary general, kindly 
communicated to the press the list of awards, whose num- 
bers render the public demonstration inexplicable, Thirty- 
four out of forty-three competitcrs were rewarded and 
deserved their success 
in the evening the trial of skill lasted and did honor to 
the grand traditions of the French school of violin playing. 
Not one among the forty-three but is possessed of skill; 
some are already virtuosi and some already remarkable 
artists. Among the latter M. Quiroda-Losada, aged nine- 
tecn, must be named as a worthy artist who combines a 
perfectly pure and noble style, as in the first movement of 
the concerto of Mendelssohn, with the tzigane and the 
The first movement of the Men- 
delssohn concerto was the “morceau de concours” for all 
the forty-three candidates; the “prima-vista” piece being 
from the pen of Lucien Capet and extremely well done by 
most of the competitors. The jury, with Gabriel Fauré as 
president, consisted of MM. Bruneau, Rabaud, Mouquet, 
Estyle, Lucien Capet, Jacques Thibaud, Jules Boucherit, 
d' Ambrosio, Wuillaume, Quesnot, Luquin, Maurice Hewitt 
and Fernand Bourgeat, secretary. They awarded nine first 
prizes: MM. Quiroda, Villain, Baladi, Mlle. Laffitte, MM. 
Dubruille, Duran, Imandt, Mile. Lorrain, M. Pascal. Eight 
second prizes: Mile, Giraud, Mile. Cousin, MM. Charon, 


From nine in the morning till nine 


Spanish romanticism. 
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Mache, Ritté, Mile. Bonjour, M. Poiré, Mile. Prére. Eight 
first accessits: MM. Milhaud, Thenard, Marius, Casadesus, 
Bellanger, Criniére, Debonnet, Mile. Lavergne, M Meunier 
Nine second accessits Mile Charvet, MM Soetens, 
Franquin, Gentil, Bogouslawski, Domergue, Emanuele, 


Miles. Friedmann, Rostagni 


Conservatoire mnth day, prano competition (for 
women). It would seem the non-pinning of the results ot 


the violin competition on Conservatoire notice boards had 
something to do with the decorous calm exhibited at the 
piano examination. From 9 a. m. till 9 p. m. pupils and 
public behaved in an exemplary manner. M. Messager's 
delicately musical piece was well deciphered by most, 
excellently by others [he playing of Chopin’s ballade 
(second) revealed more technical ability than talented 
interpretation. Of the thirty-five competitors, twenty-three 
received rewards. From among all Mile. Meerowitch dis 
tinguished herself by a sure technique, an unusually wel 
developed left hand, fine quality of tone and an interesting 

] 


interpretation. The jury was composed of MM. Gabriel 


* Fauré, president; Véronge de la Nux, Paul Vidal, Maurice 


Moszkowski, Xavier Leroux, Edouard Risler, Wurmser, 
Ricardo Vifies, Lazare Lev Georges de Lausnay, Cesare 
Galeotti, Florent Schmitt, Jean Canivet, Fernand Bourgeat, 
secretary Six first prizes were accorded: Mlle. Meera 
witch, Miles. Novaés, Coffer, Michel, Hubert, Alice Léon 
Fight second prizes: Miles. Blanc, Baret, Hecking, Arnault, 
Dubief, Gelly, Lefort, Dienne. Five first accessits: Mlles 


Blanquer, Gadot, Baillot, Ruffini, Follet Four second 
accessits: Mlles, Liénard, Dochtermann, Ravaisse, Preélat 
The pupils gave evidence of a very sure and solid technical 
instruction and did honor to their protessors Chopin's 
ballade gives scope not only for the pupils’ skilled mastery 
of technic, but for extreme fineness of intuitive perception, 
which was somewhat lacking in the competitor 
nner 

Conservator tenth day, Opera Phe day t Opera 
examination is usually one of the nossiest; this year tt 
passed in a perfectly calm and dignified manner. Gabriel 
Fauré’s warning measures have taken effect on pupils and 
public. As a whole, the examination results are somewhat 
disappointing. The vo and scenic gifts have not been 
found united in one and the same person to a marked 
degree. Exceptions can be found: Mlle. Calvet, in Am 
néris of “Aida”; Mile. Hemmler, a seductive Thais; Mlle 
Kirsch, a profoundly touching Chiméne from Massenet’s 
“Le Cid’: Mlle. Arcos, a tenderly moving Marguerite from 
Boito’s ‘““Mefistofele”; Mile. Lubin, a Salammbo (Reyer 
full of grace; Mlle, Borel, a Dido from the “Trojans” with 


a magnificent voice; Madame Bonnet-Baron, a living Mar 
! 


celine from “L’Attaque du Moulin M. Clauzure raised 
the average of the men candidates, which would otherwise 
have fallen below that of the women. His Gaspard, ft 

the “Freischiitz,” was rich in style and musical compre 


hension. The jury was composed of MM. Gabriel Faure, 
president; Adrien Bernheim, D'Estournelles de Constant, 
Saint-Saéns, Alfred Bruneau, Henri Maréchal, Broussan 
Raoul Gunsbourg, P. Gailhard, E. Isola, Maurice Renaud, 
Delmas Escalais and Fernand Bourgeat, secretary The 
following awards were made: First prizes, Miles. Calvet 
Hemmiler, Course second prizes,” Miles. Arcos, Lubin, 
Kirsch; first accessits, Madame Bonnet-Baron, Mile. Borel; 
second accessits, Miles. Philippot, Bélamia. To the men 

First prize, M. Clauzure; no second prize; first accessits 
MM. Godard, Dutreix; second accessits, MM. Philos, 


Palier 


nne 
Comment by one f the critical persons present It 
seems to me that the Conservatoire examinations have 


amply manifested their futl 
subjects. and secondly, the manner in which the competi 


ed and adjudged On Monday (Opera 


vy: first, the mediocrity of the 


tion is conde 
Comique )} a hrst prize was given to a young person whom 
the jury had not considered worthy of the slightest award 
On Thursday (Opéra) M. Fauré forbade a candidate (M 
Toraille) to appear on the scene How absurd it ts that 
the pupils should chcose operas not only of ancient dat 
but which have never been played in France. These young 
men and women are taught an antiquated dramatic for 
them And why thes 


mula which will tend to hamper 
opera competitions, sin the Opéra engages foreigne 
nly and the Gaité chooses its artists among those wh« 
owe nothing to the Conservatoire?” 


M. Dujardin-Beaumetz, Under Secretary oi State for 


Fine Arts, now ha 1 ied the reward of first prize for 
Opéra Comique given to Mile. Devriés at this week's Con 
servatoire competition tefore this decision was known 
Mile. Devriés had spontaneously renounced, in a letter to 
M. Fauré, what apparently was not originally intended fo 
her 

nee 


The death of M. Dupeyron, the excellent professor 
singing at the Conservatoire, comes with a shock to all 
Though forced to keep his bed for the last fornight, noth 
ing indicated a fatal termination, M. Dupeyron, or more 
correctly, M. Peyronet, was scarcely fifty years of age, and 





since five years attached to the Conservatoire, devoted to STUDY MUSIC IN PARIS 


his pupils and greatly esteemed both as man and professor 

M. Peyronet had often sung at the Opéra, in the provinces A A | G 0 O D RI 

and abroad, his fine voice winning him great success. This & a CH 
regretted death leaves a chair vacant at the Conservatoire 

there 1s also a vacancy caused by M. Imbart de la Tour's Florence A, GOODRICH 


renunciation of that of lyric declamation PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI 
Dein A-Hetoe TION, ORCHESTRATION, TIME and LABOR-SAVING 


= METHODS 
Joseph Lhevinne on Vacation. 4 Square Saint Ferdinand, : : - - Paris 


Joseph Lhevinne, whose-immense popularity in this coun - 
try will make his American tour one of the chief features FELIX FOX PIANIST 
of the coming season, was recently the guest, with his 
family, of Mr. and Mrs. Edwin Welte, in Freiburg, in the Management, J. E. FRANCKE, 24 WEST 3ist STREET, NEW YORK 
CONCERT DIRECTION 167i Broadway 


Schwarzwald. The distinguished pianist and Mrs. Lhe 


vinne then visited Munich and environs, pending some — New York — 
days in. Partenkirchen, where they were met by American TZEL — —_ 


friends, and returned the latter part of July to their charm 


ing villa in Wannsee, near Berlin, where Mr. Lhevinne. will G. _—wae VOCAL 
: : E. Lx INSTRUCTION 


(GEORGES CHAIS) PARIS 


One of the first American 
mentosingineperainFrance 5, Rue Gounod 


REGINA DE SALES ‘sinc. 


Pupils prepared for Opera, Oratorio, Concert 
40 Rue de Viliejust ‘Ave. da Bols de Boulogne), Paris 
Will remain in Paris al! summer 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Masen 
11° Rue de La Tour ‘XVie) PARIS 


— ae Singer and Teacher 

} ° Se = KURSFURSTEN STRASSE 54 
pa! per MUNITS. GERMANY 

— : ; . ene aap 

MR. AND MRS. LHEVINNE WITH A PARTY ON AN Wiser WAYNE 

I x« oo re ol . me -_ Rigs — - —¢ Pubiic aiceiies 


: , , 38 Rue de Prony (Parc Monceayu), Pari«e 
resume his teaching and commence preparations fo s 


Gortbiseanben’ ‘tats . Mademolselle LOTTE WwW 


38 Rue Jouttroy, Paris 
Many Bookings. for Lilla Ormond. TEACHER OF THE ART OF SINGING 


Lilla Ormond, the mezzo soprano, will be on the Based upon « Study of the Science of Sounds 
ingers in demand this coming season Her managet American Representative: SIGNOR PERUGINE, 14 Lexington Avene, Sew Terk 


R. E Johnson, has closed many dates for the charming 

artist. Miss Ormond will sing three times with the Boston SHEET MUSIC IN PARIS 
symphony Orchestra, She will be one of the soloists at Americans and others residing in or visiting Parig will 
the Maine Music Festival in October rhe Rubinsien find a large assortment of choice Sheet Music of al! 
Club of New York has engaged her for one concert, and kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House,13 Rue Lafitte, near the Boulevard. 
musicales at the Hotel Plaza. Clubs in Newark, N. J.; Repeeseatative of Schott, Simrock and others. 

: elephone: 108-14 
kau Claire, Racine, Appleton and Oshkosh, W1s Lyalut 


and ‘St. Paul, Minn; Orawa, Montreal and Quedcs Summer School of Vocal Music 


Canada; Birminghan \la.. and New Orleans, La., have 


Albert Spalding Coming Next Month. 
\lbert Spalding, the violinist who returns to this country A representative of the great Garcia Methed. 
y > , Announces her usual Summer Sehoo! at 
ext month, after an absence of three years, has already POINT CHAUTAUQUA -« . New York 
been engaged by the Theodore Thomas Orchestra. of Chi Repertoire, Lauguages, methods of teaching, Operatic 
cago, the Minneapolis and St. Paul orchestras. He will Gnd Cuaterts Tradition, interpretation, Bostiets. 
Address tor particulars, 361 WEST 67th ST., NEW YORK 
lso be one of the soloists at the Worcester Festival, and Opens June acth 
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ther New York appearances already booked are two 





al 


will give recitals in ¢ hicago Milwaukee, Detroit, Memph: ISIDORE 


Birmingham, New Orleans, Newark, et 

Mr. Spalding is in London, where he has played at many 
musicales. His tour through Europe has been a phenon 
enal success. Mr. Spalding will arrive here in time to play 
at Ocean Grove, where he is booked for a recital on Satur 
day evening, August 12 


\n operation on the brain is said to have cured a Cleve VOICE PRODUCTION 
land young woman o! a mad desire t play ragtime on the Interpretation Finish 
piano at all hours This is the first intimation that the NEV YORK 


h rigtime.—Denver Republi 1683 West 76th Street 


rain has anything to do with 
can Vet . 7493 Sehe vier 


ARLES WY .GLARK 


A@ertean Tour April end May, 1911 12 Bue Leonard 4 
Atéress, REDPATH COBCEST GUBEAS CO .Cabie Bidg.. Coicegs BARITONE Vine, Paris - 


LAMPERTI-WALDA 


SCHOOL OF SINGING 


Assisted by M1. GEORGES MOUSIKANT, Formerly Répétiteur with Frank King Clark in Paris 
160 Boulevard Malesherbes 
(Place Wagram) PARIS, FRANCE 
All Communications to be Addressedto MAME. GIULIA VALDA 





























Curcaco, Il, July 22, 1911 

VacDermid, the dramatic soprano, was 
evening, July 18 at Mandel Hall in 
erts give nder the auspices ot the Uni- 
ig Mrs. MacDermid opened her program 
ito aria from “Samson and Delilah,” “My 
V vice whi of course, she sang in 
f with glory The soprano was at 
voice, which is of large calibre, beautifully 
n en heard to such excellent advantage 
and her enunciation superb. Her next 
f Chaminade’s “Berceuse Wolf's “Er 
Spring Song by Weil, in all of 
plendid impression The last group 
gs Alone,” by MacFadyn, and 
i Knew Me y J. G. MacDermid, 
ng of Joy MacDermid has written a 
| } } ind You Knew Me,” a num 
ubt, will Le inseri-ed on many programs 
vas splendidly rendered by the composer's 
g of J proved a treat to the large 
¢ ne may uid | Alone, a lovely 
dy lo resume, it may be said that it 1s to 
| ermid will be heard in her home 
‘ ippearance brings forth new en 

mn Re 
ingha the western coloratura soprano, a 
1 the eading families of Spokane, Wash 
ef herself, and who, after coach 


ries in Chicago went to Europe, met 


t ibroad The Chicago Evening 
. aid 
Ouee largbarita f ita.y 
( sta » (rand 
' Her reper 
‘ Rig tt «ia haust, 
! I r which sh sings 
4, 1900, THe Musica Courter said 
beautiful mM wel 
f mar rdmiret 
( I ebut huroy will b 
t nly 
ner, 
who performed on the stage of classi 
ear at Orchestra Hall, is on exhibition at 
park his may be a substitute for the 
ud that her act is as dignified as 
I I sta f Orchestral Hall 
zFre 
lewksbury has been engaged to ap 
Av ¢ x at the University summer con 
Hall Phe prat will be heard im a 
vy Strauss, Brahms, Kaun, MacDowell, 
‘ nd in the aria from “Madama Butterfly,” 
May 
ze, 
é f Davenport, at the head of 
St. J Westervelt, gave the first public 
S ws Cwilight” and “Spring” at 
n Davenport last May Miss 
duc the chorus and the Thomas Orches 
vhi called for the highest praise. Fred- 
f the Thomas Orchestra, paid the lady 
we is the festival chorus a high compliment 
| fter both the rehearsal and the concert 
xpressed himself as most agreeably surprised 
let the chorus and spoke particularly of 
tone it Beside the numbers mentioned 
Westervelt directed the chorus and orchestra 
y Goldmark and Elgar The chorus was 
A capella a number by Foote and a song by 
nme 


filled by Dr. Carver Williams were as fol- 
tochelle, Ill, May 26; concert in Chi 
Kenilworth, June 9; “Messiah,” 
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Wis., June 12; funeral, Chicago, 


Ripon College, Ripon, 
June 16; banquet Union League Club, June 20; Prosperity 


Club. He was also engaged to sing at Ravinia Park in 
“Faust” and “Aida” during the week beginning July 17. 
Following are some recent press notices: 

Dr. William Williams, of 
fe possesses a beautiful voice of deep and rich quality. 
Rockford Morning Star, May 28 


the bass solos 


His sing 


Carver Chicago, sang 


ing was a treat to hear 





Dr. Williams is 


his 


great artist, and at the 
and throughout 


He has a bass voice of great vol 


easily recognized as a 
efforts 
shown favoritism 
soft 


ry outset of captured the audience 


seemed to be 
ime, unusually and smooth, which enables him to reach wit! 
both 


May 3 


clearness extremes in his selections.—Centralia Demo 


Daily 
crat, 
Dr. Williams is 


almost 


that 
singing. His 
who has alrealy 

Dr. Williams 
He was welcomed Monday night 
that 


a singer whose merits are 80 apparent | 


make his work 
and that of the 


and 


superfluous to comments on 


is authoritative finished artist, one 


met success whose brilliant future is assured 


sang in Ripon last year in June. 
most heartily by all who heard him at time. He added fresh 
laurels to those of last year, with his splendid singing of the solos 
of “The Messiah.”” All of so satisfactory that 
it is difficult te discriminate. His singing of “Why Do the Nations” 
“The Shall Sound” forgotten, for 
seldom Ripon, 


Wis 


his numbers were 


and will not soon he 


them 


Trumpet 


are they heard as he sang Commonwealth, 


June 14 


RRR 
Mitchell, teacher of singing at Flint, Mich. 
ind for several years soloist at the Oak Park Church in 
Chicago, has come to this city for the summer session to 
take a the Music. 
lheodore S. Bergey's Chicago Opera School is another of 
the many schools which have rejected free or partial free 
Mr “I don’t cut 
prices, and | charge my pupils at all times the full rate 


Edward 


special course at Bergey School of 


scholarships Bergey says: believe in 
and it always pays.” 
RRe 
\ free scholarship is not always economical, as often the 
titular has to study with a graduate pupil who won his 
spurs as a teacher the previous season. 


Elsie Young, contralto, and a talented pupil of Burton’s 
vocal studios, recently sang in recital at Lorraine, Ohio, 
with great success Another of Mr. Burton’s successful 
pupils is C. R. Johnson, in charge of the normal work at 
the University, Provo, Utah, who has just returned to his 
work there after one year’s study with Mr, Burton. Ar- 
thur Burton has just closed his studio after a very suc- 
for a six weeks’ 
vacation in the Canadian Rockies and California, return- 
ing September 5, resume his work in the 


Arts Building. 


cessful year, and leaves Sunday, July 23, 


when he will 
Fine 


znnre 


Grand opera was presented this week at “White City” 
and Ravinia Park 


mmr 


The American Conservatory, through the medium of its 
musical bureau, has been unusually successful in placing 
its advanced students for teaching engagements. The 
following are some of the positions recently secured by 
pupils of the department of public school music: Ger 
trude Wood, director vocal department of Normal 
School, Athens, Ga.; Cora Ludwig, supervisor of music, 
Wotonga, Okla.; Carl J. Waterman, director of depart- 
ment of public school music, Lawrence University, Apple- 
ton, Wis. and teacher of music in Appleton high schools; 
Walter R. Jacobs, music teacher in Industrial School, 
Waukesha, Wis.; Mary R. Ward, supervisor of music, 
Prescott, Ariz.; Ruth Wilkins, supervisor of music, Valley 
City, N. D.; Edna Hebel, supervisor of music, Elkhorn, 
Wis.; Grace Thielke, supervisor of music, Monticello, Il. ; 
Clara Hinsdell, music department, State Normal School, 
Springfield, Il.; Emma _ Payne, supervisor of music, 
Dwight, Tll.; Mabel Tarvin, supervisor of music, Beloit. 
Kan,, Isabelle M. Brown, music department, State Nor- 
mal School, Durant, Okla.; Libbie M. Foster, supervisor 
of music, Kingfisher, Okla.; Emma Mae Walker, music, 
Athens, Ga.; Cora E. Ostroot, Brookings, S. D. Among 
others the following may be mentioned: Mae Goldman, 


ot 














teacher of piano and voice, Huntingdon College, Tenn. ; 
Marguerite Samuels, teacher of elementary piano. Wis 
consin Conservatory, Milwaukee, Wis.; Katherine Finley, 
teacher of violin and piano, Monmouth College, Ill.; Jane 
Lawrence, teacher of piano, Harden College, Mexico, Mo.; 
Albert Peterson, teacher of piano, Huron College, Huron, 
D.; Klara Hartmann, teacher of piano, Christian Col 
lege, Columbia, Mo. The fifth and last of the American 
Conservatory’s series of summer recitals will take place 
Wednesday morning, July 26, at Kimball Hall, Silvio 
Scionti, pianist; Franz Listemann, cellist, and Louise Hatt 
staedt, soprano, being the soloists. 
nReR 
The London Symphony Orchestra, which will give a 
concert April 15, under the direction of Arthur Nikisch, 
had the honor of having twenty-eight of its members 
play at Westminster Abbey during King 
George's coronation, 


chosen to 


nner 
Hanna Butler passed July 4 in Paris, remaining there a 
fortnight, leaving for London, where she will make a 
longer stay. Mrs. Butler will be back in Chicago the lat- 
ter part of September. 
Rene 
Louise S. Munro has opened her own vocal studio in 
Kimball Hall, Room 321. 
nner 


Many a vocal teacher has had a praeterea 
nihil,” which translated means a voice and nothing more 


sang Mephisto in 


“vox et 


Dr. Carver Williams ‘Faust” with 
marked success when the third act of that opera was pro 
duced at Ravinia Park. 

nner 

There is in Chicago a school of music which advertises, 
Prob 
ably the directress of the school finds an assimilation of 
thought between musical and business training. There ‘s 
also another music school which, beside giving lessons in 


among other things, a course for business training. 


all the branches of music, advertises lessons in drawing. In 
the latter there is some reason, it being known that there is 
a kinship between music and painting in harmonic color- 
ing. 
nere 

The Cosmopolitan School of Music announces that dur- 
ing the Igt1-12 entertainments in the shape of 
weekly classes in history, theory, general 
literature of music, supplemented by “I 


season 
art, aesthetics and 
ecture Recital” or 
“Pianologue” will be held on three days of each week. The 
head of the department will be W. Waugh Lauder. Mr 
Lauder has also arranged special lectures on great authors 
and painters, and such of these as may be desired by class 
can occasionally be introduced. The course will embrace 
theory and practice, story and history of the art 
science of music, and of its composers, masters, virtuosi 
and literature. 


and 


Thursday evening, July 27, J. H. Gilmour and some of 
his summer term students in the Chicago Musical College 
School of Acting, will give a performance in the Ziegfeld. 
Several one-act plays will be presented. them, 
“The Laugh of Death,” concerns the government spies of 
Russia and is the work of H. J. Roumlig. Members of the 
Chicago Musical College faculty whose teaching duties al- 
low them a short period of vacation, have arranged an 
outing on Lake Michigan next Tuesday. Earle Smith has 
gone East for the summer vacation period. The Chicage 
Musical College School of Expression students gave a re 
cital in the Ziegfeld Thursday evening, July 20, this event 
being the fourth in the summer series of entertainments 
arranged for the benefit of students and their friends, 


J. Allen Whyte, an old time manager of prima donnas 
and opera companies, visited the Chicago offices of Tue 
Musicat Courter last Thursday afternoon and showed the 
writer a valuable collection of autograph letters, programs 
and a copy of a libretto of the “Bohemian Girl,” sold at 
the first presentation of the opera in America in 1844. Mr. 
Whyte might sell the collection and communications may 
he received at this office. The most interesting letters are 
from Edwin Booth, Lawrence Barrett, Joseph Jefferson. 
John McCullough, the elder Sothern, W. J. Florence, John 
T. Raymond, Fanny Davenport, Henry Ward Beecher. 
General Sherman, Senator Eugene Hale, Bronson Howard. 
Steele Mackaye, Jas. A. Hearn, Augustin Daly, Henry 
Irving, Richard Mansfield, and many others of equal im- 
portance. Mr. Whyte also has four thousand or more pro- 
grams dating back to 1857 and ’5& Rene Drveres 


One of 





Mr. Metzger, of the Pacific Coast Music Review, struck 
a chord of the dominant when he said at the banquet that 
the California State Music Teachers Association can and 
should mean within a short time, the Pacific Coast Asso- 
ciation, the uniting once a year of Washington and Oregon 
and California musicians.—Los Angeles Graphic. 































Elena Gerhardt’s American Tour. 

Elena Gerhardt, who has achieved fame in Europe as a 
lieder singer, will undertake an American tour next sea- 
son under the management of the Quinlan International 
Musical Agency. Miss Gerhardt will make her debut at 
Carnegie Hall, New York, on January 9, 1912. As one of 
ts, Miss Gerhardt 1s sure to 


the foremost of German 





receive a warm welcome " this side ot the watery divid 
where good singing is as much appreciated as anywhere tn 
the world 

Following are some English and Scotch press com 


ments 





Over at ver agam } g U es of Elena © " 
n days gone by, and many have been the superlatives used < 
nection with her er! K pos f the singer's art tha 
so well adorns, r before has « his superb gifts 
singer been heard to advantage so great as in Bechstein Hall t 
night when, accomyanied by Arthur Nikisch, she gave her first 
ecital of several that are to take place this season Never has 


Miss Gerhardt given her hearers so admirable an exposition of th 



































urt of diction, and nev« befor ive we een so convinced th 
her mission 18 to increase the fj € oy of lite ft thos ‘ eal 
yw much the joy of f andi the genuine art of th xponent of 
that joy are intermingled l et there was tu of joy, pure 
and unalloyed, in Miss Ce srdt’s singing yesterday { va 18 songs 
by the absurdly neglected Robert Franz and Jensen and Liszt—a 
equally neglected over he rhe note ang out with unmistakab 
tone and was sup y as the in various groups 
f songs by ithe eferre t But a deeper note was struck 
by Miss Gerhardt’s w y ‘ ering of three of Gerhard 
Hauptmann’s “Rauten ej Liede so finely i so poetically trans 
ted into terms of music by | Weissberg Indeed Wohn 
s one f tl most re rkal alla f recent hearing ' 
ke Erich Wolff's ““Knabe \ ‘ w 1 gla : 
" agai I dor Teleg l M 
I Gerhardt a i Nik ogether f t 
st € S$ Seas ut i : the git 
ery irge audience t g a < le ‘ 
t { familiar t Ss wit “ ! s we . vt 
‘ ne Othe tor t w seve s gs t I ‘ at Ie * 
Schuma s “Fr us t sung et e, and Hugo W 
i sts nict ! the c € I i“ th pe tect 
setmble $s as ark as \ x gs of f 
established reputation tv by Er W t, “Fade and Knab 
\ ver were the t<« yal i t exquisi 1 
n work is r " by t 
rs, and it was ca forgive e tendenc | 1 back 
ince both sing ying r € tif nt « 
1 the rhyths was er broker The st o 
eate P aps the ect was rather enha by t fact t 
t followed ree u) song | We berg 1 Ww 
ns by Gerhardt t are t y set } i: 
is to emphasize nearly ve yilable v wut | lucing a 
ent effect In Hugo Wolf's Lie vom Winde and “*Zige 
vo performers wonderfu ve of v aracte thon was 
1 at tts best and r ‘ eg [ ff song 
Wolf showed a the bes slities f the t I ! Timm 
May 1 ) 
I ea by which I { 1 ins the enthusias f 
t " beer f t ent and ys we 
appearances I the ex t 1 not be 
cat d t < nN ta A ahe 
Hall Tuesda I e \ ss f 
posed to her ic vs strongl 
Im Herbst” ar € which this 
t it was in perfect ke 1 the methods 
x plifi n the Lic W j Er ist 
Zigeunerin Her best effort f another kind 
vhich she employed all her res es of sr rt sustained tone an 
finely modell sing, were ide Erich Wolff's “Fader 
Liszt's Uber n Gipf i Wolff Und willst du dei 
Liebsten sterben sehen \rt Nik ye the accompaniments 
th al s accust 1 in ality ' London Mort 
g Post, May 18 pit 
Among tl ’ y fa iodica 
ere are few have suc omplete cal and artistic equiy 
t at Elena G wh with Arthur Nikisch, gave a recita 
st Bechstein Hall last night On pre 8 occasions these two art 
t the ne with her voice and the other with his distinctive ac 
ompaniments, have give sic pleasure that the int efforts are 
nticipated with unusual interest Small w 1 therefore, tha 
the hall was full yesterd being able to find s« 





Miss Gerhardt was ess familiar lieder as 


In a group by Robert 


her singing was 





Franz “Im Herbst and were sung with rare 











telligence and charm, and tw by Jenser ‘Kiinge mei Pan 
and Am Ufer des Flusses’’ were presented with mo little voca 
ity and interpretative pows He nost attractive fforts were 
three “Rautendelein lie by Julie Weissherg from on 
Hauptmann'’s plays Equally listinct was Miss Gerhardt’s 
terpretation of “Fads and “Kr Veilchen fi 
1 Liszt's Die dre " liugo W 
Win were i mine the alt sting eleate . 
throwr m them by the singers hne treatment Mies Gerhardt re 
ceived sab nasista f it Nikiech as accomp 
I Sta Ma 
indeed it was a case of roses yes all the way for Miss Ge 
hardt, who gave a vocal recital in Bechstein Hall last night before 


a large audience that waxed more and o enthusiastic as the 





evening progressed Ir nt of fact, it is doubtful if this accow 
lished singer and fine artist has ever achieved before quite so en 
phatic success as now, and this we say with full knowledge of her 





previous appearances. singer was in superb voice and in un 
sparing mood, and was accompanied throughout with absolute sym 
pathy by Paula Hegner Schubert, Brahms, Hugo Wolf and Richard 
Strauss were the composers drawn upon to fill the scheme, all of 
which were interpreted with complete understanding, rare spirit and 
masterly ease It is, however, impossible to mention in detail al 


the fine flowers in this beautiful bouquet.—London Daily Telegraph 





TI most distinguished feature of the program was Elena Ger 


" n 


rdt's cycle of Brahm Zigennerlieder,” in which the singer, ty 
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superb voice, responded t very mood of the composer with ex which followed \ nicht 
juisite sensitiveness.- Schumann, Hu ugo Wolf, ‘Denese and Rubin Fruhlingslied Ly fs “We 
stein she interpreted with almost equal power and delicacy.—York Gesang” was outstar ._ 
shire Daily Post which shone through t ve 
y . 
It 8 without saying that the “bright particular star” at the To those intimate with the German language a = 
oncert given at the Fr Trade Hall last night was Elena Gerhardt, music, the visit of Elena Gerhardt to Ch _— om . 
— , h bee: tter t 
he incomparable sing of German lieder Her voice is of such afternoon must have m tte may It is ra 
A : qr nte tat nis | : 1 ' ~ bes ‘ 
rare quaity and ts u suc admirable contr that no matte such exquisite ¥ 
what she sang si : giv tense pleasure from tts sound alone fis hard ss me Asypey 8 orann a 
Rut to these gifts she adds those higher ones of exceptional inter nsisted of three by 5S . , 
: Ich grotle nicht’ ul | i a . . 
tive pow . pro ate facial expression, and so imtimats x ec nicnt . « ' 
ter interpretat ‘ , ss . 
complete is he ne im ft ging her own individuality int , eaiadria ta ’ 
n h last ¢ f or $ $ ‘ 
that composer's that for the time during which she is singing in her last group of four song . : 
y 1a riiees a telates hee thaa allen Se: wanckesion as a lieder singe wers that have gains 
are her ren Ings at the liste is ready to declare that none . u dentest emem J . = Ae Pics 
ther « li be so zg I she never fails to impress by he Wolf, and Bungert’s “Ich habe « kles a baee nae = : 
. , lute! models of mterpr thor ‘ alist t : 
n > dramatic torcible ivery, yet her greatest charm and ely mode : ore a bom ; . 
ttraction are found i er ow : voce and pianissimo singing pression, and the nsight 1 e subtle o A ‘ 
These ¢ irresistibk ro mention all she sang with distinction mode of expression were reveale o the au .* . 
; . She s rec ad sais ‘ 
would be to name every song she gave, particularly was this the ee he wa ase agem. & again, and sang W tes 
: lied” and “Der Schmied heltenham | 1 
case witl six “Zigeur lieder by Brahms The first two, sung und “De ene aor, Se 
with great intensity ind in the following “Lieber Gott" the con Wes 
ast between the first and second couplets of each verse was ad 
ST * AN 
able Supremely ul was Kommt dir manchmal in de: JOHN ON s NOUNCEMENTS. 
Sir ur three songs by Schumann were sung in such a manner 
th , , . aie im R. E. Johnston, who now is in Europe. annow 
at they w t readily be forgotte by the audience There was . i 
a fine climax in lech gt cht nd the bitter, despairing re through his New York office tl he has engaged luge 
frain was marked by infinit ithos Ysaye for an American tour next season \mong 
le nd cond ‘ * eo iv ‘ ‘ | ‘ 
y a lent € was in every note of “Frablingsnach other artists Mr. Johnston announces for American ap 
an extra song was giver h response to prolonge pp } 
‘ ' ged applaux pearances are: Countess Luba Alexandowsky i Polis 
Songs by Wolf, I gert ar Rubinstein formed the rt group 
’ ] 
pianist; Felice Kashowska, a dramat sopran Dorothy 
Toye, a lyric soprano, and Mlle. Yvonne de 7 
dramatic and coloratura sopran 
Ever hear Miss Hygee sing Sie | t beautit 


in hve languages 


Yes, but I like her sister better: s ré 


in one Chicago Tribune 


Anton FOERSTER 2: 


BUTLER sss: 
CONCERTS 


pwwten Accepted 





>ZZPz 

















\ Aaditerium Buildin CHICAGO, ILL 
\ sabtion 
D »p GUNNAR PETERSON 
CONCERT PIANIST 

Z STORM : 518 Fine Arte Baliding, 1962 East 624 St., Chieage, Wi. 
NS = Contraito. Oratorio Recitais Concerts 
a T Address: 4173 Lake Ave. .Chicago 

H ‘Phone, Grenel 8339 
ELENA GERHARDT E eo nent; AAAAY CUL 
R Fi juiidiag, Chicage, B 
XW : ging as he I i 





ht the tone Ba 8 wien oor Moco I BUSH TEMPLE CONSERVATORY 


* 800 North Clark Street, Chicago 
MENNETEH M. BRADLEY, Direetor 


y reasonable degree near her in artistic feeling. Mice Gerhards Acting, Languages 
ever ane better Rrahma, S ' Wolf and others w lealt 
v ecatne > Sage | leeneeepe: Arman ec and Expressios 
er aed ee Summer Normal 
which } ced hes he front rank of lwink Moder ves Five Weeks, Beginning Jane 
Newcastle Evening Chronick the 19th 
ae hain Aas ‘eae i : The course includes ten hours’ interpretation, personally 
conducted by MADAME JULIE RIVE-KING, the world 


> ‘ uibet ' : ' renowned Pianist. Ten hours in Piano Technic, and ten 
DR equer with applause They were supert ing beurs in Harmony and Analysis taught by KENNETH M 





Ni Mi : = ‘Miles Geet re wh 5 BRADLEY, the Eminent Instructor and Theorist. Special 
range tabi e ap a eee no — Courses in Vocal, Violin and Public School Music. 

p ey: : Sepia sccenkic: sragee iene Him it ial MADAME JULIE RIVE KING'S class will be limited te 
A ! twenty students. Those wishing time should make arrange 
veauity a vari with a graceful rendering of the ments at once. 


swing of the rhyt ind wit lelive f the words that ha FULL NORMAL COURSE, $25.00 
se i clarity of perfect spec It was a memorable pe For terther inform stiles address, B. SCH WENK ER, Secretary 
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Amendment Accepted. 


24 Nortum STReetT, } 
Burrato, N. Y., July 19, 1I191 
£7 wad if cr? 
all your attention to an error in the article on 
If and Richard Wagner” in your issue for July 
Mr. Abe n page 1 at the bottom of the second 


“ during these years that those won 


Hohe wangau and Lindenhof were build 


think he | in his mind Neu-Sehwanstein, which 
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is not far from the Castle Hohenschwangau, and is a most 
gorgeous building erected by Ludwig II. 

“Schloss Hohenschwangau originally belonged to the 
house of Guelph, but in 1191 came into the possession of 
the Dukes of Swabia, and in 1567 passed to the Dukes of 
Bavaria.” 1 quote from Baedeker’s “Southern Germany.” 

On the same driving trip when we visited these castles 
we went to Lindenhof, not far from Ober-Ammergau, 
where Ludwig built Castle Linderhof. Lindenhof (spelt 
with “n”), is a beautiful villa at Lindau on Lake Con- 
stance, 

Trusting this will be accepted as coming in no way 
with critical feeling. 

Very truly yours, 
MarGaret A. Barrett, 


Grace Kerns’ Engagements 
Grace Kerns, soprano, will appear at Washington, Conn., 


August 25, and at Litchfield, Conn., August 26. 
Following are press notices relative to Miss Kerns’ re- 





cent appearances: 
The soprano, Miss Kerns, has a voice of lovely quality and even 
ile; her deportment was most pleasing and her songs were ren 
ered in a very artistic manner.-New York World 
Was very successful with her solos; possesses a voice of excellent 
quality, which she uses with discretion New York Times. 
The Beethoven Mannerchor was assisted by Grace Kerns, a singer 
th phenomenal voice, power and great cultivation. The quality 
of her lovely voice showed to 
great advantage im the afta, 
“Dich Theure Halle.” New 
York Herold 


Grace Kerns’ excellent singing 
aroused great enthusiasm.— New 


York Staats-Zeitung 


The society had an nnportant 
acquisition in Grace Kerns. . 
\ singer of great temperament 
and elegant style who interpreted 
her songs in a highly artistic 
manner In the aria, “Dich 
fheure Halle” she showed rare 
dramatic talent and obtained 
with this number artistic results 


which brought about unanimous 





und spontaneous applause from 
the audience New York Mor 


gen Journal 


GRACE KERNS, 


Soprano. 


It was the first appearance in 
\lbany of Grace Kerns, who ts personally very attractive, has a 
singularly beautiful soprano voice of clear and silvery quality, wide 
range and marvelous technic It is a distinctly musical organ and 
her numbers revealed all the beauties of her voice.—Albany, N. Y., 


Press. 
She possesses a clear soprano voict and of great flexibility an! 


range; her work was most Satisfactory Washington Post. 

Sang Godard’s berceuse with careful phrasing and delicate shad 
Responded to an enthusiastic encore; her singing was 
Brooklyn Eagle, 


ing 
full of artistic promise 


Miss Kerns, who has a lovely, bright, clear voice, won her big 
vest success in the solo, “From Thy Love as a Father,” which was 
encored Toronto, Ont., Globe. 

Possesses a lyric voice of great brilliancy and sweetness, added 
to which is a rare ability to interpret.-Pittsburgh Despatch. 

Has a beautiful soprano voice with clear bell-like tones Her 
lo in the “Stabat Mater” gave Miss Kerns an opportunity ot 
howing the beauty and power of her voice.—-Worcester Gazette. 

Has a sweet voice of much power and sang with rare taste and 


sympathy Hamilton, Ont., Herald. 





How greatly we exert ourselves for novelty. Considered 
in its various phases, the quest for novelty is a most en- 
A few months ago St. Petersburg was a 


trancing study 
Chere was an epidemic of sui- 


center of news interest 
cides All of the self siain were young women; all, ac- 
cable dispatches, were beautiful; all were— 
er—respectable. All were “musical suicides.” The young 
women played Chopin noctyrnes or Grieg concertos, and 
forthwith swallowed poison or cut their fair and lovely 


cording to the 


And newspaper readers on at least two of the 
“How gruesome!” 


throats 
continents said: “How interesting!” or 


New York aa Telegraph 
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Finnegan and Klotz Receive Ovation at Ocean Grove. 

John Finnegan, the noted Irish tenor, soloist of St. Pat- 
rick’s Cathedral, New York; Maude Klotz, the young 
Brooklyn soprano, for whom so much has been predicted; 
Marguerite Dunlap, contralto, and Randall Hargreaves, 
English basso cantante, were heard on Monday, July 10, 
in the big Auditorium at Ocean Grove, N. J., and created 
a splendid impression, Miss Klotz and Mr. Finnegan cre- 
ating a sensation. 

Mr. Finnegan sang the aria from “La Boheme” with 
such style, finish and tonal beauty as greatly to stir the 
audience, which would not be satisfied until he sang the 
last half over again. In a group of Irish songs he scored 
an additional triumph and was recalled again and again, 
but refused an encore because of the intense heat and the 
quartet still to come. 

Miss Klotz lived up to all that has been said of her 
Her voice is rich and of splendid volume. Though young 
she possesses a natural dramatic interpretative ability that 
will be envied by many older singers. She sang the waltz 
song, “I! Bacio” (Arditi), with great brilliancy and effect, 
and received an ovation. 

Her group of songs gave her a splendid opportunity to 
show her versatility, which she did in a most commenda 
ble manner, singing the love song with great pathos and 
rendering the “Persian Garden” number with brilliancy, 
her powerful and ringing tones filling the large hall with 
wonderful effect. In contrast was the beautiful Reichardt 
number, which she rendered with much delicacy and feel 
ing. To enthusiastic demands for an encore, Miss Klotz 
responded with “The Year's at the Spring” (Beach), and 
was recalled again and again by her enthusiastic hearers 

Miss Dunlap and Mr. Hargreaves also created favorable 
impressions with their numbers, and the quartet from 
“Rigoletto,” splendidly rendered, completed the program. 

So pleased was Tali Esen-Morgan, director of the Audi- 
torium, with the work of the artists, that he is arranging 
for a return appearance in August for Mr. Finnegan and 
Miss Klotz. 


Elsa Ruegger Visits Her 014 Home. 

Elsa Ruegger, cellist, who is to return to America next 
season with the Detroit String Quartet, will visit her for- 
mer home in Lucerne, Switzerland, during August, and 
will likely be heard there in recital before leaving for 
America. The success attained by Madame Ruegger last 
season in her recitals has aroused the interest of musical 
clubs generally, and she is promised an unusually busy 
season. Following are comments upon her appearances 
in Denver and vicinity last spring: 





To Madame Ruegger’s splendid art one turns for first m ntion, 
for this cellist stands at the head of cello artists of today Denver 
Daily News, February 24, 1911. 





The tones of Madame Ruegger’s cello are so fine and mellow, s 
wholly detached from the mechanical bow and fiddle that they seen 
to encompass the whole world in soft, rich melody.—Denver Times 
February 24, 1911. 

All knew at once it was a real artist caressing the strings. It 
was something of a revelation in cello playing. 
ruary 24, 1911. 


Denver Post, Feb 





Absolute purity and beauty of tone, phrasing artistic and polished 
to the highest degree are the characteristics that unite in making 
Madame Ruegger one of the greatest artists before the public. He 
playing disarms criticism.—Boulder, Colo., February 25, 1911. 

Madame Ruegger is worthy of the fame she bears as one of the 
world’s greatest artists.—Greely Republican, February 22, 1911 





Bonci Booked for Cincinnati Festival. 

Haensel & Jones have just booked Alessandro Bonci as 
one of the star artists for the next Cincinnati Musical 
Festival in May, 1912. Mr. Bonci will sing at the Satur 
day evening concert in Berlioz’s “Requiem,” and selections 
from the third act of “Die Meistersinger,” including the 
“Prize Song” and the “Quintet.” 

Owing to the fact that Bonci will be in America until 
June 1, many of the ‘prominent festival committees are 
now in correspondence with his managers with a view to 
having him at their next spring festivals, 





Bernstein Trio Changes Name. 

The Bernstein Trio will in future be known as the Rus- 
sian Trio. Eugene Bernstein, pianist and director, has 
placed the management of the new trio in the hands of 
Antonia Sawyer for the coming season. The three brothers 
are all splendid musicians, and will be much sought after 
by clubs, schools and colleges. They have already a num- 
ber of social engagements booked, one in the near future 
at Long Branch, N. J. 





John W. Nichols Better. 

John W. Nichols, the tenor, has recovered from his at- 
tack of laryngitis and is now planning to fill several en- 
gagements. Mr. Nichols sang at Wallingford, Conn., last 
week and among his bookings for August are two con- 


certs at Richfield Springs, N. Y. 
































a 


rove. 

Pat 
young 
icted ; 
“aves, 
y Io, 
eated 


cre 


with 
r the 
; the 
ored 
gain, 
| the 


her 
ung 
that 
valtz 
fect 

















“WASHBURN ==: SARA SIMPSON .2.|RENEE, SCHIEBER 





CARL DEIS 


VOICE PROOUCTION ST ERPRETATION 
281 West End Ave., near 724 St., New York Tel., 6238 


Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding, 1425 Hroadway, New York 


DOROTHEA THULLEN 


YRIC SOPRAN 








Henrietta MICHELSON ems: 


Mesegemest: E. KUESTER, 25 West 42d Street 


LA RUE BOALS ===: 
DAN BEDDOE = 


THB QUINLAN INTERNATIONAL MUSICAL AGENCY, 











i WEST 24th STREET, NEW YORK 
Wne.de RIGAUD “xr 


Teacher of Frieda Langendorff, Metropolitan and Berlin 
Christian Hi Boston Operns Elmanoa Francis, Mme. = 


Opera Co., New York; Fanny Ferguson, Sav Opera; ae Sante 

relli, Grand Italian Co; Olive Scholey, Mabel Leggett, 
tine Tetedoux = Sree others in concert. 

THB LINLAUGH, Breadway, near 100th Street New York 


Society of Authors, Composers and Pub- 
lisherg of Music, Inc. 


“Société des Auteurs, pmvetn et Editeurs de Musique,” 
ro Rue Chaptal, Paris, France 


Head Offices, | uandore New York, Rooms 401-406-407. 
Phone, Ma ison Square 6293 
OVIDE ROBILLARD. Managing Director 


BALRNS|EIN- REGNEAS 


TEACHER OF SINGING 
New York: S West 38th Street 
é Tel., Columbus 6593 
Philadelphia Studio: 207 Fuller Building 


AUSTIN 


MANAGEMENT OF 
RENARD & SHAW 
25 West 42nd Street, N. Y. City 
Personal Address, 133 East 34th Stree! 














aazezors 





Management, ANTONDA SAWYER, 1425 ee New York 
> McLELLAN==:=" 
2mC 

4] ao 








ELLA BACHUS-BEHR 


Pianist, oe Vecal Coach, Accompanist 
Reter i H ©, Frederic Martin 


Address: 69 West ‘88th Street, New York. 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 


Management: eae eee, SAWYER 
1425 Broadway, New York 


MARGARET ADSIT BARRELL 


RECITALS. " A SPECIALTY 
Pupil of George Fergusson a rthur Nikise 


Managemen! AnTOWIA SAWYER, Seivacactey oPet west stu 


«KINNEY = 


267 West 86tb Street 
HAROLD 


OSBORN SMITH 


Accompanist BONG! TOUR 1910-1911 Coach 


reonal Address: 212 West 104th Street New York 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Cencert Bagagements Address: 























HAENSEL & JONES, One East 424 St., New York 





PAUL MORENZO 


TENOR 
Menagemest: R. E. JOHNSTON 
St. James Building 
1133 Breadway New York 








ETL ZW ES TV CS SS lene Pais 


Management: ANTONIA SAWYER, 1425 Broadway, - - 


New York 





Marianne FLAHAU 


‘MEZZO - SOPRANO 
ef Metropolitan Opera Company and 
Grand Opera, Paris 
Managemest: R. E. JOHNSTON 
1133 Broadway, New York City 





SEAN IN ING 


BARITONE 


(Accompaciat; 6. 8. THORPE) 





For Terms and Dates Address: H. B. TURPIN.  - - + Dayton, Ohio 
bu BLACKMAN "===" PEACOCK Sa 





VAN YORX 


Tenor 
few York 


THEO. 


STUDIOS ; 494 Fifth Avenue - 
Tel., Murray Hill 3701 
TEACHES THiS SUMMER 





LENA DORIA 


DEVINE ‘ute 


Sele Teacher of the American Prima Donna, Blanche Dulticid 


STUD‘0: Metropeiitan 





House Building. 1425 Broadwey . ° 


NEW YORK 








FLORENCE 


PERSONAL ADDRESS: 





Phone, 1192 Newark 


MULFO 


1104 Broad Street, Newark, N. J. 


Mezz0 Soprano 


FPermerity with Conried Metre- 
politan Opera Company 


HAENSEL & JONES 


Ne. 1 East 424 Street 
NEW YORK 





SOPRANO 
Management ANTONIA SAWYER, eareprenians orend neese cuupine 


FRED'S MI AR TIN Basso 


Exclusive Management of 
FOSTER & DAVID, 500 Fifth Avenue : 
Telephone, 2023 Bryant 


wow BURRITT 
NELSON Reperielre Builder 


83S EAST 82D STREET, near Madison Ave. 
*"Pheme 2187 Madisea Square 


JB TEN OR 
o Exclusive Macagem ent of 
Ho FOSTER & DAVID 
ns E 500 Fifth Avenue New Tork 
se Telephone, 2023 Bryant 


TENOR 
AKRON - . - - > - OHIO 
Menazoment, Quinlan International Musical Agency 


OO. bt | Sater erm a: 


WOL LE 


Address: THE oumn ureemaTvenat Neen AGEnCT 
$e te the Welfsehe Bureas 1 West . 34th Street, New York 





New York 





Za> 

















HENRY T. FINCK, OF THE EVENING POST, 
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If » House, Hanover Square, W., \ 
Lonpon, England, July 12, 1911. f 
tful Susanna Madame Lipkovska proved to be 
rrari's charming opera, “Il Segreto di Su 
which she made her debut at Covent Garden 
] 11. An exquisite miniature opera, almost 
an, musically, it demands much vocal finesse 
liy refined conception from its two vocal char 
p ind baritone, for its correct aesthetical 
‘ As the Count, Sammarco wa 


SIMON 


ry t with the greatest fimsh the varying 
e charming comedy with all the vocal and his 
that is ever characteristic of all the Sam 
Madam Lipkovska will be heard again this 
Mimi i La Boheme 
RRR 
ft r Avwstralia last Sunday morning accom 
everal of the principal artists who are to be 
with her in her Australian tour which will open 
e in October Among the artists who have 
the Melba Opera Company is Eleanor de 
vho will be heard in the roles of Ortrud, Venus 
» itu a 
nar 
sitors to London this month has been Mrs 
esident of the Cincinnati Orchestral Associa 
Holmes is accompanied by her husband, D1 
T t] l er three sons “Yes,” said Mrs 
n here f rest, the doctor simply took m« 
é st 1 insisted on a several thou 
ea for t me being. We brought along 
! I ir and expect to motor all 
tor W re we leave a day or two. We 
‘ f ime the few days we have spent in 
i friends and acquaintances. We had a 
| sit with Sir Edward and Lady Elgar 
! l lon for a few days I am so sorry I 
t ts here, for I understand one hears 
good music in London 
tt eturn 
in early October, Our rehearsals begin the 
ea son opens November 15 We shall 
nty-f weeks season, twelve evening and 
e concerts in Cincinnati and a long list of 
rts embraced in our tour of other cities. Then 
me extra Sunday afternoon popular concerts 
re famously patronized last year, we having to 
every ncert hundreds of people 
nductor, Leopold Stokowski? He lived here in 








London, you know, for a long time. O, yes, we like him 
He is a fine musician, his taste is so catholic 
| think he inclines to the 
We want a young 
man with modern ideas to grow up with our orchestra and 
with the times. He is now Munich for the summer 
with his bride who was, you know, Olga Samaroff, the 


immensely. 
and his programs are so varied 
modern, but that is not objectionable. 


pianist.” 

“How about your new season's programs.” 

‘lL am sorry | cannot give you the programs, but they 
are now being constructed by Mr. Stokowski and won't be 
hands until some time later. But your readers may 
interested to that among the soloists engaged 
are Madame Rappold, Ernest Hutcheson, Kathlees Par- 
low, Ludwig Hess, Zimbalist, Bachaus, and Bauer. Be- 
ol our soloists, our accom- 
plished concert master, Emil Heermann.” 


in my 


be know 


sides we always list as one 
“Your organization is a stock company, is it not?” 


‘Yes, we are a bona fide stock company, incorporated 


under the laws of the State of Ohio, and our board of 
directors consists of women members only. Dr. Holmes 
and | will go on to Munich for the festival, and visit 


some other places in Germany and by that time I think we 
will be ready to embark for home.” 
nae 
The friends of Thomas Quinlan will be glad to 


know that he now is fully recovered from his recent illness 


many 


ind has gone to Surrey for a few weeks. 
nner 
Wesley Sears, of Philadelphia, (U. S. A.), will give an 
organ recital at St. John’s, Westminster, July 13. 
nar 


Daniel Mayer, of the Daniel Mayer Concert Direction, 
as gone to Ostende for a few weeks vacation. 
nrne 
It will be interesting news to the London music-loving 
public to learn that Mr. and Mrs. Ingo Simon have ar- 
ranged with their manager, Daniel Mayer, to give a series 
of three subscription concerts next season, between the 
end of April and the end of June, when the programs to 
he given will be arranged along the same lines of con 
struction hitherto associated with these two artists. 
nere 
After a very successful London season of ten weeks 
teaching, Leopold Auer left for Russia, July 12, by way 
of Bologna, where he will rest for a few weeks 
nner 
Some interesting works by native English composers will 
be heard at the Promenade Concerts which begin next 
month, among which are “Variations on an Irish Air” 


(op. 29), by Norman O'Neill; “Shepherd Fennel’s Dance,” 
Ly Balfour Gardiner; a small suite for orchestra, by Cecil 
Forsyth; a symphonic poem, “Antony and Cleopatra,” by 
Raymond Roze; and orchestral rhapsody, “A Passerby,”’ 
by C. B a miniature suite, by Eric Coates, and 
three Hamilton Harty. 


It is also of interest to note that a proportionlly large num- 


Rootham ; 


pieces tor oboe and orchestra, by 
ber of French compositions will be given, such as Debus- 


sv 8 


Children’s Corner,” orchestrated by the composer in 
the form of a suite; and a “Pavane” by Ravel. Two 
works by Georges Enesco hail from Paris, a new suite 
for orchestra (op. 9) and a “Roumanian rhapsody,” No. 
1; fantasy for piano and orchestra by Louis Aubert; 
suite for flute and orchestra, “The Flute of Pan,” 
by Jules Mouquet; and a “Petite Suite” for flute 





r ate sides 
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Ltd., 


London, W 


Street Studios, 
INGO SIMON 


Dover 


MRS 


hy the 


which will 
twenty 


Henri Busser the works 


actually 


by \part from 

for the first time, 
compositions added to the repertory of the 
Hall British music be rep- 

Professor Bantock’s “Dante and Beatrice,” 
Pitt’s “English Rhapsody.” Delius’ symphonic 
poem, “Paris”; William Wallace’s “Villon”; Josef Hol- 
brooke’s symphonic variations, “Three Blind Mice”; Mac- 
kenzie’s “La Savannah”; Parry’s “March of Orestes,” and 
a second set of “Old English Dances,” by Cowen. One 
is glad to see some attention paid to the too neglected 
music of Dvorak, whose three “Slavish Rhapsodies,” and 
“Symphonic Variations” will be heard during the season. 
Svendsen’s “Zorahayda,” Glinka’s “Kamarinskaya,” Scri- 


be produced some 


will be 


Queen's Orchestra will 


resented by 


and Percy 





abine’s “Le Poem de L’Extase” and an _ entr’acte 
(“Ophelia”) and Danish march from Henschel’s mu- 
sic to “Hamlet,” are all new items in the pro 
grams of the Promenade Concerts. There are also 
several interesting arrangements for orchestra, such 
as “Fugue on the name B-A-C-H,” Schumann- 
Filson Young; “Cavatina,” Joachim-Raff, and Rach- 


maninoft’s prelude in C sharp minor. It will be seen from 
this list that the scheme is as varied and eclectic as in 
former years, but tends rather to lightness as regards the 
new works. No new symphonies are added. In all, eight 
een novelties are included in the scheme for the present 
season. 
nme 

The second recital by Havemann, the violinist, was, like 
the first, a scholarly arranged and well interpreted pro- 
gram. Mr. Havemann is an interesting player and one who 
takes his art seriously, as but to hear him always proves 
quite conclusively. With Johanna Thamm, pianist, Mr. 
Havemann gave a very effective and well balanced read- 
ing of the Beethoven sonata in G, and as in his other 
programed numbers, the prize song from “Die Meister- 
singer”; a Wilhelm Carl Bach gavotte, arranged by Have 
mann, a first performance of a“Rhapsodia Piemontese,” 
Sinigaglia; and the Sarasate “Faust” fantasie, the convic- 
tion never left 


by 


and al- 
Johanna Thamm, who 


one that Havemann is first, last 


ways a musician in all he attempts 




















Copyright photo by the Dover Street Studios, London. 
JANET SPENCER, 
A favorite American contralto with English audiences 





made her English first appearance at this concert, imparts 
a certain good style to all she does. She was well received 
nner 
Reinhold von Warlich has been heard at many private 
musicales during his visit to London this season among 
which may be mentioned that given by the Duke and 
Duchess of Connaught, July 4, when Mr. von Warlich’s 
program consisted of old Italian, French and English 
songs; Lady Plymouth’s musicale of July 6, where he pro- 
grammed the “Dichterliebe,” and at the at-home given 
Mr. and Mrs. Yates-Thompson when groups of mis- 
cellaneous lieder were given. 
zere 
Among the private recital engagements filled by Au- 
gusta Cottlow during her London visit was the musicale 
given by Lady Cooper at her lovely home in Grosvenor 
square, when some three hundred guests listened and ap- 
plauded with much enthusiasm th: young artist's interpre- 
tation of a varied program. 
nner 
Hanna Butler, of Chicago, who has been visiting. on the 
Continent for the last fortnight, has just arrived in Lon- 
don where she will do some coaching in song interpre- 
tation and oratorio. 


by 


Nicodeni Zedeler, the young violinist now en tour with 
Sousa and his band, is everywhere meeting with the great- 
est success and enthusiasm. Recent reports to her teacher, 
Theodore Spiering, confirm the high opinion he always held 
of her ability. In Australia, where the band is at present 
appearing, the press has given her the most glowing of 
notices on her pure tone and matured style, and her au- 
thoritative manner of interpretating the classics. 

Evetyn KAgSMANN, 
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Southern and Western Tributes to Cottlow. 
Before Augusta Cottlow went to Europe in 1909 the 
gifted pianist gave some recitals in the South and West 
which are recalled by her admirers in those sections. Two 
were given at Burlington 
trom 


special significance 
Raleigh, N. C 


these cities follow 


recitals of 


la., and in Newspaper criticisms 


Miss (ott y score ming my 1 her laying was 
juite refreshing and skillfu She began with Bach, the D majo 
elude and fugue for the organ as arranged for piano by Busoni 
the transcriptior at Miss Cottlow’s playing was very effective and 
a most successtf eft The Brahms romance came next and her 


interpretation of Chopi: { sharp minor was given with much 


poetic feeling; then Debussy's two umbers, the last being very 





brilliantly execute Miss Cottlow was generously encored and 
t Mac Dowell 


sich she is a fine xponent She appears slight and too girlish, 


lighted the audience y playing several numbers, of 


























has been noted, t erous .works for the pianist 
mut this impressior lisappears absolutely before she advances 
the program, and one recognizes strengt and wonderful breadth 
f tone and technic, which she commands with he greatest case 
She is an astonishing pianist f every point of view, and it 
be he d she will again app« bef the B ngton public 
I lington Evening Gazette 
\ sista Cottlow’s appeara ked torwa t wit 
great terest ; x " s \r they were not dis 
: ted \ ledly sing personalit und’ a finished artist 
there was no differer f to the exce ce of her pe 
formance, but simply that difference of individual tastes and preju 
lices which gives the fere et certain styles of composition, 
Miss Cottlow was as fectly at mn with the powerf passages 
in Bach and $s as Ww e tk erest of pin, and her tec! 
nic is perfect But she es not permit technic to overshadow 
aught else There are piat virtuos! wh are so taken up and 60 
filled up and overflowing with technic that there is room fo thing 
se Miss (¢ tlow i8 none tf thes She recognizes im techn 
mply the means to a perfect interpretation of the composer's ideas 
s they appear and appeal to t Burlington Hawk-Eye. 
The audience was enthusiastic over the performance and compelled 
umerous encores throug! t the evening It was the unanimous 
verdict of the musicians esent that Miss Cottlow is the best 
pianist that has ever been heard in Raleigh, and the wish was ¢x 
pressed by many that Miss Cottlow be secured tor a retu ngage 
t next seasor News and Observe Raleig N. « 





Sibyl Sammis MacDermid, Talented Soprano. 


Sibyl Sammis MacDermid, the beautiful and talented 
American soprano, is not only well known as a singer in 
the Middle West, but also in the as Europ 


Mrs. MacDermid has sung with the greatest organizations 


East, as well 


world, and her success has always been in the 
degree When 
Wood, inder 


After the first « 


in the 


superlative in London she coached with 


Sir Henry whom she appeared in concert 


at Queen's Hall mecert her success was 
°, 


reengaged her tor 


so pronounced that the conductor 


On her return to America the brilliant 


York City, 


series of concerts 


soprano was heard in New appearing at many 


musicales, recitals, concerts Her singing at Madison 


Square Garden will always be remembered by New 
Yorkers 
In the Middle West Mrs. MacDermid has appeared 


with the New York Symphony Orchestra, Minneapolis Or 





SYBII 


SAMMIS MacDERMIPD 


Soprar 


Crchestra Mrs. Mac 


offers te 


hestra and the Theodore Thoma 


Dermid had received mat enter grand opera 


but as yet prefers to devote her time to concert, oratorio 


and recital work 
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Mrs. MacDermid has inscribed on her programs many 
of her husband’s songs. Mr. MacDermid is especially 
well known for his beautiful settings of scriptural pas 


have won for him an uncommon place 


among American composers Mrs 


sages, which 
MacDermid next year 
will accept a limited class of vocal pupils at her residenc 
at 5219 Hibbard avenue, Chicagi 


Léon Rains’ Successes in Dresden. 


Che following notices refer to the 





recent operatic suc 


cesses of Léon Rains in Dresden 








Mr Rains ertorman< & Car nai } ng was r abic 
Dresdner Anzeig 

Mr. Rains afforded wus artic yeasure His performanc i 
Cardinal Brongi was admirable from a voca nt { view, an 
he played the role ir n expressiy novel manne Mr. Raine 
sings and plays the part f Cardinal Brongi in a dignified and d 
tinguished manner We consid this le to be one of his ve 
best Dresiner Nachrichten 

Mr. Rains sang Marcell and produced an even deepe mpressi 
than on his first appearance in this part Mr. Rains is a highly i 
tellectual singer, who ws an admirable economy in tl use { 
his talent is vocal manner is free from all exaggeratio : t 
Ss a master of the actor's craft Deutsche Wacht 

The principal success of the evening was agai won by M 
Rains, who played Styx He had added three new verses to tl 
ong of the splendors of is lif as 6=Prince f Arcadia w hic 
he was rigorously applauded Dresdner Zeitung 

Mr. Rains gave a most aiseworthy terpretation ft 
of Rocco The mvsical conception was bioad and his acting atu 
ral and sympathetic Deutsche Wacht 

M Rains, who was in excellent ce, Sang the art of Reocx 
in his novel artistic mann Hi ndiv " te etatior ft 
art was in every way admirable Dresdne Zeitung 

Mr. Rains’ noble nterpretatior f the part ‘ R 
enuine feeling and gt t t gethe t “ 





Mr. F. C. WHITNEY 


Announces for 1911-1912 


KUBELIK 


The World Renowned Violinist 


October 15 and 22 at the New York Hippodrome 
October 19, Brooklyn Academy 
and Auditorium, Chicago, Oct. 29 and Nev. 5 


For details and particulars address: 
HH. G. SNOW 
Care of FP. C. WHITNEY 
Phone, Monolith Bullding, 
3240 Murray Hill 45 West 34th Street, New York 


KNABE PIANO USED 

















cellent mask, showe ts the singe nee t P 1 tist f . 


tinction and fine taste lresdner Nachricht 


Then Leon Rains ing the a | i 





Massenet’s “Cid”; the magnificent ng Da Ta Kix 
Strauss, and finally, thereby achieving s greatest 
core, which suited his ¥ sdmi ‘ & t w ti 
fine quality of hi yw rewiste oO re we must M 
Rains’ conscientious and tint work lrresdn iw 

Mr. Rains sang mn aria from Mare t's ‘ Ta 
by Strauss, with ch an interesting expressive int 
that th public called for an er ' Dresiner New N 

Mi Rains x f King RN 
ane \ eg ‘ re spe 

tistic and rb] for . ; y wort re 

, Neuste Nact te 

My Rais at < at Mephist cle ey \ 
ichtes 

Mr Rains nimitable ger ' F.nigti« nbassa 
\nzeiget 

Mr. Rains, w was t ehrate real tri - 

neert One woul carcely believe tha fre re liag 
be so lyric The artist rewealede bumeclf a » bel cant we 
with a cantilene based » his rare mastery f the art ‘ 
The success he achieved with Fiegier's be Ce wa ‘ great 
fter the rendering of by La : Lreg that 
vas obl 1 to give P iD iner 1} na 

M Rais as Landgraf ache t f sble ees i 
figure ta and ne “ ate ‘ f 
He slso 8 aste f the ¢a 

ex cee Yr ‘ 4 z 

it ma asure 1 st t | Ra t sine 

c; 1 whole thod ging 1 F 
nything the atrica athet eutsct ‘SS 


Janet Spencer in London. 


Phe London Telegraph, the London Times and the Lon 
don Pall Mall Gazette were among the papers that ed 
splendid reviews of Janet Spencer recital at Bechstei 
Hall, London, June 28 rT} London critics, without at 
exception, commented upon the beauty of the American 















MME. EMMA 


EAMES 


and EMILIO 


DE GOGORZA 


IN JOINT RECITAL 
Tour Begins January, 1912 


DATES NOW BOOKING 
Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 














ontralto’s vol ind the finish and charm of her styl 
tier program also was prais¢ 1 the audk showeres 
its appreciation up the " me singer The eritx f 
the London Sunday nes i review of the recital 
said Miss Spencer's voice f pure sympathetic quality 
ind her singing is delightful in its refinement and unaf 
tectedness 

Miss Spe nake an extended tour in Great Br 
un under t rect) f the Quinlan International Mt 


Riheldaffer Closes Succescful Season. 





Grace Hall Riheldaffer, coloratura prano, ha 

closed a weessful i n t neert and recital engage 
ments throughout the East, South and Middle West 
During June ang m Gainesville and Wichita Fal 
lex Bartlesville Tul \ius gee MeAlester, Shawnee 
Oklahoma City, Norma Ada, Hugo, Durant, Mane 
Hobart Anadark Chickasha, FE] Ren and Enid i 
Oklahoma Her program included Verdi's “Cat Nome 
Cadman Indian Song three German class Mulder 
Staccat Polka \rm I with the Deheat \ 
Reichardt’s Hoffnung Cadman Geramu Bloon 
Chaminade’s Summer W oodforde-Finden Song 


Schneider songs, a sacred arrangement 


Violet” and Dell Acqua 


the Bride,” tw 


the Tox elyn “Lulls 





v. stewart § 


Chansen Provencal Mrs. Riheldoffer is spending J 
n seriou tud During August she will rest quiet! wit 
her family at Sabula Lak n the Pennsylvania mountain 


Jonas Pupils Play. 


Alfred Calzi the eminent French pianist md Cat 
Beutel. one { the well known young American pianist 
were among the prominent il features of the Indian 
Music Teacher Association ecting, recently ele 
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with the Leipsic Symphony Orchestra, under the leadership 
Our young countrywoman, 
of whose great successes in Germany for the past two 





WYNNI PYLE 


years due mention has often been made in this paper, played 
on this occasion the Liapounow concerto and aroused the 


The newspapers praise her 
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MUSIC IN TROY. 
Troy, N. Y., July 20, 1911 of Kapellmeister Winderstein. 
f the Central New York Sanger- 
it Albany, Troy received well de 
[roy Mannerchor being awarded 
ward in the Class A_ contests Syracuse 
ed the first award, and the Schenectady 
nnerch the third honot Other awards 
»ws; Class B, Schenectady Lieder 
Poughkeepsie Germania, second honor; 
n, third honor Class C, Herkimer Ger 
llion Germania Mannerchor, second 
Liederkranz, third award 
| an AeA 
ition season is here it finds Troy mu 
the mountains and seaside, some to 
new field f study or practice and others sim 
tor William Lewis Glover, of the Emma 
ervato! is in Boston and the neighboring 
e S. Grahame Nobbes, of the faculty, 
t Frank Sill Rogers, of the organ de- 
nme 
It Vocal Society returned on 
their annual week's sojourn at the 
Champlain While there they 
were heartily appreciated by 
G. B. O 
Rosa Oli tsBa at Ocean Grove. 
been re-engaged to sing 
She is to appear in a song 
August 7. For the coming 
it i i many engagements with 
ghout the United States 
one Pupil Stirs Audiences. 
titul pianist trom lexas, recently 
mn Bad Nauheim as soloist public to intense enthusiasm 
- 
z 
> 
-CZERWINSKI 
Nw 
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DISTINGUISHED BARITONE 
Management : 
ANTONIA SAWYER 
1425 Broadway - - New York 
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Gil 


earts and ears by his fine art.’ 
genuine gold of highest tone 


Concerts, Recitals, ates Vocal Instruction 


Management: ADOLPHE STERNBERG, 237 West 75th Street 


| s 2 U Rr G BARITONE 


Sue Selene, June 27. 
New Yorker Herold, June 27. 


New York 


and sensuous auty.” 








teacher in America or in Europe. 


Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Ctrcular—Carbone's Breath 
Centrotier sent on application 
CARNEGIE HALL, NEW YORK 


oe the famous tenor, says: , ee Oo Cobene & 


Fe in the Art of Singing, not second to any other 
rtily as « true. comnetent exnonent of the Italian ‘Rel Canto. 











U.S. KERR 


BASSO CANTANTE—song Recitals and Oratorio a speciality 


For Bookings Address: 638 West 1434 Street, New York City 


Pheoe 3313 Audebes 





SHORT AMERICAN TOUR 


OCTOBER, NOVEMBER, DECEMBER, 
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Management ; 


ISI 


N Z 


CHARLES L. WAGNER, Care of St. Paul Symphony Orchestra, St. Paul, Mina. 





MAESTRO FRANZ EMERICH 
and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE 
OPERATIC AND CONCERT STAGE 


VOCAL 
INSTRUCTION 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


Cartes DaLMones, tenor, Metropolitan Opera Co. and Covent Gar 
den. Lohengrin of Bayreuth festival. 

Anam Dupur, basso, Metropolitan Opera Co 

Frawcrs Mactsnwnam, tenor, Berlin Royal Opera 

Haws Tanzier, tenor, Royal Opera, Karlsruhe. 

Feanz Ecenrerr, baritone, Berlin Royal Opera a 

Firorence WICKMAM, mezzo-soprano, Metropolitan Opera Co. 

Pause Kerret. tenor, Vienna Imperial Opera. 

CavaLtrers Marto SamMarco, baritone, Metropolitan Opera Co. and 
Covent Garden 


Putwam Gerswotp, basso, Berlin Royal Opera; next season, Metro 


politan Opera Co. 
Marcaretms Paevsse-MATreNaver, mezzo-soprano, Munich Royal 
Ta. 


*Hetewa Fortt, soprano, Royal Opera, Prag; next season, Dresden 
Royal ra. 
*Davioa Hess, soprano, Stockholm Royal Opera. 
*Frances Ross, soprano, Berlin Ro Opera; next season, Mets > 
itan Opera Co. 


Maacetsa Linon, the famous concert singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emerich. 


Telephone: Amt Wiimersdert Be. 20 


BERLIN, W.W. Nicolsburgerpia:s | 


in the highest terms, extolling her great, brilliant technic 
and her musicianly temperamental interpretation, She was 
at once engaged to appear in Bad Nauheim next 
November. 





Florence Austin and Anna Case at Ocean Grove. 

The huge auditorium at Ocean Grove, N. J., was com- 
fortably filled last Thursday evening, the occasion being 
one of the regular artist concerts under the direction of 
Tali Esen-Morgan. The program was devoted entirely to 
solos, those participating being Florence Austin, violinist ; 
Anna Case, soprano; Harry Wieting, baritone, and Clar- 
ence Reynolds, organist and accompanist. 

The particular features, of course, were the two ladies, 
who took all the laurels as well as the bouquets. Miss 
Austin was never in better form. The acoustical proper- 
ties of the building are so fine that the most. delicate pi- 
anissimos and harmonics were easily heard by all. Miss 
Austin played with splendid abandon and artistry, and as 
she is working most diligently this summer her great tal- 
ent is finding artistic expression through the medium of 
her violin is no uncertain manner. Her tone is broaden 
ing and ripening; her insight is keener and deeper; her 
technic is surer and firmer, and her whole attitude is the 
result of a sincere and earnest artist development. Miss 
Austin is a violinist who may be relied upon for excel- 
lence of performance, as well as artistic conception and 
interpretation. 

Ovide Musin, the celebrated violinist, who sat next to 
the writer, said: “One does not wish to hear better play- 
ing.” Miss Austin played “Reverie” (Becker), “Hunga- 
rian Airs” (Ernst), “Romance and Polonaise’ (Wien aw- 
ski), and “Zigeunerweisen” (Sarasate). 

Miss Case, lovely in appearance and gracious in manner, 
was warmly received, and sang delightfully. Her num 
bers were “Casta Diva,” from “Norma” (Bellini). “Ich 
machte schmehen tiber Tal und Hugel” (Sjogren), “The 
Silver Ring” (Chaminade), “Spring” (Henschel); and 
“Ave Maria” (Bach-Gounod), with violin, piano and 
organ. 

Miss Case was particularly happy in the beautiful 
Henschel song, in which she imitated the songs of the 
birds with great skill. She was compelled to respond to 
several encores and added further pleasure by daintily in- 
terpreting some old fashioned melodies. 

Mr. Wieting has a strong voice of pleasing quality and 
good style He made a favorable impression, and re- 
ceived deserved applause for his virile rendition of “King 
Charles” (White) and “Robin Goodfellow” (Morgan). 





MacDowell Chorus Plans. 

The MacDowell Chorus, Kurt Schindler, conductor, has 
completed plans for the season of 1911-12, and the direc- 
tors announce that the first concert will take place in 
Carnegie Hall Monday evening, December 12, when the 
chorus, assisted by the New York Philharmonic Society 
and prominent soloists, will present Liszt’s “Legend of St. 
Elizabeth,” in commemoration of the one hundredth anni- 
versary of the composer's birth. The second concert will 
be given in March. 

The chorus also has been engaged to sing with the Phil- 
harmonic Society at two pairs of concerts in the regular 
Philharmonic subscription series in December and March. 
singing the choral parts in Liszt's “Dante” symphony and 
Seethoven's ninth symphony. 

The chorus will be enlarged and application for member- 
ship may be made to Mrs. Frederick Edey, 10 West Fifty- 
sixth street, New York City. Membership will be limited 
to two hundred and fifty voices. 





GadsKi Entirely Recovered. 

Madame Gadski, writing from the Austrian Tyrol to her 
American manager, gives an interesting account of the 
mountain climbing she is enjoying daily. She states that 
she has entirely recovered from an operation performed in 
May at a Semmering Pass Sanitarium, that her health is 
better than for several years, and that for the first time in 
two years she is wholly free from pain. Specialists agree 
that she has permanently recovered from the malady 
which has long caused her such discomfort. Madame 
Gadski will return to America in the autumn in time to 
enter upon an active season of important concert and 
opera engagements. 





Friedheim to Play Liszt Programs. 

Arthur Friedheim, acknowledged to be one of the great 
est Liszt players, is to arrive in America next November 
for a tour of thirty concerts. Mr. Friedheim will play with 
several of the leading orchestras. His share in the Liszt 
centennial will add interest to appearances of this tempera 
mental pianist. 

\ Crime—“What do you think of the plot?” asked the 
comic opera manager. 

“That isn’t a plot,” 
to see the show. 
Star. 


replied the man who had paid $2 
“That's a conspiracy.”—Washington 











hnic 
was 
ext 


e. 
»m- 
ing 


ies, 











ae 








THE MUSICAL COURIER 17 











[See Se 


SGRaNG FOR 
. CHURCH AND 
RG. OPERA 
z 450 Riverside Brive, flew York 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oretorio and Lieder 
Leipsic, Kaiser VVilhelmstr., 


Perey AVERILL 


BARITONE - Teacher 


220 W. S9TH STREET.N. Y.. TELEPHONE 1097 COLUMBUS 


ZOFIA N AIMSK A MARYA 


PIANIST VIOLINIST 
SONATA RECITALS AND SOLOISTS 
CONCERT DIRECTION, M.H.HANSON, NEW YORK 


ret G ARK 
Sherman L 

PRIMA DONNA CONTRALTO 
Pormerty Metropolitan Opera Concert Direction: M. BH. HANSON 


nenriette WAKEFIELD 


CONTRALTO 
METROPOLITAN OPERA HOUSE, NEW YORK 
Direction: ANTONIA SAWYER 


























BARITONE—— 
to America, Season 1911-1912 


psec CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 


W. DALTON-BAKER - 
GEGILE > re oo 














° Ee TENOR 
RECITAL, CONCERT, ORATORIO 
r r Management: M. H. HANSON 
E & 437 Fifth Avenue, New York 
LEADING BASS 
Metropolitan Opera Hoase 





New York 
Address YALE CLUB - - 30 West 44th Street, New York City 


B WILL RETURN TO AMERICA NEXT SEASON (1911-12) 
2 TOUR NOW BOOKING 

j he tee 6st eo © ~- A opmacpemladinns -_" 
My Meneaunent, Concert Direction M. ny ‘tarsen, 437 Fifth Ave., New York 
@.:ir IONSON : LECTURE-RECITALIST 


GREATORE and HIS BAND 


The Civic Forum, 23 Vest 44th Street 
NEW YORK 

ASBURY PARK, N. J., May 27th to July 24 pearen, MASS., July 17th te August 19th 

PROVIDENCE, R. |. July 34 te July 16th LADELPHIA, PA., Aug. 20th to Sept. 10th 


PITTseu RO EXPOS! THION, Sept. t ith to toth 
OPEN TIME Sept. 17th to Sept. = SOUTHERN TOUR SEGINS Oct. ist 


For Dates Apply JOHN JOVINE, Representative, (rickerbecter Theatre Buliging 
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1425 Broadway New York 1911-12 

- Prima Donna Soprano | FR DATES NOW BOOKING 

A Metropolitan Opera Hoase N MANAGEMENT; 

N New York E LOUDON CHARLTON 

E Management, LOUDON CHARLTON | Ss Carnegie Hall, New York 

sS 868 Carcegie Hall, ew Yor: | ye STEINWAY FPFI1A4ANO 
Returns in October, 1911, for 


Arthur Wallerstein | ¥ 


CONDUCTOR, HULL (ENG.) 
SYMPHONY ORCHESTRA 


Subscription Concerts 1906-1910 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
pummemnronekde CONCERT scm M. H. HANSON, 4317 Fifth Ave., aS.0me 


Mi FYN 5 e 
VOCAL STUDIO: 
150 West 59th Stree! 
Hew York 
&. 8, GARSON, Boseger 
437 Fifth Aveace 


Rew Pork College of Music 


128-130 EAST S8th STREET 
(Formerly ALEX. LAMBERT) 
Directors: CARL HEIN, AUGUST FRAEMCKE 


Private instruction in Piano, Singing, Violin, “Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 





LO=ZZ=AT | 





All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Students received daily Cataleg sent on appiicetion 


cistia WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Bullding 
1425 Broadway - = = «= New York City 
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American Tour, {911-1912 


Per Terms, etc., Address: 


MR. EDGAR SMITH 


KIMBALL MALL, CHICAGO 


7 PLY YN 


KIMBALL PIANO USED 


STOJOWSKI 


The Eminent Polish Pianist and Composer 
Avalilabie tor Concerts Entire Season, 1911-12 


M. H. HANSON, 437 Fifth we-resipedl 
\ limited number of advanced stud 


Address applications in writing to Mr. STOJOWSKI, care of M. HL HANSON 


Dr. WILLIAM C. CARL 


Director of the 


GUILMANT 
ORGAN SGHOOL 


The Guilmant Method of Organ-piaying 
personally taught to each student 


Fall Term Begins Oct. 10, 1911 
SEND FOR NEW ILLUSTRATED CATALOGUE 


34 West 12th Street 


NEW YORK CITY 











_ New York 


Management: 




















JOHN DUNN 


ENGLAND'S GREATEST VIOLINIST 
Concert Direction: M. H. Hanson 
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ele KUBELIK’S WONDERFUL DRAWING POWERS. 








: ike another American tour. This 
that will be hailed with real delight 
the Bohemian violinist has played. 
ni $a AA e 18909 when Kubelik made his first sensational suc- 
if career has been a series of triumphs 
: é i wld. Three tours in America have 
ft for hi substantial financial returns, and in 
f re he burst meteor like on an astonished pub- 
= is place as one of the greatest drawing 
; se t g the musical artists 
S ( A ncerts in Paris this spring at the Grand 
I: ry e and the Trocadero were attended by record 
he L ( ience it it 1 London where he first won 
rh t the strongest evidence is afforded of this won 
Hi, t | ability to attract the general public. 
branes ‘ Hall, London, where Kubelik gav« 
4 June of this year, is a vast 
Stl designed for concerts, scientific, political 
: It was constructed in 1867-71, and 
Albert, whose famous memorial stands 
Pred ing park. The terra cotta frieze by 
= = ‘ Sio feet long, running entirely around the 
x picts the different nations of the 
| W comfortably accommodates an 
yea t tiers like the Roman 
g ‘ el the center has space for 
eat | encircles it at a little higher 
F “ f eats and holds 1,300 persons. 
three rows of boxe Still higher is the bal 
: ‘ f seats for 1,800 persons, and above 
oe t picture gallery containing accommoda 
Sa ei lie t 2,000 Che organ, built by Willis, 
100 nd blown by two steam engines, 1s 
; a est the world. The platform has room 
ae 50 that usually accompany the per 
; the R Albert Choral Society of 1,000 
ae t iy a building of these dimensions is 
u soloists, especially as London has 
Oueer Hall as well as a number of ex 
aa) yi it e disposal of the concert giver 
a: ist like Patti or Paderewski, 
Bc ing t, finds it necessary to engage the Albert Hall 
; e the crowds that clamor for ad- 
‘ I wit! is violin was able to fill this 
ar? Imirers speaks more eloquently 
ak magic of the violinist’s art. 
: Gt mythology could tame animals and 
ot But it is open to doubt if the old 
a rm 8000 persons into the Albert 
Bt of his twanging lyre 
3 “ erewith portrays the vast audience 
ahs t ert on June 18 and needs no 
R t t ind eleven thousand 
3 : ; t \ evidence that his 
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American manager has the utmost .faith in Kubelik’s 
popularity and ability to fill the largest ‘house in 
this country, it miay be stated that among the sixty 
concerts already booked, he is to appear in buildings 
of the greatest capacity, such as the Hippodrome, New 


York; Auditorium, Chicago; Academy of Music, 


Brook- 


lyn; Academy, Philadelphia; Auditorium, Newark; Hippo- 
drome, Cleveland; the auditoriums in St. Paul, Minneapo- 
lis, Denver, Los Angeles, Des Moines; Music Hall, Cincin- 


Massey 


nati; Memorial Hall in Columbus and Dayton; 
Hall, Toronto, besides many large theaters in cities where 
there are no available halls or auditoriums 

The Kubelik concerts at the Hippodrome take plac« 


Sunday evenings, October 15 and 22 


Thursday evening, 


October 19, the violinist will give a concert at the Brook 


lyn Academy of Music. 
gaged to accompany Kubelik on the tour 

route to the 
Kubelik is to 


After the tour which will follow a 


Northwest and then the Far West, 


Ludwig Schwab is the pianist en- 


Middle 
return 











LUDWIG HES 


TENOR 
In America Season 1911-1912 
Leading Exponent Tenor Parts 


ALL ORATORIOS 


Perfect English Diction 


The Milwaukee Sentinel of June 23d says:—“The 
press notices which have preceded the coming of 
Ludwig Hess have not in any manner exaggerated 
his abilities as a splendid artist.” 

Full information as to Mr. Hess’ compositions, 
past appearances in Europe, terms and dates 
from 
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Kast via the large cities in the Middle West. He 
New York again about the middle of February 


will give more concerts in the metropolis 


when 





TUNE 18, 


CONCERT, 


is due 


he 


Works by Margaret Meredith. 

The following recently published works by Margaret 
Meredith attest to the activity of this talented English 
composer. The larger choral and orchestral works have 
all had a London hearing and the “Sursum Corda” and 
“Requiem” are frequently the Provinces 
Mrs. Meredith is now at work on a symphony which is 
nearing completion. The production of this work is being 
awaited with much anticipation by the many admirers of 
Mrs. Meredith, 
little interest : 


performed in 


who are watching her career with no 


Choral and Orchestral 
“The Passing of King Edward VII.’ Words by Owen Sea 
man. (Collard Moutrie.) 
“Sursum Corda.” A symphonic poem \lso a German transla 


(Collard Moutrie.) 

Owen (Cotlard Moutrie.) 
Rudyard Kipling. (Collard Moutri« 
Heth.” For 


Prof. Julius Buths 
Words by 
Words by 
“He That Dw 
and chorus. & Co.) 
“The Pilgrim’s Way.” 
Act—**The 


tion by 
“Requiem.” Seaman 
“Recessional.” 


Choral—Anthem, Ps. xci ! 


tour solo voices 
( Boosey 
Musical Allegory 
Lover.” 


Operetta in One Unseen 


Songs 
“Not in Vain.’ 
“PF riedens-Gebet.” 
“If We Must Part.” 
“How Blest Am I.” (Schott & Co.) 
“My Heart’s Entreaty.” (Schott & 
“Mother’s Song.” (Schott & Co.) 
“Le Coeur Sacré.”” (Schott & Co.) 

(Sehott & Co.) 

(Schott & Co.) 


(Collard Moutrie.) 
(Boosey & Co., 
(Schott & Co.) 


Co.) 


“Exaltation.” 
“Love's Benediction.” 


humber Music 


“Tristesses et Sourtres.” For violoncello and jiano. (Collar 


Moutrie.) 
Quintet for 


lard Moutrie.) 
Quintet, “Rhapsodie Symphonique” 


flute 


piano, violin, violoncello, flute and claret (Co 


movement tor 
(Collard Moutrie.) 
Moutrie.) 


in one pianc 
and clarinet 


(Collard 


violin, viclonceilo 


Scherzo for piano and violin 





An American Singer's Success. 

Roa Eaton is a successful example of what American 
pluck can accomplish. Gifted with a naturally rich and 
beautiful voice, with careful study she has developed into 
a splendid singer, as every one who heard her sing at the 


New Century roof with Elliot Schenck’s Orchestra will 
attest. 
Miss Eaton, who is a Western girl, possessing to a 


marked degree the rugged adhesiveness to duty that so 
often constitutes an element of Western life, began her 
studies in Chicago, where her talent and application placed 
her classes, so that she was the re 
among them the Levi Leiter dia 


her in advance of 
cipient of three medals 
mond medal—and four scholarships. 


After a period of successful work with Esperanza Gar 


rigue, the well known vocal teacher of New York, sh« 
pursued her studies abroad under M. Catherine, repetiteut 
of the Grand Opera, and M. Estyle, of the Opéra 


Comique, Paris, where she studied several operatic roles, 
and is today able to sing Gilda, Micaela, Violetta, Mar 
guerite at a moment's notice. 

Miss Eaton 
and is constantly adding to her repertory both for ora 
torio and recital purposes Marked ability to master 
roles, determination and application, coupled with mag 


possesses an indefatigable love for work 


netism, a charming personality and abundance of tempera 
ment, form a combination that can only result in deserved 
uccess on the operatic. stage as well as the concert plat- 


form, 





ScharwenKka Pupils’ Recital. 

Seven advanced pupils of the master class of Xavet 
Scharwenka, at the Scharwenka Conservatory, of Berlin, 
gave a public recital in the hall of the imstitution. on 
June 23, “Ida KneSel, of Frankfort-a-O:,eplayed the first 
movement of the Beethoven E flat concerto in excellent 
style, while Else Jordan, of Berlin, was heard in a very 
brilliant performance of Chopin's andante spianato and 
polonaise in Scharwenka’s orchestral arrangement. Amelia 
Fell, of Carlsruhe, played the Brahms-Handel variations 
with depth of feeling and intelligence. Of Scharwenka’s 
own concerto in F minor the first movement was beauti 
fully rendered by an American girl, Rheta 
Kansas City, and the third by Alexandrina Bretta, of 
Bucharest. Intelligence, good taste and a beautiful tone 
were revealed by Hugo Kander, of Mannheim, in the first 
movement of Beethoven's “Hammerklavier” sonata, while 
Liszt’s E flat concerto received a brilliant rendering at the 


Isaacs, of 





hands of William Mavyfarth, of Brooklyn. The young 
artists did great credit to their distinguished master 
Mrs, Ellenberg and Pupils Return. 
Mrs. B. Leigh FEilenberg. of Montgomery, Ala. re 


turned from Europe week before last with four of her 
They spent last winter in Berlin stadying with 
Mrs. Rilenherg’s old master, Martin Krause. For the re 
mainder of July and for the month of August Mrs 
Eilenberg will be at Clifton, N. J. September 1 she will 
return to Montgomery and reopen her conservatory at 114 
South Perry street. 


pupils 
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Northwestern Conservatory. 
Minwearowis, Minn., July t9, t9 
Invitations have been issued for a recital to be given by 
Fichtel, Lella Parr-Living- 
stone and David Patterson in the Conservatory Hall, 804 
Nicollet, Minneapolis, Saturday morning, July 22, at eleven 
o'clock. 


advanced pupils of Frederic 


nner 


Arthur Wallerstein,-~head of the violin department otf 


the Northwestern Conservatory, and Frederic Fichtel, 


head of the piano department, gave a recital during the 
assembly hour of the agricultural school of the university 
on July 15 The program consisted of the sonata in G 
for the piano and violin by Grieg and of violin soli; “Ave 
Marie” by Schubert-Wilhelm) 


Dvorak 


} 


and “Humoresk’ ry 


zeae 
anual Nort 


1 the largest 


The twenty-fifth school of the 


western Conservatory has 


summer 





already enre 


number of students of its history, and others are enter 


ing daily Of those now attending many are teachers ot 


piano. voice, public school music, who devote the sum 


months to advanced work in thei lines 


children 


mer respective 


Others are whose parents wish them t uccom 


plish more in their music than is possible during the regu 
tudents ot 


lar school year The majority, however, are s 





the conservatory, who, by continuing their study through 
the summer, are enabled to shorten the ti necessat 
for the completion of their courses 
nnre 
Arthur Vogelsang, head of the conservatory voice d 
partment, is spending the summer in New York 
nRne 
Gertrude Dobyns, of the conservatory piano depart 
ment, who has been spending the first weeks of her vaca 
tion at Lake Minnetonka, has gone to Denver to spend 


\ugust 
zee 
Karr, head of the dramatic school 


the months of July and 


Frederic Glen: 


Morris Inn, at Christmas Lake, during the summer s« 


sion of the coming in each day for hi 


work 


conservatory, 


mere 
Marie ( Swartz 


Cohen 


Clara 


pupils of 


rawley, Sylvia Rahicl Edit 
Madelein Bell 


of the conservatory expression department, gave a 


and Friedman, Flora 


Carde 


recital at the conservatory Saturday morning at ten o’cloc! 
Hall 
a 


Donna Schanck, who graduated this year from the pul 


in the Conservatory 


lic school music department of the conservatory, has be 
appointed supervisor of music in the public hools of 
Libby, Mon 

zn ne 
Fichtel 


Frederic gave a re ital it 


Mayer 


John Beck, pupil of 
Mrs. W. J 


evening 


the home of 4032 Sheridan 


Saturday 


avenue, on 


ed 
; 


Ethel Alexander, who graduated from the artists’ course 


of the conservatory in June, is filling a position as organ 


ist of the Lyndale Congregational Church for the 








RICHARD BURMEISTER’S LEFT HAND 





mer months She has been re-engaged as organist of the 


First Unitarian Church for the coming year 
2ee, 

Arthur Linden, pupil of Frederic Karr, of the conserva 
tory dramatic school, for the last two years, is playing the 
leading roles with the Raymond Stock Company at the 
Metropolitan Opera House of this city 

zeae 
Walter Howe Jones, head of the 


department 


mservatory organ 


associate teacher in piano department, 


and 





goes for two days each week to Rochester, Minn., where 


he has a large class in piano and a choral class 


nner 


Harriet Gongle, pupil of Walter Howe Jones, of the 


rgan department of the conservatory, has been 


Fourtl 


appoin« 


organist of the Baptist Church of this city 


2 RR 


Edwin Colvin, basso, pupil of Arthur Vogelsang, has 


been recently appointed to a position in tl hoir of Jovce 
Memorial Church of this city 


RRR 


Ethel Alexander and Anna Hughes gave musical pr 
pram at assembly hour of the agricultural school of the 
university Miss Alexander played the “Spinning Sone 


and =~ the Hunting Song by Mendelssohr in Miss 
Hughes ge ( 1 ycle of Indian songs 
a 

Gladys Conrad 1 of Artl Wallerstein, an } 
raduate from the t laye tt 

7 ! 
‘ ! ae ar ren rf t t { t it ti 
n Saturday morning at el Miss Conrad wa 
assisted M raret ( } Parr-Liv 
nest ‘ nd | | ‘ Thy 
; 1! 

ving program s¢ 
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Address: ARDSLEY-ON HUDSON, N. Y. 
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FREDERIC SHIPMAN 


3835 Flournoy Street - Chicago, Ill. 











American Opera Composer Wanted. 


There seems t r very ere a ist t feciing t ais 
ippomtment as a re t of the recent award of the Mets 
politan Oper prize ix t! ud dollar s a large sum 

f money, and the offer of su pr not unnaturall 
led to the hope that it would bring forward a young giant 
who might become the leader f American art Vain 
hope! The prize was award y from the first 
predicted that it would be, t , nple school mar 


Horatio Parker, professor at Yak 


worthy man, and not fi nent! 
prize opera is a er worthy w 
never become a leader in t \ 
too old for that nd noseess 
matters litth whether he 
whether hi era is a ‘ t 
change matters. alas it ] We re 
poorer than we were before \imet 
same hopeless mdition of neglect that 
except for sporadic periods of prosperit 
the efforts of foreia: omposers 
Why we should site t e Ar 
\merican operfa along taster t ’ tw 
the « rse f ' ‘ tiot 
for one, have er ler 
attitude ' triot ng ! t 
(,erTrn 
That ttle ome t 
esult of i diti t ent refuses t 
ei r per ses t i Z ' w it ‘ 
r t K uld re t ft { tax ft 
pie tor what I i tiwor 
the pu Phe gai ist on having star 
“ t Ex n public think i sisting up and 
star re xpens) B , t resentatt ! t 
t sand llar eT priz eip t vatter it ny wa 
Surely not! We will have ist as mu pera now ; w 
id before and more 
It was rather amusing to read the notices. which ap 


peared in the daily papers and periodicals of the East the 


week following the announcement of this award—I meas 
those papers wi h ok mot nfine themselves 1: veereie 
They evidently went to the encyclopedia and ked up 


THE PLUNKET GREEN OF AMERICA 


MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 











Parker-—-Horat I st . ‘ 
rotess ut Y $ work rn 
kurope, ¢ t vent y ate «the 
pera wnpany \mer y ‘ 
ecaus ¢ prize was aw " ‘ \\ 
A | 1! ‘ \ \ 
lw ‘ Ne 
y Su iw ‘ writ 
g this same é anyt fooli 
! r 1oes ‘ r net $ inyway 
t give tse ¢ ft t ' invthing about 
y or the And w we W America 
t per \ t i ! \r rican <« 
ser of 5 genuinely ! lramati 
mposit 
The ence (mer pera cannot 
‘ eres in Ww ild t t work at 
work i or ne xe e and popularity w i, ns 
en d aru l tural cur ity nong r peopk 
, +} leg ' ul ‘ Ww cde ¢ " ; 
5 “ | \ ‘yy tp 
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M. L. Long, director of 


M.L. Long a Busy Teacher. 


the Cherokee County Conseryva 


tory of Misic, Columbus, Kas., reports a very busy seasor 

Recent functions have teen the cighth annua mmence 
ent with three graduate i ice d ¢ in plat 
lumni and a junior recital at wil rtist and terest 
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WAGNER'S saying, “Whatever is worth reading is 
worth re-reading,” applies to music as well as to 
books. 


ea eee 
Many are called (to live like Wagner), but few 
are chosen (to compose “Die Meistersinger,” “Tris- 
tan” and “Der Ring’). 
csi inlet 
Ir Patti, the greatest singer of a century, ac- 
cepts the vaudeville offer recently made to her, that 
would settle forever the ethical question of whether 
opera artists of reputation can go into “two a day” 
without loss of fame or dignity. 
seine 
Way does not some musical manager make a leap 
over the heads of his competitors and announce at 
once the attractions he has engaged for the season 
of 1912-13? Enterprise nowadays consists of being 
several years ahead of one’s rivals—as witness THE 
Musica Courter, 





Bayreutn’s Wagner Festival opened as _ per 
schedule last Saturday, July 22, with a performance 

“Meistersinger.” One native of the place was 
overheard to remark that he likes Wagner's music 
quite well, but prefers the song of the American 
dollar as the tourist jingles it over the hotel desks 
and restaurant bars in the thrifty little festival city. 

‘ aihdaidlilsnsiiniabuals 

Next October the Boston Symphony Orchestra 
will be thirty vears old. For the birthday concerts, 
October 20 and 21, Max Fiedler has .arranged a 
special program. The first public hearing of the 
B. S. O., which then comprised sixty-five musicians, 
took place in the old Boston Musie Hall, October 
21, 1881, with Annie Louise Cary, a famous con- 
tralto of her day, as soloist. 
> 


\ccorDING to the will left by the late Felix Mottl, 
he directs that, of his valuable musical library, the 
original manuscript scores of Havdn and Beethoven 
will be presented to various Vienna collections, and 
the Hummel! manuscripts will go to that composer’s 
native city of Pressburg. The Mottl autograph col- 
lection, including letters to Wagner, Bellini, Berlioz, 
etc., are to be sold at auction. 

9 —--— — 

Henry T. Finck has many pertinent notions on 
the subject of music and musicians and does not 
hesitate to express them. Here is one, printed in 
his New York Evening Post column of last Satur- 
day: “Dr. Leopold Damrosch was a personal friend 
of Liszt, and a missionary for his wonderful compo- 
sitions. His sons have neglected his idol, being in 
this respect, as in so many others, his inferiors.” 

en 

MARK one demerit against Germany! The so 
called “Young German Opera Competition,” insti- 
tuted by a Teutonic publisher, has just ended, and a 
jury consisting of Richard Strauss, Leo Blech, Ernst 
von Schuch and Gustav Brecher announces that none 
of the works submitted was found to be worthy of 
a prize. However, “beachtenswerth” (worthy of 
being noted) are Sormann’s “Kain,” Krumbiegel’s 
“Der Weg zum Licht,” and Schattmann’s “Teufels 
Pergament.” 


esniiegiiaelllbciiauiaiiats 

ALL concerts in Brooklyn, with the exception of 
those given by the New York Philharmonic Societv. 
are under the direction of the Brooklyn Institute. 
This coming season some effort will be made to 
arouse a more general interest in chamber concerts, 
It is one of the hopes of the director, Prof. Franklin 
W. Hooper, that some wealthy potron of the Insti- 
tute will endow a chamber music series. The sum 
required would be $10,000, but that probably would 
have to be increased if many such concerts are to 
be in the plans. The interest on $10,000 at 5 per 
cent. would only be $500 a year, and nothing star- 
tling can be accomplished on that amount. Cham- 
ber concerts in Brooklyn are usually given at a 


financial loss, The music department of the Brook- 


Ivn Institute has a small endowment, but the in- 
come must be devoted to orchestral as well as cham- 
ber concerts. The concerts by the Boston Sym- 
phony Orchestra in Brooklyn are now given to sold 
out houses, but the other orchestras have received 
no such encouragement in the matter of patronage. 
a Oe 
THOUGHTFUL observers of things terpsichorean 
must have noticed the passing of the Salome dance 
with its Eastern rhythms and intervals, and the 
substitution in its place of the St. Louis Todel-o, 
the Grizzly Bear dance, the Bunny Hug, the 
Dallas Dip and the San Francisco Glide. We feel, 
however, that American patriotism will not be quite 
satisfied until the list has been made complete 
through the addition also of the Hoboken Hunch, 
the Chicago Crouch, the Denver Dislocater and the 
Louisville Limp. We are a great nation. 
a ene 
Tue London Black and White, in a most encour- 
aging article on H. K. Hadley’s latest symphonic 
composition, recently performed there, says: ‘‘Mr. 
Hadley has not escaped the modern tendency in 
symphonic work, to incoherence. Our composers 
wander on in dissolute rambles of snatches.’ 
That’s hard on Hadley, worse than what those 
whose judgment in music has been ratified by a 
generation's fervid support, would say. ‘‘Dissolute 
snatches of rambles” might fit the case better. How- 
ever, there are no ideas in these works of Hadley 
and those of Elgar, and no one expects them to live 
in our day, when composers like Reger, Debussy, 
Strauss, Dukas and others disclose an originality 
nearly exasperating in its eviction of our former 
theory that Brahms had said the final word. _Inco- 
herence is the chief essence of most second class 


, 


composers, and incoherence comes from unsuccess- 
ful imitation, generally unconscious. 
a 

In connection with some Mott! matter to be found 
in the present issue of “Reflections,” the attached 
passages from the London Saturday Review are 
rather timely : 

Mottl was well named Felix, for until his last years he 
had a happy and gloriously successful lie Though he 
had the luck to be “made” by Wagner, he never lost his 
independence; in his master's lifetime he dared to con 
duct operas which he knew the master detested. He posi- 
tively adored Wagner's most hated artistic foe, Berlioz, 
and he devoted many valuable years of his life to the 
production of that composcr’s worthless operas. The 
greatest of Wagner conductors, he was also the greatest 
and most conscientious conductor of Mozart. Mottl not 
only gave Mozart's operas as Mozart meant them to be 
given, but played the harpsichord part in “Don Giovann’ 
himself, 

In 1869 Wagner was a pauper; ten years later he could 
dictate to those resplendent creatures, the “intendants” of 
German opera houses, the conductors they must employ 
So it came about that in ‘79 three Wagner disciples held 
sway at Leipsic. Nikisch alone remains; Seidl has long 
been dead, and now in Mottl we have lost the greatest 
He was the burly Ariel of the orchestra; but he was 
gradually growing into a very fiery Prospero—full of wis- 
dom combined with the ardor of hot-headed youth. Since 
the death of Wagner—who, after all, had done his day’: 
work and earned his rest—-Europe, as Europe will soon 
find out, has not sustained so great a loss. 

There are one or two statements in the foregoing, 
however, which should not be accepted as gospel 
because they are published in the Saturday Review 

a paper, by the way, which should know better. 
As a matter of fact, Berlioz’s operas are not “worth- 
less,” for if they were Mott! hardly would have con- 
ducted them voluntarily and at the expense of so 
much personal and gratuitous labor. Furthermore, 
in 1869 Wagner was by no means a “pauper,” ever 
though he had no large means. Nikisch now is in 
Leipsic, it is true, but he lived away from that city, 
for instance, at Boston 1889-93. and at Budapest 
1893-05. As for Europe's loss in Mottl, it is con- 
siderable, of course, but Europe should not forget 
that since the death of Wagner there have passed 
away also Brahms, Tschaikowsky, Verdi, Rimsky- 
Korsakoff, Liszt, Grieg, Dvorak and Rubinstein. 
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Paris, July 14, 1911 


\s announced in this paper exclusively, Ignace 
Paderewski is to play in South America this sea 
son. He left Southampton, accompanied by Mme 
Paderewska on the British steamship “Asturia” for 
Rio Janeiro on Saturday, July 8. He will be in 
Brazil from July 24 to August 20. He will play in 
the Argentina, with Buenos Aires as headquarters, 
from September 1 to October 15 Thence Uru 
guay, i. e., Montevideo, and then such cities as 
Bahia Blanca, Rossario, and, thereupon, returning 
to Europe, he at once sails for South Africa, where 
he will play in January, February, March and 
\pril. Negotiations for an American tour—the 
United States is supposed to be America—1912-13, 
are now in progress. In South America he plays 
the Erard grand, and A. Dolmetsch is in charge of 
the concert pianos on that tour. 

n Re 

L’Eclair, of Paris, says: 

The hearing of the action for breach of promise 
brought against Signor Caruso by Signorita 
Ganelli was yesterday in the Turin Courts ad 
ourned until November, as the famous tenor was 
reported to be ill 

Mottl. 

Is prejudice cured by the lapse of time? Does 
it not go on for centuries, for zons, stronger at the 
end of each of its accented periods than at the be 
ginning? False estimates are cured; wrong views 
are gradually dissipated, but prejudice becomes in 
grained and widens and broadens its lines and 
obscures truth with an enlarged eclipse as it feeds 
upon itself. We New York people became preju 
diced against Mott! when he led at the Metropoli 
tan, and he could not maintain himself and he never 
eturned. Because he did not swing the big bat, 
because he did not perspire and mop, because he 
did not gyrate on his seat, and because he made no 
acquaintances in the boxes to whom he could wink 
for approval, and because he abstained from the 
search ior popularity with the vulgar he did not 
know how to conduct to suit us. Then he had an 
awful proposition to go up against, as we so charm 
ingly turn our colloquialisms; he had to meet our 
two New York ghosts; he had to compete with dry 
bones and sepulchral dust, and the live man runs 
away when that kind of encounter is proposed, be 
cause he feels, as a man, that it is not fair to the 
dead ones. 

In our New York opera, orchestral and choral 
life we have two skeletons, ready to spring when 
ever there is the slightest opportunity to get a 
whack at the new man. The one party springs the 
cordial late Anton Seidl; the other, the venerable 
Doctor of Medicine, Leopold Damrosch, and be 
tween the two most any self-respecting conductot 
must feel as if he would rush to his aeroplane an 
fy away. The people enjoy Hertz’s acrobatic 
manouvres too much to interfere with him, and 


] 


Toscanini has, for the moment, intimidated the 
opera habitués (welcome word!) with the im 
pressive menace that he can get twice as much as 
he is receiving in New York, between Buenos Aires 
opera and German concert conducting. But he is 
the first man on the box, since the lamentabie and 
lachrymatory days of A. Seidl and L. Damrosch, 
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to demonstrate that the spirit of snobbery can be 
met successfully only by the counter demonstration 
of contempt, and he has the gang at his feet as a 
consequence. 

He had 


his eves on one thing only and he did what he did 


But Mottl? He never made a claim 


leutonically right, and he was therefore not adapt 
ed to that peculiar paradox of billionaires, anxious 
to pay tribute to disdain and contumely Signor 
Toscanini is one of a type of rare masters of orches 
tral drill, and his gifts as a musician place him also 
beyond the usual comparative zone: and he is some 
thing besides. He is acynic. He is indifferent to 
comment, and this makes him an autocrat with every 
sycophant in the Metropolitan host. This trotting 
out of the dead, this bandving with ghost, ghastly; 
this utilizing of dead musicians in order to exercise 
the living musician, is a New York method born of 
our colonial prejudices, and the older we get, the 
worse and deeper founded do we find this sentiment. 
Mott! stated at one time, in tones most regretful, 
that until he reached New York he had never heard 
of a Doctor Damrosch;: he was so sorry, ete., just 
as a character like Mottl would sincerely feel the 
loss of something that might have interested him 
As a conductor he had one impressive gift, and 
that was the sense of the control of rhythm. He 
swept the area with big, broad lines, and vet the 
least rhythmical change or beat prevailed. To him 
the instrumentation, representing color, contrast, 
tone shades and lights, dynamics even, was the 
source of the deepest study and interest, and this 
made his masterv in Wagner and Berlioz, in whos« 
scores he found mines of such musical value. The 
energy of his laborious investigation of the scores 
of the moderns was not due to anv disregard of the 
old masters, but to a desire to find the link and to 
make the chain, running from the earliest to the 
latest, a consistent, logical art development Hence 
his peculiarities with Beethoven and the older or 
chestral masters: he was linking up One thing 
nonumental and fit for an epitaph, we find in Mottl 
and his musical soul: he was never theatrical; dra 
matic, ves, especially when a fine “Tristan and 
Isolde” performance gripped him 3ut never the 
itrical. fer he believed in what Balzac said, “Every 
thing done for the sake of effect is bad taste,” and 
Mottl’s was essentially good, the best taste. Imagine 
inv one succeeding in New York who permits him 
self to lose sight of effect! Even John Pierrepont 
Morgan cannot afford to neglect that, and as to 
John D.—when he speaks to little children in a Sun 
And Mott! 


lined it up with not only the living, but the dead ones 


day school he finds the press telling it 


in the arena? How glad he was to get away from 
those two ghastly New York musical ghosts, th 
sempiternal basis of comparison of one side or the 
other whenever a new conductor of opera or sym- 
phony attempts to say something. 


Mrs. Sarah Hershey Marsh. 


For a good many years the American colony in 
Paris has had the distinction of enrollment in its 
membership of a highly gifted musical personality, 
Sarah Hershey Marsh, at one time Mrs. Clarence 
Eddy by name. After having incurred a spinal 





contusion trom an automobile accident some vear 
ago, Mrs. Marsh never regained her former forn 
and when the announcement of her death came on 
Saturday, July 8, there were untold regrets, but n 
surprise. 

\fter preliminary studies in America, Mrs. Marsh 
having been born in Iowa and studied in the East 


she went to Berlin, where she became a pupil of 


Jennie Meyer in vocal method: of Professor Stern 
of the Conservatory, in counterpoint and harmon 
and of Kullak for piano development Her ain 


being vocal, she subsequently left for Italy and afte: 
several years in that country she studied oratori 


specialty in London with the then very popular Ma 


dame Sainton-Dolby The final permanent out 
growth of all thes experiences Was the School of 
Music she established in Chicago, and, after veat 
when she became one of the two heirs of the larg 
estate of her father, Miss Hersh f Los Angeles 
Cal., being the other heir, she came here as a per 
manent resident 

Some years ago she acquired a property nea 
Andresy, on the banks of the Seine which. wit! 
subsequent purchases, became enlarged, and with 
a manor house built by her, furnished with a lare« 


pipe organ, was msidered one of the beauty spot 


In the Paris suburban one “Saint S ens one 
vears ago, opened the organ in the presence of 
brilliant Parisian musical gathering Mr Marsh 
was alwavs closely identified with the progressive 
musical movement. which means a thorouel appre 
ciation and study of the classics first. She was of 
inestimable value to many struggling voung artist 
chiefly singer il he neountered the usual bit 
ter disappointment with some t these humble mu 
sical souls Rut she was free from anv resentment 
her nature, exceedingly generou backed hy the 
philosophy of inte! ligence and ntet iplati n. mal 
ing her exceptionally oblivious to human lapse: 
While she had definite views on musi he was re 
ceptive, and prepared to give full credit to the opin 


ion of those w hose iudgn ent had the base of stud 


and reflection Mr Marsh re turned t America 
trom her european tude hal 1S72 and theref re 
at the time of her death. had reached an age that 
made it nearly impossible to recover from the ef 
fects of the accident which ubsequenth caused het 
demise 


43 in One Day. 


At the recent Xa nations t the pup of the 
Conservatoire violin cla the first part of the Men 
delssohn violin neerto was plave ortv-thre 
of them in one forenoon d afternoon. session 
How could the iudges determine upon the pla 
of the second on vhile listenin to the fort aT 
ond, and what were the impressions gained on he 
ing the first bv the time the forty-third was heard 


Preferred Beethoven. 


A newspaper in Luxemburg, the “Neue Zeit 
has recently exposed a case of literary piracy that 
brings to mind the musical piracies that are propa 
gated with equal daring. It seems that a Dr. Jacob 
Meyer, head of the spiritual fratermty ther é 

, 





livered a lecture at a religious convention held ir 
1906 at Wurzburg, Germany, the place wl i 








22 


and bottles has 
Art in the 
which was pub 


Viirzburger in glasses and steins 


aN made famous, entitled “Literature and 


t 


we light of a Catholic Estimate,” 


= lished in the “Revue Luxembourgeoise” some time 


n 1907, beginning page 572. One would suppose 
on such a subject, delivered under 
would emanate from honest and de 
in the Luxemburg Neue 


no footnotes, no refér 


Ben that a lecture 
> ich auspices, 
cent motives. The exposé 
Zeit shows that there were 
ences, no quotations, and the lecture was a piracy 
which that paper also prints, delivered 
the French pulpit orator, Abbé Pereyve, at 
here in Paris, on April 8, 1861, to be 
book Sermons, 
mee cinquieme edition, Parts, IOII,” 

head of “De la Vocation des Arts.” We may sur 


mise that thi new 


of a lecture, 


otre Dame, 


found in the “Ouvres posthumes, 


Téqui, under the 


edition, published this year, 


<3 brought about the discovery of the piracy, and the 


arallels show that phrase. after phrase, sentence 


ind paragraph following are virtually transposed 
er from the French lecturer whose thesis ts built upon 


plan that all the artists of the world should be 


duly venerated, but God first, as the greatest of 


With utter 
tirades, the 


artist preceding them sangfrotd 


leyer transfers the exaltation, the 


mm the Pereyve lecture and appro 


to himself 


pathetic appeal fre 


priates them wholesale Only one in 


tance was found where the Luxemburger differs 


SI from his source, and that is where he substitutes 


who is the Abbeé’s favorite, 


“Neue Zeit” 


similar 


Beethoven for Mozart, 


follows this up 


about 100 to I 


other instances of piracies on 


" Vv quoting 

tl traced through a footnote 
Chis all did not take 
New York, ot! 


Pilsen 


ie part of this Mever, 


ere or there . ited for safety 


ace in Chicago, Salt Lake City, 


> Boston, but in Luxemburg and Wirzburg 


i not affected Milwaukee 


: Nikisch. 


mi 


The demand tot 
Nikisch was so insistent that he 
conduct the “Gétter 
W ednesday 
called 


appeared on 


neither is 


another performance at the 


| ( pe ra here under 


{/* vas obliged to return and 


dammerung” again; it was done on 


night, July 12, with a large audience, that 


for Nikisch after each act, when he 


the stage with clamorous applause saluting him 


lhe direction was brilliant. The members of the 
House 
laid down in that establishment, 


State of 


an (grand Opera Company have all followed 


the academic rule 


vhere the condition reminds one of the 


iinting here just before the defection of Delacroix 


lt may require some time, but the French people 


ill, inevitably, demand a change conformable with 


the modern operatic tendency, requiring not only) 


ction among the principals, but also by the chorus 


rules of the roth century, even then al 


he fixer 

cl) disreg irded by the progressive opera houses, 
will become more depressing as the new works ar 
demand 


Sine 


ive, and the composers themselves will 


lramatic movement, dramatic ettectiveness. 


audience has even ceased, even in Sini 
places. At the 


of such chat 


ing to the 


iwhia much more o in other 
the Frencl 


the (irs 


Lraietc’ performances are 


acter that and Opera cannot very well hesi 


] 
t 


tate much longer; the Isolas are proving that they 


re scentine what 1s sure to come 


First Gun. 
to get advertising in 


Here is No. 1 


Mr. Hammerstein ts going 
England free of charge, after all 
Editor of the Daily Mai 

cent] nneared th 
recentiy appearec in the 
AL: effect that 
the operas “Cavalleria 


opera 


Oscar Hammer 


W hortly produce 
Rusticana and | Pagliacci” at his new 
bliged if you will 


use, we shall be greatly 


kindly give publicity in your columns to the fact 
performing 
and that the 


entirely without 


1t we are the sole owners of the 
rights of these operas in this country, 
nnouncement has been made 
ur authority 
AscHERRERG, Horpwoop AND Crew, Lrp., 


(W. Allen, General Manager) 
Do not Ascherberg, Hopwood & Crew, Lt 
hat Mr. Hammerstein knows who the owners are 


1., know 
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f British productions rights in the opera line? As 
these two operas are on the Covent Garden perma- 
nent list, this looks like a first evidence of restive- 


ness, 


Abbe Listz. 


The above is the universal manner of spelling 
the name of Liszt in France. I herewith enclose 
the popular description in vogue and the favorite 


picture here. Liszt was born October 22, 1911, at 
Raiding. The French account (and I have seen 
it this way hundreds of times here) is “Reiding” 


and the date 1809. Observe on the French state- 
ment that the Graner Messe is called la Messe de 
But as Maurice Grau died after Listz, there 
must be an error again. Obviously it would be hy- 
percritical to discuss the Liszt question in France 
on this basis, nor would | publish this were it not 
for the fact that, even among the most cultivated. 
the Franz Liszt we called in France the 


(;rau. 


know is 
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\bbe Listz or Franz Listz or Listz. One 


hears of Liszt. 


never 


\ concert is announced in London in which Patti, 
\lbani and Santley are to sing, it is said. The com- 
bined ages of these renowned vocalists is more than 
will attract a 
As our variety or vaudeville man- 


200 years, and for that reason they 
large audience. 
agers in America are in search of European sensa- 
tions or even “novelties,” here is the combination 
Poor Bundelcund, of 
who, at the age 
of ninety-one, played piano solos with a man on each 
side of him banging away at him with hog bladders 
to keep the circulation alive, Many 
have voices or ambition 


that would draw the masses. 
Samarcand, the renowned pianist, 


is alas dead. 
young people, who, at least, 
or who have a desire to secure the opportunities to 
while the old people, 
who vears ago had their opportunities and who sang 
for the of those who are 
young enough to be able to listen properly, occupy 
the concert platform. We are not antagonistic to 
the artists Patti, Albani and Santlev, who did sing 
but we consider it rank selfishness for 
. that gave us delight 
in their brilliant periods, to be brought before the 
public to tell it and us that we are sure to reach the 
time when we also shall be bereft of the power 
Why bring this out? Why empha- 
Why use music for the exhibition of 
such a dreary, heartrending spectacle? Why search 
for such a combination of elderly people for the 
purpose of using their appearance as a sensational 
appeal to morbidity ? BLU MENBERG 


be heard, must keep silent, 


grandparents of most 


beautifully, 


these same old, wrecked voices 


of our organs 
size this? 


NEW YORK STATE PRIZE SONG. 

The committee appointed to award the $100 of- 
fered through the liberality of President Arthur E. 
Stilwell, of the American Land and Irrigation Expo- 
sition, for a New York State song, gave the prize 
to Desire Stanton, a native of New York City, who 
prefers to be known by a pseudonym under which 
she already has published prose and verse. Alto- 
gether 137 poems were submitted. This is the 
prize poem: 

EMPIRE STATE. 
(The refrain to be sung to the chorus music of “Columbia, 
the Gem of the Ocean.”’) 
I. 
Empire State! of the glory far- shining 
Where Liberty’s torch lights the gate; 
Where the sun gilds, in westward declining, 
A forest of masts with their freight 
Of the brave who have fared o'er the ocean 
To ccst in their lot with the free— 
Wealth commercial through calm or commotion 
Brings argosies sailing to thee! 
Cuorus. 
Star-spangled, the red, white and blue! 
Unconquered, the red, white and blue! 
O, best of the old and the new world, 
God bless the proud banner unfurled! 
Ex-cel-sior ! 
II. 
Empire State! Where the green woodland calleth 
To the red men, who roamed there of yore 
“Nations Six” (where Niagara falleth), 
Lost in mist that enshroudeth her shore! 
Thine the orange of Holland’s brave seamen; 
Nations all bring to thee of their best; 
Rearing cities aspiring, the freemen 
Each strong on the sky every crest. . 
CHorus. 
Ill. 

Empire State! days heroic bestowing! 

Thou hast seen, o’er grey-green palisades 

Where Hudson, majestic, is flowing— 

Crimson war rolling on through the glades; 

Now the sons of the heroes assemble, 

Powers of earth, sea and air they release ; 
Spanning arch, shimmering wire a-tremble- 
The silver-meshed victories of peace! 
CHorus. 
IV. 
QO, Imperial! With pure hands she blesses; 
Fair her feet lead towards kingdoms to be; 

Niagara’s bright bow in her tresses, 

Diana-like, fearless and free; 

Purple grapes and vine leaves her zone twining; 

Silver-mirrored in Erie again, 

Face lighted with splendour, clear shining— 

Mighty mother and moulder cf men! 

CHorus. 
V. 


From the storm-kings that reign in the Highlands— 
Learning's gates; hall where Fame never dies; 
From green nests of far Thousand Islands; 
Where towers of industry rise; 
From the monarchs of rail and of river; 
From Ontario to sea-girt Montauk— 
The paean arises forever— 
Hail, Queen of all Statehood, New York! 


Crorvus. 


Mr. Stilwell now offers $100 as a prize for the 
best musical setting of the foregoing poem which 
shall be sent in to the exposition’s offices in the 
Singer Building, New York, before September 1. 
The competition is open to composers anywhere. 
The composition “should be a vocal four part ar- 
rangement for mixed chorus, with piano score. The 
chorus of the poem must be sung to the music of 
the refrain of ‘Columbia, the Gem of the Ocean’ 

‘Three Cheers for the Red, White and Blue.’ 
The exclamation ‘Excelsior!’ following the chorus 
is also to be set to music by the composer, whose 
melody should be original yet combined with the 
above mentioned refrain, so that the whole compo- 
sition will have harmonious unity. In order that 
an impartial verdict may be rendered by the judges 
to be appointed by the exposition to select the music 
to receive the $100 prize, the composer’s real name 
should not appear on the manuscript, but a pseudo- 
nym or nom de plume should be employed and ap- 
pear on the music manuscript, which should be ac- 
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companied by a sealed envelope bearing on the out- 
side this pseudonym or nom de plume, and on the 
inside the composer's real name and address. The 
music winning the prize is to become the property 
of the exposition and will be copyrighted by it, in 
consideration for which the prizé of $100 will be 
paid. The song is to be heard for the first time at 
the Land Exposition in Madison Square Garden in 
November, and will be produced by a choir of 200 
voices.” 

The conditions governing the melody must scem 
peculiar to outsiders, but of course the exposition 


knows what it wants and is willing to pay $100 for. 





ROUMANIAN MUSIC AND DANCERS. 


Lolita D. Mason, Tue Musicat Courter’s 
Vienna correspondent, recently accompanied Mari 
Ruef Hofer, the well known social worker, who 
was for many years associated with Columbia Uni- 
versity, on a trip through Hungary, Servia, Rou 
mania, and the Balkan States. They had special 
opportunities for hearing the folk-music and seeing 
the peasant dances in Roumania, and Miss Mason 
has sent us the following account of her experi 
ences: 

“The Slavonic folk-music, which has furnished 
inspiration for so many noted composers, 1s most 
interesting when heard in its natural environments, 
performed by the people, dressed in traditional folk 
costumes, who sing the songs and dance the dances 
which have been popular for centuries. 

“The music, generally, is performed by the 
Zigeuner (gypsies), who hold a_ position almost 
similar to that of our old Southern darkies, and are 
looked after in the same paternal way. They are, 
as a rule, uneducated and cannot read a note of 
music, but the old melodies have been handed down 
by ‘word of mouth,’ and their accurate ears have 
retained them in the original form. 

“The instruments generally used are the violin, 
the cobza, and the cymbalo. The violin, of course, 
plays the melody. The accompaniment is played on 
the cobza, a mandolin shaped instrument, with 
a sharply downward bending neck. This is played 
with a double pick. The cymbalo is a box-like 
frame laid flat on four legs, containing wires simi 
lar to a piano, played upon by two felt hammers 
in the hands of the performer. The cymbalo part 
is a sort of free fantasie ; sometimes accompaniment, 
sometimes variations on the melody. 

“On all festival occasions—holidays, weddings, 
etc.—the peasants first attend service in some 
church, and then assemble near-by for music and 
dancing, which lasts for many hours. In_ the 
smaller villages these dances can often be seen on 
ordinary Sundays as well. In the larger centers 
modern dress—which, by the way, is very unbe- 
coming to these people—as well as the waltz and 
two-step are usurping the place of the beautiful, 
picturesque costumes and dances. 

“Through the untiring efforts of Fanni Seculice: 
a club was organized in Bucharest, Roumania, four 
years ago. whose object is to foster the preserva 
tion of the old costumes, dances and music. Rou 
mania should be very grateful to this woman, for 
it was noticeable that, in the other lands visited, 
the people are adopting the modern customs and 
forgetting the beautiful old ones far more quickly 
than in Roumania. We were guests at a special 
meeting of this Kindia Club, held in the beautiful 
Bucharest palace of Prince Stirbey, who kindly 
lends it twice each month for the club’s assemblies 
The royal family often attends, attired like all the 
other members, in the picturesque peasant cos 
tumes. This patriotic movement is rapidly extend 
ing throughout Roumania. Many of the landed 
proprietors have requested the peasants on their 
estates to wear the typical costumgs of their district, 
and often arrange for the dances on big holidays. 

“Some of the traditional music has been tran- 
scribed and published, but it is difficult to interpret 





rightly unless one has first heard the Zigeuner play 
it, as so much of its effect depends on the proper 
use of exaggerated syncopations. In the dances 
these are marked by a stamp of the foot or of the 
heel alone, as the heel and toe steps oecur frequent- 
lv. There are probably more than three hundred of 
these different dances, as each of the districts has 
its characteristic ones. In the chorus dances 
(‘Hora’) and the duet dances the performers either 
join hands or place the hand on the shoulder of 
the person standing next. The dancers stand some 
times in a circle, sometimes in a straight line. The 
steps are small and dainty, and some of the dances 
require springing with one or both feet. The 
movements are executed in unison by all the per 

formers. I have never seen prettier or more grace 

ful dancing. The children of the better classes are 
taught dancing when very young, and it forms, too 
the principal amusement of the elders 

“The names of the dances when translated int 
English sound queer; for instance the ‘Potza’ or 
‘Duck dance’; “Three, take care’; ‘Before the tent’ ; 

Che little hazelnut.” There is a dance, ‘The broken 
down cart,’ in which much jumping occurs, intend 
ed to illustrate a two-wheeled cart with one wheel 
off. The ‘Calabrazzio’ is a duet dance. In the 
‘Hora’ men and women may dance together, and 
often one person, generally a man, will leave the 
circle and dance solo, if he feels so inspired 

“The Roumanian national costumes are more ot 
less familiar to readers all over the world from the 
many photographs of them which have appeared in 
books and magazines he ground color for the 
costumes of both men and women is white, although 
many bright colors are combined with it, and the 
costumes are richly embroidered he married 
women are distinguished by a thin white veil 
draped about the head and hanging below the waist, 
which is generally tucked into the girdle during the 
dancing. These people seem to keep their clothes 
clean by some magic, as, even in the fields, on 
never sees anything except unsoiled, snow-whit 
garments, 

“Roumania has had a long history of oppression 
and has many social problems yet to solve, but th 
people are strongly patriotic, and considering th 
progress of the last half century and the rich pos 
sibilities of both land and people, one may await 


great things from Roumania in the future 
~<@>---——— 
WASTING TIME. 

Samuel Pepys wrote in his diary for January 26, 
1062: “Thanks be to God, since my leaving drink 
ing of wine, | do find myself much better, and do 
mind my business better and do spend less money 
and less time lost in idle company.” 

We cannot think that the old chronicler of the 
merry days of King Charles was a moral wreck 
The fact that he discovered the evil of wasting 
time in the idle company of wine bibbers shows that 
he had not only moral sense, but the moral courage 
to mend his ways. There are many, however, who 
waste time and character without knowing it. They 
deceive themselves in believing that because they 
are busy they are progressing. They are a kind of 
Rip Van Winkle, who “was ready to attend to any 
body's business but his own.” Irving tells us that 
“The great error in Rip’s composition was an in 
superable aversion to all kinds of profitable labor.” 

Now, we have no doubt but.that Rip, in the 
depths of his heart, felt that he was an idler, and 
that the hours he spent in fishing, hunting, helping 
his neighbors, running errands for the women of 
the village acted as a kind of balm to his conscience 
He consoled himseif with the thought that because 
he was busy he was not wasting time. Yet his farm 
dwindled to a neglected path of potatoes and In 
dian corn 


The nittsical Profession has its Rip Van Winkles. 


It has its pianists who waste hours at the piano 


strumming through a list of favorite compositions 
plaving every piece indifferently, confirming errors 
of technic, and gradually going backward rather 
Chese are the Rip Van Winkles of 


music who cull a few flowers from Chopin and 


than forward 


Beethoven, but who cannot bring themselves to root 
up the weeds in their own style and technic. They 
lay the flattering unction to their souls that they 
have spent the morning in the glorious company of 
the great masters and that they are therefore the 
better for it. Nota bit of it! They may be the bet 
ter for wasting time in good company rather than 
in bad, but they are wasters, nevertheless. The only 
way a man can improve himself is to take off his 
coat and fight with his own defects. It is useless 
to take the scavenger from the street, dress him up, 
and put him in the company of scholars in a library 
His clothes and his company will not make a scholar 
of him, and may spoil him as a scavenger. It is 
likewise futile for the youth who cannot play a scale 
and an arpeg elo evenly or an octave passage cor 
rectly to force himself into the company of Schu 
mann and Brahms and then imagine himself an 
artist. Bad plaving never made an artist, but it has 
spoiled many a fine carpenter and excellent grocer 
Nor do the shovel-chested, sallow, cigaretted youths 
who crowd around a notorious prize fighter in a 
saloon become athletes by rubbing elbows with the 
physical giant Because they were born weaker 


than the big man is no reason why they should neg 
lect all the exercises by which the strong man be 
ume stronger \nd because a pianist is dowered 


with less talent than Liszt had is not a good reason 
why that pianist should neglect the toil which made 
the talent of Liszt so phenomenal. Liszt, with all 


his genius, worked harder at his technic than the 


ordinary pianist works at it. We have heard De 


good sized room would not 


re 


Pachmann say that a 


held the technical studies he mastered. We remem 


ber this statement occasionally when we hear some 


stiff fingered, heavy armed player = struggling 
through a Chopin recital We say Here is an 
other Rip Van Winkle pianist who has fished in 


Bach, shot at Beethoven, done chores for Chopin 
run errands tor Rubinstein, but who has neglected 
' 


to till and weed his own little farm.” 


If we told that same pianist that the works of 


Shakespeare are above the capacity of a goat, and 
that a jackass could get nothing from the score of 

Tristan and Isolde” he would exclaim, “Gentle 
men, | agree with vou But if we proceeded to 


tell him that, though less in degree, it was the same 
in kind for a pianist of his limited technic to attempt 
the passages in Chopin, he would be offended 

here is another technic beyond this finger tect 
nic. We mean the skill in thinking which a trained 
and cultured brain ha It is appalling to think how 
little attention the average musician gives to hi 
mind—no more than the ordinary man gives 

He skims the newspaper, and acquires the habit 
f inattention and carelessn He floats calmly 
down the stream 1 volume of fiction and grow 
accustomed to the surrender of his mind and will 
to the charm’ ef the author he reads. When this 
kind of mind is put to a serious work it wander 
from the text, it forgets, it grows weary, it learns 
nothing, and flies for relief to the novel which re 
quires no thinking and where the story holds the 
attention which the untrained mind of the redder 
could not control 

Fmerson says it is wrong to waste time with 
books to the neglect of our duties. We may also 
add that it is wrong to neglect books if it ts our 
duty to infprove ourselves by means of thei 

We are not foolish enough to believe that the best 
training will always make an artist or a great man 
We all have our limitations beyond which we can 
never pass. But this is not the point. We are writ 
ing for those who neglect to make the most of the 
talents they have. We are scolding those who ar 


yasting time. 
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vhistling boys, 
tunes he heard outside 
r the poor composer's Joys 


idy] Pan” —in mind, 


van chords he tried to think ; 


» by the organ’s grind 


Teeth are Plugged with Zin 


in deepest pain 
4 ong Thee | \de re. 
blew the strain 


nore, ¥ 1 Get Me Sore 


. brave Toneby’s muse 
| right soon: “The Tales of Poe.’ 
what's that how could he use, 
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began anew 
it he heard the whilk 


Viv Oyster Stew 
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VA TREAT TONS 


which | dedicate to strug 








He paraphrased the “gems of song” 
Into a senseless fricasee, 

\nd for revenge wrote basses wrong, 
With text inane, in parody. 


When done, he took the opus that 
He’d written and he threw it out. 
It sailed below and hit the hat 
Of Publisher James Sellemout. 


When James looked at the pages wet 

He raced upstairs, resolved and brash, 
\nd after Toneby he had met 

rhrust in his hand One Thousand Cash. 


Soon there appeared at James’ place 
A new piece made of Toneby’s air, 

Called: 
Now Toneby is a millionaire. 


RRR 


“Don’t Drive Nails in Baby’s Face” 


\n American composer, who actually had enough 
money to be in London during Coronation week, 
writes to “Variations” to say that he saw this sign 
in the window of an East End public house: “Coro 
Ham Sandwich 
God bless them Both.” 


nation of Our King and Queen. 
and Glass of Bitter, 4d. 


H. T. Parker, of the Boston Transcript, attended 
the recent “Nibelungen” cycle in Paris, and sent in- 
“solemnities” 


teresting accounts of the (as they 


call them on the Seine) to his home paper. Mr. 





SOUSA AND HIS BAND ARRIVING AT SYDNEY, AUSTRALIA 


Parker was very much impressed with the fact that 
the French auditors did not applaud during the acts 
and that the. orchestral musicians refrained from 
putting their evening papers on the music racks and 
reading them during the playing, as they usually 
do when they are’ setting forth the tonal speech of 
Gounod or Ambroise Thomas. However, Mr. 
Parker voices his regret at hearing French women 
speak of the Wagner music as “jolie.” It is a big 
improvement that they speak of it at all. 


This snapshot depicts the triumphal entry of 
Sousa and his band into Sydney, Australia, on their 
tour of the world, which at present finds them in 
Tasmania and New Zealand. 


nearer 


To Variations: 

Your correspondent, Siegfried O’Houlihan, need 
not pride himself on being the only musical Irish- 
man in the world, simply because he has a name 
that suggests a Wagnerian reminiscence. I wish 
to remind him that in his recent list of typical Irish 
compositions he omitted all mention of Rubin 
stein’s “The Mc. Abbees.” Hoping that you will 
make the correction, I am, 

Very sincerely yours, 
Opus O’ FLYNN 


RRR 


During the Congressional inquiry into American 
sugar conditions, John Arbuckle, erstwhile coffee 
magnate, said of Henry O. Havemeyer, late sugar 
king: “A man who was so fond of playing violin 


could not be a bad man.” Tut, tut! How about 
Nero? 


In view, of improvements made recently in some 
of the automatic music instruments, the term “me 
chanical” begins to apply rather to the average 
player by finger than to the unseen roll performer. 

RRR 


“Hi” Watson drops in at Cherry Cottage when- 
ever he happens to pass by and hear the piano go- 
ing. ‘‘Hi’—like a man | know in Paris—never an 
swers questions directly, but always prefaces his 
replies with a conditional “well,” and a cautious 
quibble, so that I found it difficult to pin him down 
to a definite musical opinion when he stopped in 
the doorway yesterday and listened to the “Ride « f 
the Valkyries” across the keyboard. 

For instance, when I said recently to Hi: “Cool 
today, isn’t it?” he made answer: “Well, we've 
had it cooler here and we've had it hotter.” On 
another occasion I asked Hi his age. “Well,” he 
ventured, “my brother Culver is forty-two, my sis- 
ter Sarah is fifty-four, and my father lived to see 
year. My mother died 
Along the same lines was Hi’s evasion 


seventy-eight young, 
though.” 
when I pointed to a splintered tree stump and in- 
quired: “Lightning?” 
“Apple tree.” 


He informed me tersely: 


Therefore, | was not surprised, after the Valky- 
rie music when I explained to him that the surging 
passages represented women flying on horseback 
through the air, to have Hi wink at me long and 
solemnly and say: “What time do you want the 
boat tomorrer?” 

“No, really, I'm not joking, Hi,” I assured him; 
“that’s by Wagner.” 

“He must o' writ it ridin’ on horseback hisself.” 
declared East Quogue’s musical authority. 

“Don’t you like it?” 

“Well,” came Hi’s hesitating *view; “it has a 
great many notes into it, hasn’t it?” 

“At nine o'clock,” I remarked suddenly, “and 
don't forget the bait.” 

Then Hi looked puzzled. 


LEONARD LIEBLING. 
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NOTICE To PUBLISHERS. that the systems adopted by some builders are far from 
This department is devcted to a review of old and new eriect However this may be, a pneumatic action, when der to obtain power with a censequent loss in refinement 
music publications, musical works, musical literary works P'operly designed and made of first-class materials, is the Diapasons so treated may easily be singled out by 
: ond’ angling pertaining to the publishing of matters in 2 action tof iba pete It iS as prompt as the tracker coarse, muddy tone, as unlike the true diapason quality 
music. action, as rehable and as lasting, without the many in- can possibly be imagined We quote these passages 
Only such publications and compositions will be re-  ‘itmities peculiar to the tracker system alone.” because they are to } 
viewed as are deemed worthy of notice, and Tue Mvu- Phere are those who think that the latest invention must Thomas Lewis, but because they express our wn very 
SICAL Courier reserves to itself the privilege of rejection ¢ the best, and who, consequently, are of the opinion that = decided opinions on the poor ty of th is ntit 
} It is also understood that any work or composition or ie electric action is superior to the pneumatic. Walter f tone of many er rgans. We believe that 
book reviewed in this column relinquishes its copyright to Thomas Lewis, however, do not favor the electric poor quality is due primarily to cheap material. and. s« 
any part or all of its parts so far as a review of the same action as it is now madk ndarily, to the insufficiently educated ear of the d 
can be applied. This does not mean that Tue Musica The weak pomt of the electro-pneumatic action hes u Chere are t nany ubinet makers and tew 1s 
CourRIER assumes or claims any interest in the copyrights; the present form of make and break contact. Each add ans in all organ anc ino factori They make th 
it merely means that we are not to be held for any in- tional coupler means an increase in the number of con various parts neasure as they would make t pat 
fringement of copyright by handling copyright publications tacts, with a consequent increase in the potentiality for a s¢€wing machine or a reaper and accept the ton 


or works in this department. failure These contacts are, of necessity, fragile and of instrument when finis necessar good be Ise 
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Particular attention given to works of American com fine adjustment. In busy manufacturing centres the fumes ™echanical work good There i ir more s 
posers and their products. and gases suspended in the atmosphere exert a chemica the builder's u luality in organ tor in there 








iction upon the contacts and cables, corroding and often violin maker's product nown that man thiet 
William Reeves, London. eating them completely away at exposed places. The con have made violins as me y per tf as those ' 
Mopern OrGAN Bur_pInc—Bermnc A_ PRACTICA kx tacts and tact pins at the key touches are rendered Amati, Stradivari, Guarnert But the lividuality 
PLANATION AND DESCRIPTION 01 HE WHorte Art oF more relhable and tree from corrosion if made of platinu genius wh these maker t into t ton t 
Orcan Construction Wirn |} ECIAI ReEGAR nd gold respectively, but the stliness f these metals st ents raises e1 < t 
‘ ! ; 
PNEUMATIC ACTION By Watrer & THomas Lew en ee, ee ee a gems b 
ry " " cope success! wit ! ! t 7 
| ne ea i ee a the author t this book have laid more str pon ' ne a 
ee ee ee et ae ee ee, ete soe the importance of good tone quality than upon the me ne wee *) : 
' exactly what it claims to be and does not © pag inical impr ments which add to the comfort of th SUR SERRA ae oes , mn : 
of padding It wastes no time on the primitive imstr irganist rather than to the musical pleasure of th = - , ' ft . nt . ' 
ments of antiquity and the precursors of the great orga tenet Naturally P rgan builders do, they plac , ‘ i dls me ’ 
pio aap c : asters . — = - 7 : i = ¥ S the diapason tone in the first rank of the good qualities cara Me, na pr ‘ vort 
| i on Of a journalist who has read up mr the ccasi an organ should poss Phey explain why it that the The wilder fort 
| but the practical book of expert organ builders who have rich tone of some of the | enthetons cowane is a0 maucl hand He must mal : , 
constructed some of the finest organs in England rhe hotter than that { _ Sa ET ee rhe ryar ymmitte anle aa , 
f work consists of seven hapters with the following head reason is that the liapason tone jepend n two factors pecifiications Ay 1 tan t n that if tl rf 
; ings Up-to-date Examples of Organ Parts Building One is that the pipes must be made with a great quantity ider’s workmet e employe moet f the 
Frame, Bellows, Feeders and Controlling Valves, Practical of tin mixed writ the lead Another is that no eae facturing inf © pin wl 
Construction of Various Organ Actions, Organ Blowing quality of the diapason suffers under a high pressure of hardly be expect é 
Organ Pipes and Their Timbre, Voicing of Flue and Reed wing Now. as pure tin is a very expensive meta reas uddet ‘ hea 
Pipes, Practical Tuning There are also seventy-six illu ‘iene nitsn eerie ze as much as possible by substi bentie” 
trations drawn to scale and reproduced from actual work tuting cheaper material or by the weight of the constructing a te las he Ra ? 
| me Crone pipe And as the reed stop rgan give thei the ; istic pert , r the church w 
j The authors have omitted a descriptios { the tracker purest and clearest tones under a high pressure of wit ¢ set up at id that t ee as ; 
| action as that old form of action is practically obsolet t builders have another reason for sacrificing the { " t exquisite ne wasted ; the « » de 
! They lay particular stress o1 the value of the pneumat ons Chi ’ e Walter a { pos } 
t action and point out that if a pneumatic action is defective As regards the metal used in diapasons. it mpos Se Le tne ; 
the cause is due to the maker’s mechanism and not be et e too great a proportion of ti An eight foot It to be ped it ma ct ening the ey 
cause the action is pneumatx diapa top, metal throughout, should weig hout four f parsimor , ; bile dean dee ent 
“In designing organ tions of any description, pne wt.’ As there are me five stops on at rgan made ot re f materi n realit te of If cheay 
matic or mechanical three main considerations must be the diapason principle it will be seen that a very fine of nes s the me f f et le go 
borne in mind: reliability, accessibility and simplicity; and Q: requires about a tor f pure tin Is it to be w Pitt rg © the P 
the greatest of these is reliability It must be admitted dered at that organ makers try t hstitute something —_ WI ot Soaie f Per 
French Tributes to Albert Spalding. ently applauded Hande sta in A lere tit 
Albert Spalding the violinist, has won genuine success me os Ps , ne : re bs i. 
in Europe Joth in England and on the Continent the (César Franck andant Sa s deainirisile PvE ; a @ ‘ ’ "3 ‘ 
artist has played before the most critical audiences, and Zigeunerweisen” by Sarasat In J 
/ sy ing rendere wit ach express t I I 


j 


the verdicts, in the main, agree in proclaiming him 
player of rare ability, It would seem, too, that Mr. Spald 





ing achieved triumphs in the performances of music o! regery , 
all schools. The recent French tributes to his genius im i few weeks one of the greatest artists of the Fres 
clude the following excerpts . n playing, Albert Spalding, will sail f e United State he 
I s an event whict erest deo . ; 
rvelou son ‘ . eness 0 the bow an @ 

any een © “0 {Be . good fortur ar the mast Paris this winte , 

ne from a miracle—such are the qualities of Albert 5 ® pe i Siatlimentadnl " idl tiles 
Ditheulties do not exist for this master of the bow. How much I, Rider-Helsey and Cunningham to Opea Brooklyn 


4 + ? he in r 1 ; 1 ; a 7 3 ; the 
rank in the interpretation which M Spa es e s of . the b » Ameri Albert is ss a Fra Institute Series. 



























‘Andante Quietosc ." by Césa Franck page tf fervent ten , . 
7 . apers f natura tion because { the Lat format f The reg 7 ‘ ‘ the 
lerness he read with love, with real sents ind in a plows mov i re i re 
; G masical gent by his exquis sensibility " I 
ment with rbythmatic impulse and lamet s as it should be rer : br Kiy! r nN r pe 
F " t chension of the Cc aeek yf “A «<r he today the best te 
jered How c describe the grace of the So ne, the @ “ . « aot ies ' ‘ p Vidar. k ‘ 
tw:ii4 an I & rete \ 4 { Lefort f Paris, he has also won artisti anh thi ta ' Ne 
mosphere of forgotten airs which emananted from the adorable songs . 1 
7 ‘ ‘ n Ita whe the 5 ana Cons tory awarde I the ' i ( 
of old master Couperin—the folly { the Zigeunerweiset the . 
i , nt f a professorshi il « therefore equally sesne ‘ g . 
nti ness of tl rings—strange sonorittiecs mingled with veritahic . , i t e doing ‘ { ts 
ens home of the st ne _ : refined Italian « ture Ney t ces he tas aime ve Fk rene “ 
contortions of the violin from end t end rendering the king ' : Lire " y ,dtastiy ‘ ‘ ‘ the 
sae : this American, by s ghly straightforward a, by 1 € « 
instruments mad with folly Mr.. Spalding was astonishing, but | rs ‘ rtisti standard { eif ‘ 7 ‘ ¥ 
. technic, his certain taste These are the qualities clar e t artist! andara rder eg er - \ 
prefer and admire him 5 larly for his ex stior f the andan 
n race, and which wi e triu ga t the « 4 ‘ P the r ¢ P 
, ; . ' hick } har “ted h ’ ’ ‘ ’ 
tino, and for the chacon i whic nap ily interpreted th : 
States duris aie aroaching tou We re is ess } , = 
‘ ; 6 ns 8 . « , = & , . present to the public the best ' terest il 
strange movement the d novermment with ite etr ger time and . ‘ ‘ " } ’ pu ' i iy 
yim where the Association Musicale de Paris ganize ries t ; 
change of figure marked y the arsenes f the « Henr : ‘ : " . possible manner In t way t ‘ sil ft vi 
! H Mt re ais tor im, and which were most sensationa ; (erma 
1 » in iT fu re, ay 27, 191 , " Tr P ‘ P 
Malherbe the Journa ‘ : - so difficult for all musicians not German, he conquered the world’s pet to artist: terest wherever appear | y are 
en most musical pub In Bérlin he played with the Philharmoni pecu iarly gift il r gw able t keep the ‘ f 
he violent storm did not keep the musical amateurs from going in concerts wi thanks to bim, were wide talked about \t recitals animated, and yet maintain their aim t | 
to Mr. Spalding’s concert, and if they are to be congratulated on Leipzig, Reger, who heard him, was most enthusiastic ar declared ? % , ' P 
. : every quality and every adjunct rdinate t ‘ 
their courage it must be recognized that they were largely recom that no other artist rendere his works with more perfection At / : 
. t y steal é \\ ‘ . ' raf Ge % tere ' 
pensed The violinist ne imeclf as an artist of excellence Munich, Dresden and Hamburg the ritic were unanin s in @ pt singing itseil vy € sing¢ px i 
. ; 
with vibrating just comprehension af i delwate communicative sensi claiming his splendid taient pe rsonainties, tine ré eTrse te ving 
bility. In Paris this winter, playing with the Lamoureux Orchestra, he r xploited Such artist erity $s not my , a 
With his violinn A rt Sy jing shows a virtuosity that reaches grew in esteem wit the dill 7 npressed meelf strongly ‘ ‘ . ne 
: 4 accounts tor muct f ‘ riking succes 
the highest degree But there is better than that, for he plays wit! mn Parieiar audience, who bailed tim a a worthy mpetitor of 
‘ 
have had 





much charm. with seduction, and also with brio and verve. Vehe Yeave and the artistic son of Joachim, from whom he inherit 
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FANCY UPRIGHT OAK IN LOUNGING ROOM UNDER DOME 


e herewith reproduced photographs of 


ficent Steinway pianos furnished the 
() i Che “Olympic” is the 
greatest steamship afloat Che dimen 
wonderful boat, its capacity and its 
furnishings have been given great 


the daily papers of this country, and 


ferences made has been the fact that 


upplied with Steinway pianos. 


be expected that a project of this 


embrace in its compass all that was 


art and commercial world, and that 
ay pianos were selected for this latest 
not surprising, in view of the fact 
greatest hotels and steamships of the 


lected the Steinway as the piano to 
with the surroundings and the furnish 


hotels and the boats 


ild be impossible to state the number of 


have been supplied by the house of 
to the great steamers that carry the 


4 


f people who now make the trip from 


ope and from Europe to America. 


inwav pianos ha’’e been furnished the 


» C. Boldt, the great hotel man, has per 


ected 129 Steinway pianos for the 


\storia, in New York, and the Belle 


rd, in Philadelphia. Forty-nine of 


pianos were specially designed 





as to 


































Mr. Boldt had much to do in the selection of 
the Steinway for the “Olympic.” 


The Steinway pianos furnished the boat 
“Olympic,” it will be observed, are what are 
known in the piano world as art cases. The 
Steinway piano as a piano is always a Steinway. 
The case that surrounds the Steinway piano can 
be made whatever one pleases, but no one can 
dictate to the Steinways as to what the tonal 
character of the Steinway piano will be. That 
is always distinctly Steinway. This same thing 
is carried out as to case designs, but the case 
designs can be made to fit the surroundings, and 
in this the Art Department of the Steinway 
house has shown its ability to meet any demands 
that may be made upon it and still keep within 
the Steinway realm of artistic production. 





Music will, no doubt, as it always has been, 
be one of the main features of entertainment on 
boats of the largest size, and the steadiness of 
the “Olympic” makes music all the more in de- 
mand. Jt may be interesting to those who do 
not do much ocean traveling, to realize that in 
these great boats the bilge or fin-keels that are 
utilized to prevent these fine steamers from roll!- 
ing, and their machinery is the unique combina- 
tion of reciprocating engines (operating two 
“wing” propellors) and a low-pressure turbine 
(operating the center propellor)—an ideal ar- 


rangement which has been tested thoroughly and 
for the furnishings in these two hotels and in no found most satisfactory from an engineering il 
instance has there been a single complaint made point of view in the White Star Line’s Canadian 4] 


roundings 


signed pianos were to 





a lack of artistic assimilation with the sur 


into which the Steinway specially de 


Service steamer “Laurentic.” It is also pleasant 
to record that judging by the experience of 
f passengers on the “Laurentic,” this ingenious 


Chis preference « 
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LYMPIC” 


sds combination eliminates all vibration, with its ac 
companying discomforts, and therefore it is as 
bast sured that, among a hundred other fine qualities 
are the “Olympic” possesses that most important of 
The all, absolute steadiness at sea. 
vay. Probably it will not be out of place to reprin 
can from a circular issued by the White Star Line 
can some figures regarding the “Olympic”: 
mal i 
‘hat { Figures speak most concisely and eloquently 
ing of the supremacy of the “Olympic,” but the fol 
ase lowing table records a remarkable advance in the 
and dimensions of this latest and greatest conqueror 
way of Neptune: 
nds 
hin ronnage, registered . 45,000 
fonnage, displacement 66,000 
Length over all 882 feet, 6 inches 
en, Breadth over all... oe 
on Breadth over boat 
of deck eS See 
de Height from bottom 
do of keel to boat deck 97 “ 4 
in Height from bottom 
are of keel to top of 
ot Captain’s house ..105 7 
na Height of funnels i 
wo shove chsieg ...45. 72" oe Ee 
Ine Height of funnels . 
vi i RE SPN a FANCY GRAND, STYLE B.. MARQUETERIE INLAY—MUSIC SALON 
nd Distance from top of 
ng funnel to keel....175 “ oO While referring to these numerical details, 1t being 4 ton Further, th 
an Number of steel decks 11 may be well to point out that the largest plates vhich is to be operates tri 
int Number of watertight bulkheads Is employed in the hull are 36 feet long, weighing tons, the anchors | t each, tl 
of Passengers carried : 2.00 444 tons each, and the largest steel beam used bine) propellor 22 tons and ¢ 
us Crew Rho is g2 feet long, the weight of this double bean wing” propellors 38 tons ea 
boss-arms,” from which are en é 
propellor shafts, tip the scal« 
the forward “b arn it 45 } 
interesting to note that each the 
hain weighs i75 | ul 
unusually large n by elig 
over > OOO ich to the Dy 
cheerful effect of the publi ind p 
cabins 
Upon its most recent trip, end n t 
rival of the Olvympi n = 
Wednesday morning luly i, ft ( 
brought in a total of 3,405 passeng 
lows: 525 saloon, 275 second cabin x 
cabin and 2,275 steerage passenger | 
the crew, ran the total number of h in 
on the boat to four thousand seve iv 
It is said that the highest pr ite 
secured on the “Olympic” cost $ — 
trip, and that these suites are en 
ahead, showing that there 1 ice in the ld 
tor such magnificent creations the “© 
as has been demonstrated in h agnif t 
hotels as the Waldorf-Astoria and the Bell 
Stratford, in which the Steinway p 
the proud position of purveyor 1 whi n 
the piano and the surroundings are 
a 
FANCY UPRIGHT IN MAIN. DINING ROOM—FIRST CABIN — 
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Perceval Allen’s American Triumph. 
lowing enthusiastic testimony to England’s. lead- 
America needs no comment: 
la f i f th Philharmont 
‘ r The improvement 
\ t : ticeab There 
a€ to coror 
guished he 


piea e by 


ng Brunnhilde’s song 
namic intensity that 
forma of the entire 

\ technic makes her work 


{ ‘ May igil 


sa hea to advantage in the 
t t and admirable sense ot 


I ghtful.—The Buffalo Inquiry, May 8 


\; Arbor lie es some new faces and 


prit i t t sccomplishments in ora 
Alley prance has sung the role in “Judas 
but r wit ! re leasing effect, per 


husias ally greeted by the aud 





\I Alle sdequat interpretation I 
icknowledge her a great 

ted tl cene and 
that proved he 


I Detroit I 


sin mo, was the 
dominated i 
is f " the highest con 
closing scene 
ed and deep'y 


{ " ‘ ! The Detr« 


\W oO but delighted wit! 


Toledo Daily Black 


wit! ! ‘ ry “ t t (,o1 1 
“ r acknowledement so continued 
} 








me Aft hearing first number, the aria Ocean 


M ‘ f Weber's Oberot one 8 not aston 


arn that tw years ag when she made her first visit to 


THE MUSICAL COURIER 
America, she commanded such attention that she returned to Eng 
In her own 
country she is the premier soprano now before the public. Her 
Its remarkable sweet- 
ess, retained even in its most powerful emanations, was most ap 


land with another country added to her conquests. 


vice carried to every part of the bui'ding 


parent, perhaps in her second number from “Tannhauser,” “O Hall 
{ Song (Waazner) \t each appearance the sing r was brought 
several time esponse to applause After her second number 
we was sé wged tor a encore that she repeated her song Mis 
en has a 1 pearance and a charm of presence which would win 
audience had she even less art than is contained in her wonderful 

| ) ngstown Telegram, June 8, 1911 


Cecile Ayres, Pianist. 

About eighteen months ago Cecile Ayres, of Philadel- 
phia, who has been studying in Berlin for several seasons 
with Francis McElwee and Gabrilowitsch, gave her first 
Some of the German 
critics prophesied for her a brilliant career. Since then 
She* gave recently 


concert in Berlin at Bechstein Saal. 


he has made rapid strides in her art 
two concerts in Christiania, and was acclaimed by the 
Norwegian critics as an artist of first rank. One of them 
declared that her name soon would be known throughout 
the musical world. Miss Ayres is spending the summer 
at Friedrichsbrunn, in the Harz Mountains, preparing for 
another season of concert work in Europe, beginning with 
in orchestral engagement at Gorlitz, October 12. 

The notices from the principal local papers are herewith 
reproduced: 

Cecile Ayres gave yesterday evening a very well attended concert 
and awoke such great enthusiasm that the applause would not cease 
before she had played some of those extra numbers which are always 

















CECILE AYERS, 
Pianist. 


emanded of a concert giver that a long and “anstrengend” pro 
ran rhe impression made by the young American piano virtuoso 
\ dazzling technic stood at 
command in bravura numbers such as Saint-Saéns transecendents! 


as the same as m the first concert 


t ita, Debussy’s light water pictures with their refined tonal ef 
fects, and in a sonata-fantaisie of the Russian composer, Scriabine 
remained a triumph for her technical prowess 


But, as in the former concert, the highly gifted young lady gave 
& ) y,8 


e most real pleasure when she played good music with poetic “stim 
nung But in Schumann’s “Papillons” and in Chopin's scherzo in 
B minor she revealed her own interesting personality, which under 
stands so intimately what the poet wishes to say, and threw her 
whole soul absolutely in her interpretations Aften Posten, Chris 


March 31, rout 


I was very much surprised at the extremely young lady's in 
edib eveloped mastery over the modern grand piano, and after 
ards was delighted with the thorough'y musical, poetical feeling 
The audience was stormily enthusiastic 


Miss Ayres seemed to be a peculiar combination of master and 


we Pupil in her extreme carefulness where everything is out 
ned or photographed and in a certain holding back in tempo and 
ring But it was only for a moment that one’s attention was 
fastened to this thing, as one was obliged to give over to her the 
palm of mastery She played a very heavy program; for example, 
group of Chopin in which she revealed her good singing tone 
two big compositions of Liszt Even in Grieg’s ballade this 

ung girl had a good comprehensive grasp of its effects. She will 
in a very short time have a big name as a pianist if her develop- 


ent continues normal.—Dagbladt, Christiania. March 28, 1011 


Cecile Ayres gave yesterday her second concert and made a still 
re favorable impression of her art than in the first one Strength, 
breadth and lightness, all of which were to a certain degree lacking 
n her first concert, were revealed yesterday, especially in Chopin's 
Through a 
change in the program the artist gave her hearers another chance 


B minor scherzo and in Debussy's excellent sketches. 














to admire her beautiful interpretation of Glack’s melody and gavotte. 
In response to the very enthusiastic a»plause of the crowded hall, 
she played as an encore Liszt’s F minor etude.—Verd@is Gang., 


Christiania, March 31, 1911. 





Van Hoose Back to Sing in America. 


Filison Van Hoose, the American tenor, returned re- 
cently to his native land after singing in Europe for sev- 
The singer will appear to-day (Wednesday) 
at the music festival in Norfolk, Conn., and he has been 
engaged to sing at concerts in the large Auditorium in 
These few appearances 
are but preliminary to many concerts in which Mr. Van 
Hoose will sing this coming season. His engagement with 
the Chicago-Philadelphia Opera Company also will be of 
During 
the coming winter, in Chicago, Mr. Van Hoose will sing 
Lohengrin; Manrico in “Il Trovatore,” Alfredo in “La 
Traviata,” the Duke in “Rigoletto,” Don Jose in “Carmen” 


eral years. 


Ocean Grove, August 19 and 23. 


interest to the American admirers of the tenor 


and Samson in “Samson and Delilah.” 


Mr. Van Hoose’s operatic appearances in the Old World 
have hardly been more remarkable than his successes in 
He has sung with Arthur Nikisch at the Ge- 


concert 
wandhaus in Leipsic, and in Berlin with the Berlin Phil- 
harmonic, He has filled regular and “guesting” engage- 
ments in the principal opera houses in Germany, Sweden, 
Norway, England and Italy. As recently as April 12, this 
year, Mr. Van Hoose sang at the Costanzi in Rome, and 
later he filled engagements at the Pergola in Florence. 
Tours with Melba in concert and opera, and tours with 
Sembrich in concert, are other achievements in the caree 
of this singer 
Mr. Van 


schools of music. 


singing all 
His operatic repertory is varied enough 


Hoose jas the distinction of 
to meet the most exacting demands. He has a remarkable 
list of songs and arias for the concert stage and he is 
“at home” in the oratorios of the old and modern masters 
It was Mr. Van Hoose who sang the leading role in the 
American premiere of Elgar's “Dream of Gerontius” with 
the New York Oratorio Society, at Carnegie Hall, in 1903 

Naturally, the expericnces of the tenor, at the Conti 
nental opera houses, have added greatly to his worth 
The tenor who sings Lohengrin in German, Alfredo in 
Italian, Don Jose and Samson in French, is a yaluable ad 
dition to any opera company 

Howard Pew's Son Killed. 

Howard Pew; Jr., aged eleven, son of Howard Pew, the 
widely known manager, was killed last Saturday after- 
noon at Atlantic City, N. J., by a large touring car owned 
by H, G. McWilliams, of New Rochelle, N. Y The ac 
cident oecurred on Ocean avenue. The lad was tossed up 
in the air by the machine and died before he could be 
taken to a hospital, The owner of the car and the chauf- 
feur, George Irwin, also of New Rochelle, surrendered 
themselves to the police rhe funeral will be held this 
morning (Wednesday) at the home of the sorrowing 
family, 28 Fifth street, Clifton Park, N. J 








Opera in the West. 

The Lombardi Opera Company, whose successes on the 
Pacific Coast and in South and Central America have 
made some stir during the past few seasons, contemplates 
an extensive tour in the United States this season. Cali- 
fornia, Western Canada and the Northwest are to be vis- 
ited, with trips later to New Orleans, Denver, Chicago. 
etc, The company will number 100 people, and Chevalier 
Fulgenzio Guerrieri now is in Italy engaging new soloists 
The repertory includes “Boheme,” “Thais,” “Butterfly,” 
“Tosca,” “Tris,” “Lakmé,” etc 





Want Bispham Again at Ocean Grove. 

David Bispham’s recent recital in the Auditorium at 
Ocean Grove, N. J., aroused the kind of enthusiasm that 
lasts. The result is that the favorite baritone is wanted 
for another recital before the summer ends. A return en- 
gagement has been offered to the singer when he returns 
East from a tour of concerts at Western Chautauquas 





Ciaparelli-Viafora Reception for Garibaldi. 

G. Viafora and Gina Ciaparelli-Viafora gave a recep- 
tion last night (Tuesday) at their home, 21 West Six- 
teenth street, New York City, in honor of General G. 
Garibaldi, More details of the evening will be published 
next week. 


Max Herzberg in New Hampshire. 

Max Herzberg, the New York composer-pianist, is at the 
Crawford House, White Mountains, N. H. The hotel 
orchestra frequently plays a Herzberg number, the latest 
being a new march, “Crawford 1911.” 








Mildenberg on the Briny Deep. 

Albert Mildenberg, the pianist and pedagogue, sailed for 
Europe yesterday (Tuesday) to enjoy a short vacation. 
Mr. Mildenberg expects to return to New York in three 
weeks. 
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6 Moore Street, ) were charmed by the beauty and loveliness of her voice, 
Wintnror, Mass., July 22, 1911 


Phone, 816-M Wintirop j and it needed only this development in her acting to make 


her future secure as one of the really great 
2ne 


That the services of a good pianist and teacher are al- 


music lovers on July 26th 


enteenth annual concert 


Home Missionary Society ; " ’ 
ists like Christine Miller, 278 demand is proven by news received of Jessie 
Cor Rider-] oprano; Claude Cun Davis, who is spending the greater part of the summer at 
*% ie 1 tnee: Gabon the North Shore teaching and appearing in private mu- 
Annet Ciedliter dhelthles.. tes al sicales and concerts. The month of September, however, 
bh, oth at: alain eal’ Ow always reserved by Miss Davis for rest and recreation, 
\ including Flora Hardie, that she may be mentally and physically refreshed for 

ry 1 Mr. Chalmers. For the ‘He opening of her regular teaching season October Ist 

{ 1 ther Il be excerpts from Men Rene 

Py nd Wagner's “Die Meis After repeated instances of the success of Evelyn 
bes the different artist Mletcher-Copp’s method of musical instruction, it really 
nme needs no further proof to convince the public of its ex 
n Paris, tells of the e lence, but for the sake of the doubting ones, if there 
her former pupil, Mar Le any such, the following may prove of interest. Just 
with Jean de Rezke for the recently, in Toronto, Canada, a piano firm of that city 
ice more marvelous than offered several prizes for competition for the best playing 
talent h that her instructor of any piano student in the city regardless of age or 
the greatest tragedienne of number of years spent in study. With a large number of 
te This is, of cour students competing, the first prize of $100 was won by 
who ever heard Miss Rourke Eva Galloway, a young girl of sixteen, who had spent 
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about five years studying with Miss Farmer, a teacher of 
the Fletcher Method in Toronto. The judges were mu- 
sicians of note from Montreal, Ottawa and Hamilten and 
all were unanimous in their decision as well as in the pre- 
diction of a brilliant future for this gifted young girl 
nne 
\nnouncement has been received at this office of a Mu 
Festival to be given by the MacDowell Memorial As- 
sociation on its beautiful Pageant Stage August 16 and 
18 in addition to a concert to be given in the Town Hall 
on August 17. The orchestra of thirty men and the 
Peterborough MacDowell Choral Club will be under the 
leadership of Eusebius G. Hood of Nashua. There will 
be distinguished soloists assisting, the names to be an- 
nounced later. 
nnre 
Another remarkable discovery of a wonderful tenor 
voice “Bonci-like in quality” comes from San Francisco 
and is truly confirmed by the opinion of no less a man 
than Leandro Campanari, artistic director of the Cali- 
fornia Conservatory of Music. The name of this latest 
aspirant for the world’s highest honors is Giovanni Bel- 
lingeri, and he was discovered by Mr, Campanari in true 
orthodox fashion singing in one of the local Italian cafes. 
From the moment Mr. Campanari heard this young singer 
he recognized the brilliant career ahead of him, and has 
since been giving him daily lessons in preparation for a 
possible New York operatic debut. 
nnre 
An interesting novelty at the second concert of Crea- 
tore and his Band, July 18, was the “Irish Caprice” of his 
own composition based on the following Irish airs: “Saint 
Patrick’s Day,” “The Last..Rose of Summer,” “Garry 
Owen,” “Killarney,” and “The Harp that Once Through 
Tara’s Halls,” 
nner 
Frank O. Nash, the Boston organist and well known 
musician who has had charge of the music at the Unt- 
tarian summer meetings, recently ended at the Isle of 
Shoals, is to direct the opera to be given in September by 
members of the Hingham Players Club 
nner 
A news item from California of local interest tells of 
the acceptance by John Crogan Manning, the well-known 
pianist, teacher and lecture recitalist of Boston, of the po- 
sition of piano instructor at the California Conservatory 
of Music in San Francisco. Though Boston can ill afford 
to lese such a well equipped, all round musician as Mr 
Manning, yet all join in congratulating him upon his ap 
pointment and wishing him the greatest success in this 
new field BLANCHE FREEDMAN. 





Morton AdKins as a Farmer. 

Morton Adkins is back on his Syracuse farm, with 
straw hat, overalls and the balance of the equipment be 
longing to a genuine agriculturist in place of the operatic 
costumes he has been donning for several months as a 
member of the Aborn Opera Company. Mr. Adkins writes 
boastfully of a flock of prize hens whose artistic person- 
ality and temperamental gifts have attracted favorable at- 
tention; while he likewise refers to his “garden truck,” 
which appears to possess a range and versatility rivalling 
an operatic prima donna. Mr. Adkins will leave his 
bucolic make-up in Syracuse at the close of summer, and 
again become a baritone, singing in opera and in 
concert. 





Nordica Tour Extended. 

The demand for Lillian Nordica in concert appearances 
in California has been so urgent and persistent that Man- 
ager Frederic Shipman has decided to open the diva’s fall 
tour two weeks earlier than previously planned in order 
to include the Golden State. The tour will embrace the 
same territory through western Canada that Melba toured 
so successfully last year under Mr. Shipman’s manage- 
ment, and also Minnesota, Wisconsin and Illinois. The two 
additional weeks in California will make a most compre- 
hensive fall tour, consisting in all of some thirty concerts 

Masic in New York Parks. 

The musical attractions in the New York parks this 
summer are fully up to the excellent standard outlined at 
the commencement of the season. The music is of both 
popular and classic rendered by two good orchestras and 
a number of first class bands. 





Behymer in New York. 

L. E. Behymer, the California musical manager, with 
Los Angeles headquarters, is in New York on his regular 
annual trip. Mr. Behymer is booking artists for his ter- 
ritory for the season. 





Restaurant Rondo. 
Waiter—What is it, sir? 
Tightwad—Find what discount I'll get on my check 
if I don't listen to the music.—Judge. 
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Frissell— Baer. 


[Berlin Continental Times, Dresden correspondence. | 

On Wednesday, June 28, at the American Church of St 
John, Christine Huntington Frissell, daughter of _ Mrs 
Potter-Frissell, and the late Rev. Amasa Cogswell Frissell, 
of New York City, was united in marriage to Karl Moritz 
Baer, son of Clara and Karl Baer, Rentier, of Berlin, the 
ceremony taking place at 4 o'clock p. m. before a large 
number of invited guests and some of the immediate rela- 
tives representing both families, the Rev. Dr. J. Butter 
worth officiating. Herbert Williams, organist of the 
church, cpened the ceremonies by playing the “Grande 
Ceeur” of Guilmant in a brilliant manner 

Soon after, Dr. Butterworth followed by the four 
bridesmaids, Nina B. Frissell, of New York, niece of the 
bride, Constance and Alice Glade and Dorothy Trigg, 
entered the transept of the church from the vestry room 
and these were immediately followed by the bridegroom 
accompanied by his best man, Otto Lindemann, of Dres 
den, both taking up their position near the chancel to await 
the bride. The ntaid of honor, Nina Frissell, then led the 
procession of bridesmaids (all dressed in lavender and 
green, with hats profusely decorated with sweet peas, also 
carrying large bouquets of the same flowers), who, meet 
ing the bride at the door, accompanied her to the chancel 
steps. The bride was given away by an old friend of the 
family, Mr. Oakes, of Bloomfield, N. J., president of the 
Reading Railroad, who kindly consented to represent the 
brother of the bride, the latter having been unavoidably de- 
tained by pressing matters connected with his bank, in 
New York. When the bridal procession was fairly in 
motion, Mr. Williams began playing a beautiful wedding 
march, which he composed on the bride’s initials, C. H 
F., especially for the occasion and dedicated to the bride, 
the music continuing for the most part during the cere 


mony with impressive effect 

Among the guests not already mentioned were the Rey 
Mr. and Mrs. Wright, the Rev. Mr. and Miss Smith, Mr 
and Mrs. Frederick Bremermann, Mrs. Glade, Mrs. and 
Miss Guenter, Herr and Frau Kekhardt, Frau Knaffl and 
daughters, Mrs. Laurence, Herr and Frau Dr. Neustatter 
Frau Neissner, Mrs. Norton, Mrs. and Miss Oakes, Mrs 
and Miss Pearsall, Mrs. and the Misses Quinby, Mrs. and 
Miss Roberts, Herr and Frau Professor Roth, Frau Pro 
fessor Scholtz and the Misses Scholtz, Professor and 
Mrs. Sherwood, Dr. de Souza, Professor, Mrs. and Miss 
Sterrett, Mrs. Trigg, Mrs. de Weese and Miss Otis, et: 

[ Mrs. Baer is the daughter of Mrs. | Potter-! rissell, 
correspondent of Tue Musicat Courter at Dresden. Mr 


Baer is an aspiring and talented architect The wedding 


was one of the most fashionable in recent days in th 


Saxon capital.—Editor. | 


OKlahoma State Singing Convention, 
Circulars have been issued by the Swanson County 
Singing Association inviting all the singing conventions 1 
Oklahoma to meet at Mountain Park on July 28-30, and 


«Ki NTHON 


THE MUSICAL COURIER 


co-operate in a State convention Hutton, secretary 


onded the invitation The programs will consist 


addresse s, business meetings, etc 





Adele Kruger Sings at Asbury Park. 
Adele Kriiger, t 
Hampshire, where 


soprano, postponed her trip to New 


evidences of uncommon vocal and dramatic powers | 


splendid rendition of 








a pleasing song by Oley 


the song, played by 


Pryor, the band leader 
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Theodore Spiering in Switzerland. 


heodere Spiering is spending his vacation in Switzer 
‘ The violin n is ac rte fa 
lly a " nber ! s At an i rn ave i 
lewed him from New Yorh Mr. and Mrs. Spiering hav 
taken an apartment at Helmstedter Str. 9, Berl W 
mersdorf, in which they expect t he mifortabl settled 


by the middle of August 


Nicoline Zedeler, the violinist, t wit 
Sousa and his band their tour of the w 
ing with splendid success wherever she pear \us 
tralian papers just received speak of he ‘ 
sympathetic lady violinist rd I 
liantly succe ful is | \ vith ele if ! t ‘ 
xquisite purity t tom ‘ terpretati I 
by a sympathy as keen a er t c Ww l 
Zedele is a Spierine < 
promise { | \ 
W hat 1 
' 
' ‘} 
‘ 5 .* la t tt 
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Great Interest in Eames-De Gogorza Tour. 


4 
i é t recital tour of Emma Eames and Emilio de 
m all indications promises to be a record one, 
ing mewhat to the romantic as well as the 
terest attached to the two star Che tour 
er the exclus management of Frederik 
New York City early in January 
: tes that there seems to be a remarkable 
‘} t ind interest regarding this rather un:que tour, 
> er lf the dat iireacd ifé booked Request . 
ition e being daily received from all the 
nd also from many towns whose 
eem tf reci ‘ in ttraction of thi cla 
< the req 2 trante¢ 
at Books Versus the Piano. 
‘ there ] extravagance in paying 
-~— ‘ lar I 0h yl h has already lasted 
ce t ‘ vill, in all probability, last 
as yi the i amount for an 
‘ vill dly last ten years with the best 
cT out at the wicked waste ol 
dre ( ! ror piano or one 
! nting; then why ‘s it so reckless 
undred dollars for edition de luxe or one 
ah a for a first edit me people prefer 
t ohile nd painting WI should 
in | Idler 
Renee Schieber Sings with Schenck. 
u { the i ect f the rehestral 
(% The r R New York, wa 
— git Rene hiehe soloist Sunday 
- | nd agan Tuesday evenme, July 25 
itura voice was revealed in all its 
er first number Sunday night 
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‘Ah fors e lui” from “La Traviata.” ‘Obliged to respond 
with an encore, the soprano gave Schubert’s “Réslein.” In 
the second half of the program Miss Schieber sang 
" by Richard Strauss and the soulful aria, 
“One Fine Day,” from “Madama Butterfly.” Again the 
audience recalled the singer and she sang for her second 
Parker's “Blackbird.” The enthusiasm for this 
young singer was unusual because her attainments are ex 


“Zueignung, 


encore, 


traordinary. So youthful in appearance, she appears to be 


ilmost unconscious of her gifts. She is reported to be 














RENEE SCHIEBER. 
only nineteen. Her voice has an appealing quality and her 
diction in Italian, German and English showed, too, that 
she has been well schooled in languages 

Miss Schieber was accompanied by the orchestra in her 
arias, and her teacher, Henry Lincoln Case, played for her 
in the songs. Mr. Schenck has expressed himself well 
pleased with Miss Schieber’s voice and Antonia Sawyer, 
the singer’s manager, has received many other sincere and 
deserved compliments on the genuine vocal and musical 
gifts of this new lyric artist. 
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The Stage Ways of Wagner. 

the truth is that the whole setting andthe visible aspect 
of the “Ring” operas need to be restudied boldly and re- 
formed courageously, until conductors, singing players, 
stage managers, scene painters and costumers will treat 
them as ireely, wisely and illusively as they now treat the 
earlier “Lohengrin” and “Tannhauser.” In these things 
and in many others, the “Ring” operas in the seventies 
were a protest against tradition. They amplified, diversi 
tied, made elastic, the resources of the stage. Now, after 
thirty-five years, they are crusted thickly with “traditions” 
that ought to be cleaned and scraped away. They are 
cribbed and confined in precedents of Bayreuth, of Munich, 
of here, there and everywhere they carried forward th: 
arts of scene painting and of lighting; they multiplied the 
mechanical resources of the stage. All these have stead 
ily advanced since the seventies and the eighties, but the 
“staging” of the “Ring” operas remains practically what 
it was then. Wagner, to the contrary notwithstanding, the 
“tradition” is absurd that clothes Briinnhilde and the Val 
kyrs—warrior maids who astride their horses coursed the 
heavens and sprang from summit to summit of the rocks 

in full skirts that reach to their ankles and make them 
as legless as Victorian young ladies. What painter would 
dream of representing a Valkyr so? 

the horse Grane—Wagner again to the contrary not 
withstanding—is a nuisance to those that play Briinnhilde, 
Siegfried and Hagen, and a derision (on the score of ilu 
sion) to the audience. Modern stage craft long since out 
grew Wagner’s sham centaurs and visibly ascending and 
descending netted clouds. The Russians, as in the Mos 
cow settings of “The Blue Bird” (rejected in Paris), and 
the Germans of Reinhardt's leading, know far subtler and 
more illusive ways in the play of lights and vapors. It 1s 
quite possible to give the Rhine maidens the motion of 
water nymphs and to have done with their monotonous 
rhe Opera at Budapest, rejecting 
the Wagnerian devices, long since accomplished the 
change If the scenic reproduction of the end of all 
xotterdammerung” is still impossi 


Happing of their arms, 


things at the close of “¢ 
ble, why not boldly simplify it and not struggle with elab 
orate and unillusive futilities? And with the resources 
of lights on the stage what they are now, alike on the 
maginative and the executive sides, Wotan should lay 
Brtnnhilde to sleep and Siegfried awaken her in all the 
glories of a cloud hedged and color riven sunset. So to 
intensify “The Ring” is to keep it only the more living 
As for “cuts,” “Gétterdammerung” gains by the restora 
tion of the passages usually omitted; “Die Walkiire” is 
dulled and slackened by it; while “Siegfried’’ is not much 
affected either way——H. T. Parker in Boston Transcript 


Frances Alda Praised in Rome. 

A letter from Frances Alda to her manager tells of the 
enjoyable time she has been having in Italy, where she has 
been spending a holiday after filling a series of important 
In Rome Madame Alda sang the 
leading soprano role in “Falstaff,” 
and the Italian papers praised her work highly One 
critic, in particular, referred to Madame Alda as “the 


operatic engagements 
directed by Toscanini 


most charming in face as well as the most glorious in 
voice that has appeared at the Theatre Costanzi in many 
a day.” 

Italian papers containing reviews of the operas in which 
Madame Alda has been appearing in Rome are filled with 
praise of the prima donna’s singing and acting, while her 
beauty has likewise attracted comment. 

‘A passionate and languishing Nanetta” is the descrip 
tion given in the Messagiero, while her voice is charac 


terized as “splendidly vibrant and of extraordinary range.’ 

“In the sweet and striking role of Nanetta,” says the 
Osservatore Romano, “Madame Alda scored a big success 
with her wide ranged and beautifully timbred voice.” La 
Vita referred to the singer's “splendid voice and excellent 
intonation,” a statement given further weight by the as 
sertion in L’Italie that her “passion was emotional in the 
extreme, and the range of her voice astonishing.’ 

“Madame Alda,” 
her clear and wide ranged voice, and made use of her his 
trionic talents as a spirited and graceful interpreter. She 
did ample justice to the fame that had preceded her 


declared 11 Popolo Romano, “displayed 


Reviews in Tribuna, Corriere d'Italia and the Giornale 
d'Italia were equally flattering. Madame Alda is now in 
Paris, where she will remain until the fall, when she re 
turns to America for her second concert tour. Much of 
her season will, as usual, be devoted to operatic engage 


ments. 





Charlotte Guernsey Engaged for Willow Grove. 

Charlotte Guernsey, now up in the Berkshires, will leave 
these beautiful hills the first week in August to fill a two 
weeks’ engagement at Willow Grove, Philadelphia. Miss 
Guernsey will sing daily with the orchestra, under the di- 
rection of Wassili Leps, from August 6 to August 19. The 
soprano has other plans for the early autumn, but these 
will be announced later. 














THE MUSICAL COURIER 














































































in Brookline, on July 17, after an illness of four years deteat. By the kindness of the Oxbridge captain, th 
ct Mr. Keith traveled professionally with several musical o1 had played nothing but Indian airs all day to encourag 
r ganizations, and was bass solcist at Dr. Storr’s and Holy the swarthy batsmen t en this seeme f no avail 
Trinity churches in Brooklyn and at Dr. Tyng’s and St In the second over after ne Lockland clean bowle 
at Mark’s in New York City Mr. Meandranji before score f runs had been added 
as ——- ind when the last man walke n from the Pavilior 
2 Samuel de Lange. was ‘all Lombard Street to a Chin nge’ that tl 
% . mat would be er in less thar lf as sr sd But it is 
i Sarah Hershey Marsh. Formerly a member of the Cologne Conservatory reat me teed . sector pen cg th 
t Paris, France, July 1:2 } Music faculty, Samuel de | ange who for many years eo ee ok ae “m ' 
I regret to have to report the death of Sarah Hershey has bee an organ virtuos — composer — av IG iene ‘ailing Ay a ete ak ak 

- Marsh, who passed away at her home near Paris, the thirty years ago accepted = e direction of tne — s —_ on heet on v8 , pla — 

Manoir Denouval, her estate at Andrésy (Seine et Oise), Conservatory of Music, died in the latter city on July 6 vas tried, but the remaining batsmen appear - 

on Saturday last, July 8, 1911 Mrs. Marsh had been liv iged seventy-one call sail waeetecell 
A ing in France since i895, and was well known for het es Dein saaiai silat © wlanine i aiiad wand Mie. Se shift 

musical and benevolent qualities, being ever ready to aid Maud C. Mettler. Sea Sag Soe Oa Ss a RE ee 
‘ the struggling student abroad in making a career Years Maud C. Mettler, a church singer, died suddenly at wild excitement 


r¢ = eelf j De witral na . . ’ 
t ago Mrs. Marsh herself had been a contralto and , - 17 West Forty-ninth street, Bayonne, N. J., follow nRne 


home, 17 





‘ teacher of the singing art; she also studied the organ, ot g an acute attack of indigestion Miss Mettler was e Fre hors ‘ etee Spal. 
which instrument she was so fond that she caused a fin twenty years of age. ntirely attributab! the { ndering \ 
organ to be built in her home at Andrésy here recitals ; ee eillaise’ by t Bess Barn | 
s : were frequently given by the late Alexandre uilmant and the winning post. WI the rses ent 
_ by Gustin Wright and other Guilmant pupils Music and Muscle. ‘i Rdouard N , ix On 
| | The funeral services for Sarah Hershey Marsh were [From London Opinion.] t] ackgr P mmed is » the ‘a ates N 
held yesterday, Tuesday, morning at the American Church During the progress of one of the polo test matche sooner had they me wit t 
in the Rue de Berri, and were conducted by the Rev. Cas it Meadowbrook, the band struck up the “British Grena than the stirring martial strain ted like magi 
par W. Hiatt, D. D Che musical program of the set diers” to encourage the English team to greater efforts t oree a1 , 


vice was fully choral, with Gustin Wright at the organ 











win the game This excellent idea, so characterist« quine environment nd, like ! 
assisted by Mile. Péronet, who sang the “Panis Angelicus” 4..- American cousins, has, we af glad to say, caught o reas ty ‘ in 
of César Franck, M. Monis the “Largs f Handel (wit! over here with encouraging results, as the following , ; S 
obligati for cello, violin and harp), and the choir of the tracts from the daily papers of the immediate future wil lent the ' ' ont thi , 
i Schola Cantorum Ee nee 
; | Among those attending the services were Mrs. Frank H Toe ee Pao we their magnificent victor lohr r 
; Mason, Mrs. Theodore A. Dodge, Mrs. Chester B. Weeks wgainst the Club Nautique de Bruges in the Grand Cha it Wonderlas ist ght: the latter winning 
t Mrs. Mare A. Blumenberg, Mrs. William J. Younger, lenge, to the kindly patriotisn f a gentleman with a the forty-third 1 ‘ ids we y 
: i Minnie Tracev, Regina de Sales. Mrs H. H. Hubbard iccordion, standing on the Berks bank, within fifty yar a te ee ee 7 7 . : 
Carrie Wisler, Clara and Grace Carroll, Mrs, and Miss of the winning-post As the crews approached this point ah ied iia eels i ; wh ye 
; Brevoort, Mr. and Mrs. Romert S. Crombie, Mrs. and n the final struggle Bruges were a clear half-lengt!l — pon | ——_— Rives ved p ‘ 
| Miss Hiatt, Dr. A. L. Hipwell, Pierre Sardou, Charles head. The gentleman mentioned above, whose name out a eine 4 ins nt a 
| Holman-Black, Donald Harper, Mr. Stoiber, Delma-Heice correspondent has been unable to ascertain, wa uenned aa 
and many others Detma-Herpr t the moment in a beautiful rendering of ‘Home, Sweet 
; i Home,” t n appreciative audience, when his attentio Sing 2 
i Olea Bull Vaughan. was drawn to the serious predicament of his perspiring Hutcheson to Play New Concerto at Worcester. 
Olea Bull Vaughan, daughter of Ole Bull, the famous ountrymen on the river With a patriotism that cannot Frnest Hut ' 
violinist and the recently deceased Sarah Farmer Bull be too highly commended, he instantly changed the plain new ert \ 
died of tuberculosis at the home of a friend in West Leb tiy lody into the yous strains of “Merry may the Worceste est Oct \ 
| anon, Me., July 18th Mrs. Vaughn had been contestant Keel Row ] nerved the Meander crew, that they ent just 1 for M 
in the will left by her mother which named certain Hindu changed an otherwise inevitable defeat into a two-lengt eries in Ne ent nt 
mystics as beneficiaries in the half million dollar estate left victor Mr. Huteche 
after Mrs. Bull’s demise—and excluded her daughter en RRR lat minor i told ig "I 
tirely. During the term of the litigation, Mrs. Vaughan When the Indians resumed their second innings after \ Hut \ 
/ had been too ill to testify, and died on the day fixed by lunch, they appeared in a hopeless position, as they re d f 
the court for a ratification of the final agreement and set quired 327 runs, with only tw wickets i nd, t vert 
tlement of the will. Before her marriage to Henry Good —— -- 
win Vaughan, from whom she subsequently secured di A RT : lj A 7 4 [ ED ri F] TT Tae CELEBRATED RUSSIAN PIANIST 
Grea test Liszt Player living 
vorce, Mrs. Vaughan was well known in society circles Management; R. E. JOHNSTON, 
Boston and Cambridge, where her conspicuous dramati St. James Bullding, Broadway and 26th Street 
’ few York City 


talents made her a prime favorite, and finally led to her 


ae , TENO 
becoming a member of Julia Marlowe's company rhe Concerts Recanaion ieettnbs 
cle ceased was forty twe years ot ine ind le aves a f any 1' Exclusive Management: 
of three adopted children, her own child having died sev Ber Ee. EDWARDS 


: 8 W. 4th St.. Cincinnati. Ohic 
eral years ago 


q BASSO CANTANTE 
Management, BRADPORD MILLS 
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\' cablegram last week reported the death of Casimir 

i Hofmann in Berlin. The deceased was the father and first COLORATURA SOPRANO 
’ pel OEE RECITALS, ORATORIO 

| teacher of Josef Hofmann. The elder Mr. Hofmann was MARGARET BERRY-MILLER Macsgement, BRADFORD MILLS 
horn in Warsaw about sixty years ago. He and his wife uecaammun — Ver’ 
! accompanied their son on the earlier tours in the United 
H States. During the latter years, Casimir Hofmann taught M —_ Management : 
piano in Berlin. Constance Beardsley, now Mrs. Stanley @ BRADFORD MILLS 
Eldredge (daughter f the concert pianist Miltonella A 7s R AMERICAN MUSICAL BUREAU 
4 Beardsley) studied two seasons with Casimir Hofmann in M N 864 CARNEGIE MALI 
‘ Berlin, and a part of one season with Josef Hofmann in E o NEW YORK 


FIRST AMERICAN TOUR 


France (Paris and Biarritz). Mr. and Mrs. Josef Hofmann 
} 


were in Switzerland when the sad news from Berlin sum Fr , 

noned them to that city. Casimir Hofmann’s death was iSABE L. CONCERT 

sudden Re eice s the wid w and sor he ke aves a daueg! ter PIAN isT 
Ider ti t] " 


eee Se Address THE APTHORP, Broadway and 79th Street, New York 
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Royal Keith, a prominent hotel man and well known 


hucch eoleist of Boston and New York. died at his home 2 AE COLLEGE OF MUSIC OF CINCINNATI 
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An Amourette of Chopin. 
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their friends. But the inspiration would not come, the 


composer's nerves were too much for him, and the pages 


Summer Engagements for Werrenrath. 
Reinald Werrenrath’s vacation at East Gloucester, 





























[From the London Time 
‘ eneniiiiit alt maimed wits so nites nil — —— NO PD 3 __ Mass. has been interrupted by professional duties. Two 
abe K ne. However, after Chopin and the girl had been together a journeys to Camden, N. J., for making records under his 
t ds practically nothing to what 1s already month and had moved from Marienbad to Dresden, he, contract with the Victor Talking Machine Company were 
vn of Chopin and his music, ought at any rate to prove feeling that the moment was ripe, summoned up his cour- made during the hottest canta and Mr. Werrenrath 
2 entimentalists Those who care to see age, and on September 11, the eve of his departure for gave a sane daa on July 21 at the Beverly residence of 
= ‘ indwriting was like at the impressionable Paris, asked Maria Wodzinska to become his wife. She Mrs. Henry W. Sears. July 26 he sings at a concert in 
and care to follow the incidents of a replied that she could not run counter to her parents’ the Beare hall of Walpole N. H., and he is to appear again 
h formed an episode in his career, wishes (and they were already in anxiety about Chopin's at Walpole, July 28, at iin Manion reunion, to be held 
ty by buying a volume just pub health), but she promised to cherish a “grateful remem- op the cahitin of Prof. Franklin W. Hooper. Mr and Mrs 
mg volume, bound in red morocco prance” of him in her heart. This is how Maria narrated Werrenrath with their son will spend the panes of 
tooling onthe borders and corners,and the name the jncident in after years, though other accounts vary August with Mrs. Werrenrath’s parents, Mr. and Mrs. 
Gothic letters on the side, and the whole thing somewhat. Anyhow, Chopin does not seem to have taken Hans Christian Petersen, of 1228 Grant avense, Colorado 
Ie 9 pages of explanatory matter her answer as a definite refusal; for the next day he re- Springs, Col., from which point many enjoyable trips will 
f some blank leaves, a facsimile of 4 turned to Paris, whére he settled down cheerfully to work, be made to places of interest in the beautiful surrounding 
% f Madame St. Orpiszewska writing among other things the serenely beautiful noc country. 
—~ nsi of notes and a preface turne in B major. Frequent letters, too, were exchanged ( Why Have a Xylophone? 
x | d between the title page and the — with Maria, but in spite of his happiness he began to lose “Women haven't the artistic temperament,” complained 
= f Maria Wodzinska’s anpoiane his calm of mind; and, in order to quiet himself and sat the orchestra musician. “That's why I married. Oh, 
( , he portrait of Chopin ts one of isfy his cravings, he drew out from its drawer the album yes, I was married once. I thought to acquire a woman 
: er taken of him; the eyes are speak which Maria had given him a year before; and the result aries could take care of my home; make a little domestic 
indicat the composer's frail was the little book of which a facsimile has just been pub place of refuge for mo—bet the dream soon fled. 
mperament Maria's portrait, too, lished “A few days after I was married my bride came to me 
racter, and must be a faithful Chopin thought of his childhood and the early days in and said: ‘Dear, that new washboard vou got for me is 
° wl her niece, Madame St. Or Warsaw when Maria sang his songs in his parents’ house, yo good at all, I can’t wash your sncien on it. 
s in a let to the editor: “Poor Maria’s and under the spell of these reminiscences wrote out a piece ‘‘Washboard?’ says I, ‘why, I never bought you a 
* nature without temperament, and she let marked “Lento con gran espressione” in the form of a washboard’ But she led me out into the S Salicoes and 
ed his want of energy and in nocturne in C sharp minor, which he had previously sent <howed me what she’s been scrubbing away on all the 
f her engagement with Chopin to his sister Louise as a kind of preparatory study for the morning. Great heavens! It was my new xylophone!” 
e least due, as some peo F minor concerto. Three strongly defined phrases of this -Cleveland Plain Dealer. ; : 
de on the part of her father graceful but rather scrappy composition correspond in both 
If he persuaded his daugh works, and one phrase in the nocturne is like a passage 
i t e reason of it lay in the close to the Asromoet of the song “Des Madchens Sestetane Stuive pmartane. , 
( ealt which gave cause for Wunsch.” This is followed by cight of his early songs Josef Lhevinne, the Russian pam, % a tavorite is 
M that time was almost a child, “Des Madchens Wunsch,” “Der Bote,” “Was ein junges Paris, where, a solenat Of the Lamoureux symphony rsa 
e persuaded Want of health and Madchen liebt,” “Bacchanal,” “Litanisches Lied,” “Der — and - recitals, he has pes hberal praise ~ What - 
et re the keynotes of their ro Reitersmann vor der Schlacht,” “Mir aus den Blicken,” matve 4 this Russian,” writes the critic of the Paris 
f ide a happy ending, the second = and “Liebeszauber The first seven of these eight songs Figaro Ease — such suppleness, such power, such 
See entenenind antes of iets dbase ath, On ee oe delicacy. And all this without a single pose. He is the 
I : [ ‘ . . . 
i ed : ; as Spee : ideal artist”’ Lhevinne’s European engagements will pre- 
é rst as children, when Maria came to fetch tions; there are several textual alterations in “Des Mad es : : ’ os : 
from ce house of Chopin’s father, wher chens Wunsch,” of which we have a later version in the ee er eee America before January, when ‘he 
for ear; and when Maria’s mother came album, and the opening and close of “Bacchanal” are will begin his midwinter tour. 
famil became acquainted’ and would — slightly changed, but for the most part the changes are 
together. On these occasions Chopin negligible. The eighth song, “Liebeszauber,” is published Arthar Nikisch 
later at the piano, playing to the for the first time. It is quite short and consists only of Have you heard of Arthur Nikisch? 
i ninne irs hi inior, or accompany eighteen bars and, like the others, has the flavor of a folk Of his pose and manner slickish, 
hey both left Poland in song about it It dates, no doubt, with the rest, from Free from everything that’s trickish, 
( to make tour through Bohemia and Get 1830, and though it is pretty enough in a small way it will Or that’s Harry-Tom-and-Dickish ? 
| Maria to settle eventually with not add to Chopin's reputation as “Polens grabgesang” or Ka ; . ae 
( re she took lessons in piano the “Litanisches Lied” would do if published for the first a ar gee with 7 . 
a { lield, and sent Chopin some time today. ‘ oe fs “ty me! ea = weg 
heme, which he turned into his brilliant On receipt of the album Maria wrote Chopin a stiff lit For tradition he's eet stickish, 
R Ih t again in 1835 at Dresden; and tle note carefully worded, expressing unimpeachable senti Notwithstanding critics kickish 
rth to the valse in F minor, which he ments. Che voice of the father can be heard in it, and In the nick of time is Nikisch 
ft in her hand Other composi Chopin doubtless realized that the seventeen year old Maria Coming o’er the ocean sickish, 
) period and show to some ex was not the kind of daughter to stand up against him. He Leaving London's vapors thickish, 
a Be f mit re the two nocturnes in C sharp seems to have accepted the situation philosophically, and With his men select and pickish 
» | the study in F minor, which he — shortly afterward he received his official dismissal. Next : 
f Maria. Next year they met year Maria married a Count Skarbeck, the son of Chopin’s Then “Hooray” for Arthur Nikisch! 
M Chopin making the journey on godfather, and on the dissolution of her marriage with him ‘He can lick the world that’s lickish; 
~ i M | mothe and this time it accepted the hand of a Pole named Orpiszewski. Chopin Thorns will find this Nikisch prickish 
vould ne to a head They took kept her letters, however, for they were found among his Yet he looks so span and spickish, 
{ portraits referred to above were papers after his death, tied up with pink ribbon and with Does Conductor Arthur Nikisch 
’ vas offered to Chopin for the the words “Maia bie da!” (“my misfortune”) scribbled on He’s a brick—at least he’s brickish! 
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